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“THE HOLY FAMILY” JOOS VAN CLEVE, Tue Ever 
“URE Recently acquired by Colonel Michael Friedsam from the Kleinberger Galleries, New York, 
y Yor! | 


“7 PRICE 25 CENTS 
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Havemeyer Sale 


Brings $296,699 | 
For Parts [and II | 


Highest Prices Paid for Paintings 
Which Totaled $241,315 in 
Dispersal at the American 
Anderson Galleries. 


As was generally anticipated, the 
sale of the H. O. Havemeyer collec- 
tion at the American Art Association- 


Anderson Galleries, Inc., was the most 


brilliant auction event of the year. 
Interest naturally centered primarily 
in the paintings. On the evening of 


April 10th, when these were dispersed, 
standing room was at a premium and 
competitive bidding of dealers and col- 


lectors rose almost to a frenzy.  A\l- 
though at the date of going to press, 
threa sessions of the Japanese and 


Chinese art collection still remain to be 
sold, the grand total on April 16th had 
reached $308,996. The prestige of the 
painting and 
the higher average this 
of the undoubtedly 
responsible for the fact that more than 
the 


Havemeyer collection 


of quality in 


section sale, was 


two-thirds of sales’ returns re 


ported thus far were realized during 
the single session devoted to these 
works. 

Among the private collectors and 


dealers who competed strenuously for 
the outstanding canvases in the Have 
Mr. Dale 
determined bidder. 
His already notable collection of can 


collection, Chester 


the 


meyer 


proved most 


vases by old and modern masters will 
be increased by many of the finest 
Havemeyer works not bequeathed to 
the Metropolitan, chief among these 
being the David ‘“‘Portrait of a Young 
Girl in White,” which at $26,000 regis 
tered the highest price in the sale. 
The second highest bid in the dis 
persal was made by Mr. Etienne Big 
nou, whose payment of $24,000 for 
Cezanne’s early “L’Enlevement” was 


one of the major sensations of the eve 
ning. 
Among 


the modern 


paintings se 
cured by the Dales were three Mary 
Cassatt’s, ‘La Femme au Tournesol,” 
Which sold at the excellent figure of 
$8500; the “Jeune Femme Allaitant 
son Enfant,” which fell to their bid 
of $4,800 and “Fillette se Coiffant,” 
Which they secured for $4,600. Dela 


croix’s “Expulsion of Adam and Eve 
from the Garden,” a study for one 
of the paintings in the Chambre des 
Deputés, was also obtained by this 
same collector for $3,500. The Dale 
collection of Monets was enriched on 
this occasion by the Havemeyer 
“Morning Haze,” for which $2,600 was 
paid. 

Among the paintings by old masters, 
Mr. Dale made two interesting pur 
chases—the “Portrait of a Lady,” by 
the German XVIth century master, 
Ludger Tom Ring ($5,200) and a “Still 
Life,” by Willem Kalf ($3,700). 

The third highest price of the eve 
hing, $21,000, was paid by Mr. John 
Ringling, whose art collection at Sara- 
Sota will be further enhanced’ by 
Goya's “The Lady with a Guitar,” also 


known as “La Maitresse de Goya,” 
his only purchase from the Have- 
meyer sale. 

Several of the most interesting 
Works by French XIXth century ar- 


lists were secured by Mr. R. D. Smith, 


Who gave $10,500 for Manet’s “Por 
trait of Marguerite de Conflans,” 
$5,500 for Mary Cassatt’s “La Fam- 
ille, and $4,000 and $2,100 respective- 
'Y for two of the fine group of Cour- 
dets—"Femme Nue au Chien” and “La 
Femme au Chat qui Pelote.” 
Almo every well-known New York 
Continued on page 20) 
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DESCENT FROM THE CROSS, IVORY PLAQUE, ENGLISH, XIIth CENTURY, SET 
OF THE “GOSPELS OF MUNSTER” 
Pierpont Morgan Library from the Stora Art Galleries of New York. 


IN THE BINDING 


Recently acquired by the J. 


IVORY PLAQUE FOR 
MORGAN LIBRARY 


PIONEER WOMAN 
TO BE UNVEILED 


Friedsam Acquires 
Joos van Cleve’s 
Holy Family 


| the 


eration 





from 


| : 

Young Painters 

_ AndSculptors at 
Modern Museum 


Forty-six Artists Under Thirty- 
Five From America and Europe 


Are Represented in Large 
Exhibition. 


In its current exhibition the Museum 
of Modern Art has done more to justi- 
fy itself and to prove itself a valuable 


addition to our art institutions than 
in all of its previous efforts. Other 


shows have been better in quality than 
| this but none has been as constructive 
or has distinct a 
conventional. 


been so departure 
the As a collec- 
tion of splendid pictures the Cezanne, 
Van Gogh, Matisse and Seurat exhibi- 
tion with which the Museum was 
opened has not been equaled in New 
York this season but it was certain of 
success from the beginning and might 
have been done as well by a private 
gallery or other museum. The famous 
American show, the second exhibition 
at the Museum, has been bettered on 
many occasions in public and private 
galleries and Painting in has 
frequently been presented well. 
Until the present one, none of the ex- 
hibitions 


Paris 


as 


character 
the Museum from 
other places where pictures and sculp- 
tures shown. 

Although 
several the 
the occasionally 
shown, the Museum is the first to hold 
a large exhibition 
the various 
and Europe. 
the first 
Museum 


has had a 


would distinguish 
are 
there 
galleries 


York 
work of 


are in New 
where 
younger artists is 
representative 
tendencies in 


The exhibition 


of 
America 
is there- 
pioneering step which 
has taken and the first 
actually modern show which has been 
held. 

It is perfectly true that 
greater 


fore 


there are 


artists than 
those represented and 
that within the arbitrary age 
limit of thirty-five not all of the best 
men have but the 
hibition does give the younger gen- 
of painters the best chance 
it has yet had to speak for itself. 
A great deal of it speaks with the 
tongues of men and of angels but has 
not love. Many of the painters have 
adopted the manners of contemporary 
leaders without any clear understand- 
ing of their art. Picasso, Braque, Ma- 
tisse, Derain, Segonzac, Picabia, 
Chirico and, in America, Sloan and 
Pascin, have a host of ardent follow- 
ers. A few hark back to Cezanne, 
sometimes at second hand through 
a slightly earlier imitator. It is quite 
natural that young men should reflect 


contemporary 


who are here 


even 


been included ex- 


their masters but most of those who 
have contributed much of value to 
art have been able to stand on their 
own feet before they were thirty, 


the average age of the painters in the 


Museum exhibition. And there is a 
great difference, too, between frank 
copying as a method of study and 


thinly disguised imitation. One of the 
primary sins of academic painting has 


been the unintelligent repetition by 
the lesser men of the school of the 
technique of a few leaders and the 
present show makes it quite evident 
that the term “academic” will have 
to be broadened to include the fol- 
| lowers of the so-called modernists. 


| Except that it 


The manuscript recently acquired On April 22nd there will be unveiled 
by the J. Pierpont Morgan Library on the Cherokee Strip, Oklahoma, Bry- 
from the Stora Art Galleries of New To the art collection of Colonel ant jaker's monument to Phe I lo- 
York. is known under the name of} Michael Friedsam has recently been |/neer Woman,” erected by ‘Mr. E. W. 
the Gospels of Munster and is of the added another masterpiece, “The Holy Marland, the well known oil magnate, 
XIIth century, written on vellum in| Family,” by Joos van Cleve, the Elder, at a cost of a quarter of a million 
Roman characters in black. red and| This was painted aye —, — — 
rree | g , i seri is of |the artist had reached the height of | lars. 

Se iet. ae uae See ee his powers and is considered by Dr Pais monum ee ae 
is the ivory plaque set in the binding.| Max J Friedlander and other experts po ot —, . W - 1 Be ergs 
This plaque is English of the XIIth|as the finest of all the works by Joos seme SS ie Mark ri "The eles for 
century, and represents the Descent) Van Cleve. “aig »y lage jrkians ps . ad 
from the Cross. Several men are In the formation of his collection, the unvel ing ant formal ™ _— _— 
shown releasing the body of Christ.) Which contains many treasures by |by the State of Oklahoma are —— 

Sst John, holding the book, is seen Flemish, Italian, Dutch and French the personal charge of Governor V. 
standing to the right of the Cross.) masters, Colonel Friedsam has been | J. Halloway, and all public offices " 
A hand appearing out of the clouds | advised by Mr. Francis Kleinberger, | the state will be closed on that day. J 

holds the halo. On both sides are) for many years a scholar, connoisseur committee of twenty of the most 
angels A chalice is standing | and Gealer in this field of art and) prominent citizens of Oklahoma and | 
ron ond “Christ’s feet. “The earth is (Continued on page 4) other gy nagtyllcinnsoed = pita gee 
represented by two orbs studded with ' 5g gore arranging the details 0 

little balls. The border is composed The leading authority on medieval tne coremony sit ee tiie eed 
of a motive of little pearls divided ivories, Dr. Adolf Goldschmidt, has rhe rng ap has te — rd 
by little bars. This and the presenta- published this work of art in the ey ag ; . a Sa” came aiieeinial 
tion of the hand are typical of English fourth volume of his study on ivories: I "7 ba pai ee hyo Maneater 

ivories of the period and confirm the Die Elfenbeinskulpturen der Romani c bea B wi nt jaker A Sterling Cal- 
provenance. The very outstanding schen Zeit Ivory book gia of this aoas etn PM : 

re; ‘e ‘incipé ‘om an icono veriod are very rare, al le absence hi Behe ~ 1 vile Wye sats 
eae gine os A ts “the absence of the Virgin adds even greater Inte! John seaaisanisch F. Lynn J nkins, Mario 
of the Holy Virgin est to this example (Continued on page 5) 

4 ‘ ¢ i = FST . 


is a little more lively, 
since the original stream has not been 
so completely dissipated, a large part 
of the Museum exhibition is remin 
iscent of the official Academy in spirit. 
The evidence presented by the 
painters brings forth no one who is, 
(Continued on page 6) 


as 


which 
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SWISS TAPESTRY WITH SATIRICAL SUBJECT, ABOUT 1460 
Included in the sale of the Figdor collection at Cassirer’s, Berlin, early in June. 


Friedsam Acquires | 
Joos van Cleve’s | 
Holy Family 


(Continued from page 3) 
president of the galleries which beat 
his name. Mr. Kleinberger procured 
“The Holy Family” the 
sale held in Berlin last May. 

At the time of this sale Dr. 
lander made the following statement 
in regard to this painting in particular 
and the collection in general: 

“The collection 
markable pieces, among them a treas 
ure of the highest rank. ‘The Holy 
Family,’ painted by Joos van Cleve, 
seemingly of no extraordinary inter 
est but really of the greatest 
tance. When carefully examine 
the profusion of Madonnas which are 
found in many museums and galleries | 
and bear the name of the master, we 
find that most of them cannot stand 
the test of severe criticism. There are | 
several variants of most of these com 
positions. 

“The panel in the Spiridon collec- 
tion excels in delicacy of line and in| 
nicety of modeling—and mecreover is | 
in perfect preservation. Very few of | 
the Madonnas which are catalogued 
under the name of Joos van Cleve may 
be as conscientiously attributed to 
the master as this beautiful picture. 

“It is interesting to know that apart 
from its rare art value, the work of- 
fers the opportunity for a criticism of | 
comparative styles. The composition | 
is borrowed from the Lucca Madonna | 
of Jan van Eyck which Joos probably | 
used as a model, either directly or'| 
from a drawing after the painting. 


at Spiridon 


Fried 


includes several re 


impor 


we 


Bill Introduced in 
Senate to Protect 
Buyers of Antiques 


On Saturday, April 
Robert F. Wagner 
in the Senate which designed to 
protect purchasers of antiques from 
those who sell fraudulent articles. In 
presenting the bill, Senator Wagner 
spoke of the tremendous business in 
fraudulent pieces which he believes 
has brought huge profits to unscrupu 
lous merchants and serious loss to col- 
lectors. 

The bill, if enacted as law, will pro 


Senator 
bill 


12th, 
introduced a 


is 


“A sense of joy animates the en- 
tire composition, revealed in the 
figure of Saint Joseph turning towards 
the child with parted lips, glows from 
the still life of fruits and table uten 
sils on the parapet of this humble 
home. The composition is relaxed and 
the outer contours well the 
drawings of the original parts are sof- 
tened by undulating lines. 

“The panel dates from about 1520, 
when Joos had reached the summit of 
his career. 

“The easy vivacity with which Joos 
has metamorphosed his prototype in 
the Spiridon picture becomes more 
clearly evident when we compare the 
replicas. Like a flower fully blown and 
imbued with innocent, sensuous glad- 
ness, this panel belongs to the hap- 
piest of his creations.” 

Last fall, at the time of the Flem- 
ish Primitive Exhibition at the Klein- 
berger Galleries, Dr. Max J. Fried- 
lander made the statement in the 
preface to the catalogue that this 
charming “Holy Family” has never 
been surpassed in serene splendor and 
bright color by the master or any of 
his contemporaries. 


is 


as as 


}ment, sell, or offer 


vide penalties of $1,000 or one year’s 


imprisonment or both to which any 
person would be subject who ships, | 
delivers, sells or offers for sale in in 


terstate commerce any misrepresented 
article or one likely to deceive. Un- 
der the terms of the bill antiques are 
defined as they are in the tariff bil) 


rugs and carpets made before 1700, 
violins, etc., made before 1801, other 
works of art made before 1830. The 
text of the bill follows: 


“Making unlawful the shipment in 
interstate or foreign commerce of mis 
branded antiques, and imposing a pen 


alty therefor. 
“Be it enacted by the Senate and 
House of Representatives of the 


United States of America in Congress 
assembled, that on and after the date 
of the approval of this act it shall 
be unlawful to ship, deliver for ship- 
for sale, in inter- 
State or foreign commerce, any 
ticle misbranded as an antique. Any 
person who violates any provision of 


this act shall upon conviction thereof 
be fined not more than $1,000, or im- | 
prisoned for not more than one year, 


or both. 

“Section 2 
act: 

“(a) The term ‘antique’ includes 
(1) works of art (except rugs and 
carpets made after the year 1700), col- 
lections in illustration of the progress 
of the arts, works in wood, bronze, 
marble, terracotta, parian, pottery, or 
porcelain, artistic antiquities and ob- 
jects of art of ornamental character | 
or educational value if produced prior | 


For the purposes of this 


to the year 1830; and (2) violins, | 
violas, violoncellos and double basses, 
of all sizes, made prior to the year 
1801. 

“(b) Any article which is not an 


antique shall be held to be misbrand- 
ed if the article (or any package, par- 
cel, or container in which it is shipped, 
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PICTURE FRAME MAKERS 
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LARGER SHOW ROOMS 
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STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 














Catalogues sent upon request 
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attention 
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ar- | 


delivered for shipment, sold, or of- 
fered for sale) bears, or is shipped, 
delivered for shipment, sold, or of- 


Saturday, April 19, 1936 


tory or possession, or the District of 


|Columbla, but through any place Out. 


fered for sale under any name, descrip.- | 


tion, or 
misleads, 
deceive 
believing 
tique. 

“(c) The term ‘person’ includes an 
individual, partnership, association or 
corporation. 

“(d) The term ‘interstate 
eign commerce’ means 


Statement which deceives or 
or intended or likely to 
or mislead, any person into 


that such article an an- 


is 


is 


for- 
be- 


or 
commerce 


within 
the 


side thereof; 
or possession 


or 
or 


any Territop 
District of Co. 


| lumbia. 


lact 


“Section 3 
shall not 
carrier with 


The provisions 
apply to any 
respect to any 


of this 
COM Mop 
articl 


|Shipped or delivered for shipment in 


tween any State, Territory or posses- | 


sion, or the District of Columbia, and 
any place outside thereof; or between 
points within the same State, Terri- 


the ordinary course of its business as 
a common carrier. 

“Section 4—The provisions of thi. 
act shall be in addition to and pg 
in substitution for the customs lawe 
the Federal Trade Commission act 
and any other laws applicable to the 
importation or shipment in interstate 
of foreign commerce of antiques.” 
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Silver SOUP 


This 
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Stand 
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inches, and the total height of the 


Tureen and Stand is 12 inches. Mad 
in the reign of George III, A.D. 1786, 
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SHARP.” 


AO FEO, 


% J“ Fb 
SO fe RID 


177 New Bond Street, 


RY Crepe 


London, W. 1 


| Cables: Harlamsilv, Wesdo, London 














HARMAN & LAMBERT) 


(HARMAN & CO., 


eae 





Saturd 


Pione 


T 


(C 


Korbel, 

Maurice 
Mahonri 
these bri 
nardt Ga 
This exh 
all 
sult 
model we 


over 
of a 
Since t 
on the m 
dio wher 
proportio 
ument il 
one ot: t 
other of | 
py the ha 
woman |¢ 
from the 
foot ston 
erected oO 
near Pon 
land ope! 
the Unite 
monumen 
memory | 
daug 
made the 
sible, has 
of the C 
Mr. Marl: 
highway. 
Mr. Ma 
everyone 
of the p 
edly don 


and 


tory and 


has beer 
shared th 
and vict« 
country a 
its great 
women W 
well as 
ships be: 
conqueral 
their goa 
“Theirs 
eyes witr 
ships the 
than thos 
had not « 
and live 
The toll 
hardships 
graves a 
of women 
and love 


— 
es 


RAR 


SIL\ 
JEW 


Cable: 





SS, 
——— 








S ag 


this 
Not 
aWs 
act, 
the 
state 

















Saturday, April 19, 1930 


Pioneer Woman 
To Be Unveiled 
April 22nd 


(Continued from page 3) 
Korbel, Arthur Lee, H. A. MacNeil, | 
Maurice Sterne, Wheeler Williams and | 


Mahonri Young. An exhibition of | 
hese pronzes was held in the Rein- | 


nardt Galleries in the spring of 1927.) 
This exhibition was sent to museums 
all over the country 
sult of a public vote Bryant Baker's 


and as the re- 


odel was selected. 
Since then the sculptor has worked | 
on the monument in his Brooklyn stu- | 


m 


dio where a pioneer woman of heroic | 
proportions was completed. The mon- 
two figures, | 
one of and the} 
other of her small son, whom she holds | 
The bronze figure of the | 
woman thirty-five feet high | 
from the ground, standing on a fifteen- 
foot stone base. The group has been 
erected on the famous Cherokee Strip 
near Ponca City, Oklahoma, the last 


includes bronze 


the 


ument 
woman 


pioneer 
py the hand. 
towers 


land opened to the homesteaders by 
the United States Government. The 
monument, which will perpetuate the 


memory of those noble women, wives 
and daughters of the pioneers who 
made the winning of the West pos- 


sible, has been placed on that portion 
of the Cherokee Strip purchased by 
Mr. Marland, and adjoining a national 
highway. 

Mr. Marland that although 
everyone is familiar with the exploits 
of the and 
edly honor in 
tory little 
the women 
shared their heroic sufferings, defeats 
and He that this 
country and especially the West, owes 
its greatness very largely to these 
women whose courage and fortitude as 
well as physical effort made hard- 
ships bearable and created the un- 
conquerable spirit which held men to 
their goal. He has said: 

“Theirs was a lonely victory. Few 
eyes witnessed the dangers and hard- 
ships they endured, greater by far 
than those of a militant army. They 
had not only to conquer, but to hold 
and live off the land they conquered. 
The toll of life resulting from these 
hardships left millions of unmarked 
graves across this continent, graves 
of women who died that we might live 
and love this land, unknown soldiers 


believes 


pioneer men has 


them 


repeat- 
both = his- 


attention 


done 


and art, far too 


has been paid to who 


victories. believes 
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CARVED TRAVELING CHAIR, NORTHERN ITALY, XVth CENTURY 
Included in the sale of the Figdor collection at Cassirer’s, Berlin, 
early in June. 


of the great battle for civilization and 
the home. All races, all creeds, all 
nationalities, gave of their best and 
bravest women.” 

It is to these 
land has erected a memorial. 

Plans are under way for the de- 
parture of a genuine covered wagon 
which has seen years of service from 
Washington, D. C., on the chassis of 
a truck on April 10th, arriving at 
Ponca City, Oklahoma, on April 22nd. 
By proclamation President Hoover has 
set the time from April 10th, 1930, to 
December 29th, 1930, for the observ- 
ance of the memory of the “covered 
wagon” pioneers and to mark the Ore- 
gon Trail Centennial. 


women that Mr. Mar- 


MODERN PAINTINGS 
SOLD IN PARIS 


PARIS—In a 


sale of excellent 


mod- 


ern pictures at the Hotel Drouot on 
April 7th “Nature Morte au Gramo- 
phone,” by Metzinger, attained 18,000 
francs; “Cour de Ferme,” by Vlam.- 
inck, 10,020 franes; a composition by 
Friesz, 5,700 frances; a_ picture’ by 
Léger, “Eléments Mécaniques” (in the 
definitive state), 6,950 francs: ‘La 
Conversation,” by Per Krohg, 5,000 


francs, and ‘" 
ing on 
francs. 


cardboard 


Tour de Vauvert,” paint- 


by Utrillo, 9,000 





Cables “Euclase, Wesdo, London” 
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Large casket 5 ins. high, 9 ins 
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SPECIAL TERMS TO THE TRADE 


in the first half of the 
wide 





Specimens from My Collection of 


. PRLLLAS 


113, NEW BOND ST., LONDON, W.1. 


Kighteenth Century. 


Established 1870 





Modern French Masters at 
Minneapolis Institute of Arts 


MINNEAPOLIS.—A_ colorful 


representative loan exhibition of mod- 


ern French paintings is now being 
shown at 

Minneapolis, and will continue until 
May ist. Forty pictures sent from 


New York and Chicago and loaned by 
local collectors are arranged in two 
|large exhibition galleries at the Insti- 
tute. 

The first room includes the Impres- 
sionists, the Post-impressionists and 
the Pointillists. There are typical 
canvases of Monet, Renoir, Sisley, Pis- 
Toulouse-Lautrec, Berthe Mori- 
sot, and Mary Cassatt. There is also 
an interesting Rousseau, “Gun Squad,” 
|and two ballet subjects by Degas 
Seurat is represented by one of 
luminous seascapes with the frame 
!also pointed in vivid colors. In the 
second gallery are the younger men, 
Matisse, Picasso, Braque, Survage, 
Vlaminck, Dufresne, De Segonzac and 
| others. 

The exhibition illustrates the out- 
standing developments in art from the 
year 1873, when Renoir painted his 
impression of a woman in a cool, 
green garden, to 1922, when Matisse 
produced his version of a woman play- 
ing a _ violin against a_ setting of 
mauves and blues. 

The exhibition is due to the gen- 
|erosity of Durand-Ruel, De Hauke & 
|Company, M. Knoedler & Company, 
|the Reinhardt Galleries, the Valentine 
|Gallery, and Wildenstein & Company 
|of New York, who sent twenty-nine 
| paintings to Minneapolis; the Art In- 
| stitute of Chicago, which has kindly 


sarro, 


his |! 


| 
| 





| S : : 
and|loaned four of its important collec- 


tion of modern masters; and Robert 
Allerton of Chicago, who owns Sur- 
vage’s “Women at the Well,” and has 


the Institute of Arts in | contributed to the exhibition its only 


example of that great designer. 
Combined with four first rank mod- 
erns in the Institute’s own collection, 


the Puvis de Chevannes loaned by 
Louis W. Hill of St. Paul, and the 


Pascin, a recent gift of John R. Van 
Derlip of Minneapolis, this showing of 
the radicals who have become museum 
pieces is the Northwest’s largest and 
most stimulating demonstration of the 
theories that have led and are leadine 
to the expression in paint of modern 
civilization. 


UXMAL MONUMENTS 
ARE DISCOVERED 


NEW ORLEANS. Frans Blom, 
head of Tulane University’s scientific 
expedition to Uxmal, Yucatan, Mexi- 
co, cabled President A. B. Dinwiddie 
of the University on April 15th that 
the party had located nineteen monu- 
ments of hieroglyphs and figures of 
the old empire type that nullified for- 
mer theories regarding the lost race 
of Mayans and advanced Uxmal his- 
tory five hundred years, according to 
the Associated Press. 

“We have located nineteen 
ments with hieroglyphs and 
of old empire type,” said the 
gram. “Highly important find. This 
is largest amount ever found in one 
Yucatan ruin at one time and extend: 
Uxmal history five hundred years 
earlier, forcing change in present 
theories.” 


monu- 
figures 
cable- 
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Young Painters 
And Sculptors at 
Modern Museum 


3) 
at least as yet, a serious rival of the} 


(Continued from page 
older men. 

In sculpture the story is rather dif 
ferent for although plenty 
of traceable influences there 


there are 


is more 
evidence of individual character. One 
man in particular lifts the group to 
unexpected levels and if for no other 
reason than that his work is included | 
the exhibition 
few of Harold Cash's sculptures have 
in a but 
the present exhibition is the first op 


is a real success A 


been shown private gallery 
portunity which most people will have 
had make Un- 
fortunately photograph avail 
able of the of 
bronze mask of D’a-Lal, in 


to his acquaintance 


no is 
pieces, a 
the 
modeling of form and texture of sur 
face comparable though 
derived from, the work 
The Negro Head, which 
is a powerful work both as sculpture | 
characterization. The and | 
torso of the full-length 
of D’a-Lai are bouyant and 
but modeled with astonishing subtlety 


finest his 


which 
not} 


are to, 


of Despiau 
we illustrate, 


and head 


nude figure 


vigorous 


and, though the legs seem a little] “NEGRO HEAD” (BRONZE) 
lifeless in comparison, they serve to 
accent the vivid animation of the 


body. The girl’s body is arched like 


a drawn bow, with the chest thrust! order regardless of race. creed. or 
forward and head proudly held. color and is as convenient a Way as 
Reuben Nakian’s “Adolescence” and| @!y to make a brief report. 
‘“ 7” . : A. Everett Austin, Jr., the director 
Amorous Bull,” both of which can of the Hartford Museum, shows three 
be more properly seen than described,| highly educated watercolors; Peggy 
are peculiarly appropriate to a spring} Bacon follows with three savage but 
exhibition and Noguchi’s bronze head} humorous portraits; Jane Berlandina, 





. ee : , : who owes something to Segonzac, 
oo 8 Ge) & postic and haunting. Dus- makes a personal contribution in hei 
can Ferguson is represented by a three pictures. Virginia Berresford’s 
number of pieces, most of them fa-| “Harbor” is a small but luminous pic- 
miliar through previous exhibitions and| ture; Edward Biberman’s paintings 
the other sculptors show figures of| 47€ very thoughtfully planned experi 

, ._| ments in sur-realism, the sophisticated 
men, women and animals most of] oonool of the naive. 
which follow the conventions of the Brook’s simple and honest Canvases 


are something of a relief among the 
attempts to be remarkable which sur- 


academic modern schools. 


It would be painful and probably | 


or 


fruitless to attempt a pursuit of the} "ound them. A self-portrait, which 
Satan tele << ch aah-s t} we illustrate, and a small still life 
various influences at work among the| ..., colid and almost classical. Covar- 


painters, for the derivation of a pic-| rubias shows two of his Harlem water- 
ture is less important than its quality.| colors, fine examples of caricature. 
The catalogue follows alphabetical! James Davis, whose work unfa- 


is 
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Loaned by the artist to the current exhibition at the Museum 
of Modern Art. 


C6 ee ee ee ee ee, 
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A man who just managed to get in| R/ rR aN 
under the gate, for he was born on EARLY FRESCO 
December 31st, 1894, ends the cata 


FOUND IN PRAT 9 


ROME 


logue and the exhibition with a return 


to Romance, long-haired and dreamy 


During some 


eyed, although Mr. Watkins seems to ’ ; whos Fecen, 
have cast an occasional hasty glance changes in a building at Prato, Wher 
a Citsecaie : one business firm gave place to an 
other, a wall was uncovered 

One gallery is devoted to water-| which was discovered a hitherto 
‘olors by Burchtield painted between! known fresco. This represents My 
1916 and 1918, before he had taken! Madonna and Child, and compel 
realism to heart Most of them are)! judges have attributed it to an * 
heavily loaded ‘with symbolism and known artist of the XIIIth centaur 


which suggests his 
offers a relief 


“The Conference,” 


It is considered to be a work of Mue} 
later manner, 


value.—K. R. S. 








By HAROLD CASH 


CURRENT EXHIBITIONS 


miliar, paints very clever academic [he present schedule at these galleres is alive with events of 
modern pictures, unusual interest. You are cordially invited to view the following: 
Elsie Driggs is one of the few in 


dependents and shows three powerful 


PAINTINGS 


and direct paintings. A man who is by THERESA BERNSTEIN 
destined to make trouble for the ex 

perts in later years is Archele Gorki, DRAWINGS by HELEN WILLS 

who paints Picassos and  Braques 


With great skill. Stephen Hirsch has J \ . : >} a 
four pictures of which the most no- MURALS by EUGENE SAVAGE 
table is “Excavation.” Hirsch is as 


keen a student as any but he has used of Work 


Exhibition of Students of the 


his knowledge to strengthen his own 
painting John Sloan is ably repre- GRAND CENTRAL SCHOOL OF ART 
sented by Reginald Marsh's pictures 
Pollet displays an individual talent 
although the pictures in this exhibi- 
tion, with the possible exception of GRAND CENTRAL ART GALLERIES 


the landscape, hardly do him full jus- 
tice Schulhoff adds a touch of Du 
Fresne to Pascin and produces a color 


15 VANDERBILT AVENUE, NEW YORK CITY 
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ful cocktail and Ben Shahn paints 
blue Picassos that have the unmis- 
takable color but not the equally 
characteristic design of his master 
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Versailles Chateau 
And Gardens 


Renovated 

PARIS Thanks to the generosity 

f john ). Rockefeller, Jr., visitors to 
OL « 

year will find a reno- 


Versailles this 
1 chateau and beautified gardens, 


yatet . 
undergoing 


: hee 
poth of peen 


which have 


“architectural surgery” at the hands 
f Catrice Bonnet, chief architect, 
0 c : . 
yorking in co-operation with Welles 
‘ g 


Bosworth, acording to The New York 
of Paris. 
gt ee ears have been added to 
ancient statues, “sick marble” has 
peen efficiently doctored, ugly excres- 
cences have been removed, while pic- 
turesque constructions such as the 
hamlet of Marie-Antoinette have been 
vjven the solid foundations which they 
sadly needed to prevent collapse. As 
tor the chateau of Versailles, the re- 


pairs there have been chiefly prac- | 
tical. A new, lead root sadly needed 
to protect the chateau and its art 

from. deterioration has 


treasures 
been placed upon the structure, and 
an efficient fire-protection system has 
been installed; where necessary, new 
foundations and new supporting beams 
nave been added, while the exterior 
carpentry work has all been renewed. 

Restoration of the Cour de Marbre 


next will be undertaken. early this 
summer. This is the small courtyard 
enclosed by the facade and the two 
wings of the original hunting lodge 


puilt by Louis XIII. 

Mr. Rockefeller will visit 
soon, it is announced, to inspect the 
work already completed. If he con 
sents, a public féte in his honor will 
be arranged. 

The first féte of the Versailles sea 
son will be Sunday, May 4th, when the 
“grandes eaux” will play in the park 


Versailles 


and at the basin of Neptune. Other 
dates are June Ist, July 6th, August 
ard, and September 7th. In the Tri- 


anon gardens, the fountains will play 
May 18th, June 15th, July 20th, August 
l7th and September 21st. 


OLD MASTERS 
PROMISED LOUVRE 


PARIS—Mr. Carlos de_ Beistegui, 
whose valuable donations to the 
Louvre museum have won him high 


praise, Was guest of honor at a luncheon 
on April 7th, offered by M. Pierre Mar- 
instruction 
acording to The New 
Paris. Numerous dis- 
tinguished people were present 

In a brief address Mr. Beistegui 
announced that the entire collection of 
paintings which he now possesses is to 
be bequeathed to the Louvre. 
collection includes canvases by David, 


raud, minister of public 
and beaux-arts, 


York Herald of 


Ingres, Meissonier, Rubens, Van Dyck 
and a splendid Goya which alone is 
worth 800,000 franes at least. 


A CONTROVERSY 
OVER NEGRO ART 


PARIS.—It is admitted that 
Negro art has, for a quarter of a cen- 


how 


tury, exercised a strong influence on 


modern painting and sculpture. Primi- | 


lve plastics, to the astonishment and 
indeed to the indignation of the “bour- 


sedis,” have been extolled by such 
painters as Derain, Matisse, Picasso 
and Vlaminck and have become. al- 


most classic. 


And now a surprising controversy 
has arisen, according to Le Journal, 
vver the exhibition of Negro and 


Oceanic art which is being held at 
the Pigalle Theater. Seven statuettes 
Were judged too realistic by Baron 
Henri de Rothschild, who had them re- 
moved from the showing and held at 
the disposition of their owners, rich 
amateurs who had loaned them for 
exhibition. The chief organizer of the 
exhibition, Tristan Tzara, the poet, 
has protested against these evictions 
7" the name of several of the “vic- 
tims.” 


“I am astonished,” he said, “that 
M. de Rothschild’s modesty is shocked 
at the end of three weeks and that, 
Slving as his excuse the fact that the 


®xhibition is visited by young girls, 
he has taken such drastic steps 
against these charming statuettes. 
There no immodesty in art but, if 


there could be, Negro sculpture, which 
8 greatly stylized, may be considered 
4 g00d deal more chaste than the 


The | 


“MAN WITH A HAMMER” 





The Art News 


By ALEXANDER BROOK 


Loaned by the Valentine Gallery to the current exhibition at the 


Museum of Modern 


ALLIED ARTISTS 
AWARD MEDALS 


} ture 


The Allied Artists of America 
opened their seventeenth annual ex- 
hibition to invited guests on April 
lith at the American Fine Arts So- 
ciety Building, 215 West Fifty-seventh | 
Street, according to The New York 
Times. Through May 4th the show 
will be open to the publie. 

Wayman Adams won the Allied | 


Artists’ Medal of Honor this year with | 


The 
Was 


his portrait of Lillian Genth 
Brown-Bigelow Gold Medal 
awarded to Franklin De Haven for 
his painting, “Nocturne,” and the 
Brown-Bigelow Silver Medal went to 


Greek. Certainly no one thinks of 
taking such proscriptive measures in 
museums and public gardens.” 

M. Tristan Tzara then announced 
that, through M. Raymond Hubert’s 
publication, he is going to ask the 
President of the Seine Tribunal, in his 
official capacity, to appoint an expert 


to pronounce on the purely artistic 
character of the objects shown, and 
eventually to order their solemn re 


instatement, 


| signed 


Irt. 


Dickinson for his 
Studio.” Arthur J. E. 
won the Joseph S. Isidor Prize 
his painting, “Spring Morning.” 

Honorable mention was given to 
Louis F. Berneker for his canvas, 
“Calypso;” F. J. Mulhaupt for his 
painting, ‘March Afternoon,” and 
G. T. Stengel for “A New England 
Quarry.” Honorable mention in sculp- 
went to A. St. L. Eberle for “An 
Kast Side Study” and to Julio Kilenyi 
for a bronze relief. 
the lay associate 
Allied Artists 
artist’s proof of an etching. 
the etching is by Margery 
The Allied Artists have 
tried out a novelty this year by in- 
troducing reproductions of period 
furniture to indicate how the _ paint- 
ings on exhibit would look in a home. 
The exhibition will be open daily 
from 10 to 6 p. m. and on Sundays 
from 1 to 6 p. m. 


Sidney 
“The 


canvas, 
Powell 


Each 
bers of 


mem- 
receive a 


year 
the 


This vear 
A. Ryerson. 


In connection with this exhibition, 
the Catherine Lorillard Wolfe Art 
Club is holding its thirty-third annual 
show of members’ work in the Acad- 
emy Room at 215 West Fifty-seventh 
Street. This exhibition will continue 
through April 24th. 
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New Society Reorganized Under 
Old Name and New Constitution 


By MAURICE STERNE 

When the New Society was founded, 
in 1920, it was called 
American Painters, Sculptors 
Gravers.” The artists who established 
it had high hopes of contributing 
through its agency toward giving pur- 
pose and direction to the plastic and 
graphic arts in the United States. 

Then at the end of ten years, it was 
felt that had 
realized. The Society had undergone 
many changes, among them the change 
of name, but mostly it was existing in 


and 


these hopes not been 


a state of desuetude which was innocu- 
members be- . 


ous but deadening. Its 
gan once more to feel that it ought to 
be up and doing. And its 
annual meeting a new program 
adop-ea, a new constitution was draft- 


so at last 


was 


“The Society of 





The Society 
American 
Gravers 

Art lovers can recall many births ol 
art societies and many deaths, but no 
rejuvenations. The New Society is the 
first on record to have undertaken a 
rejuvenation. Its members recognize 
that the world of art, like the rest of 
our civilization, is a world of change 


is once more Society of 
Painters, Sculptors and 


and that the ideals and methods of 
1920 must be transformed ana reno 


vated to be efficacious in 1930. In art 
and in art societies chanze is the rule 
and the alternative to progress is de 
generation. 

This is not less true in France than 
in the United States. What art society 
starting in with new vision and new 
ideals has not in the course of time 
gone down because it was too rigid, 


too unadaptable to meet and to over- | 


life and 
given 


in 
has 


come the new conditions 
art? Every such society 
place to another. 


Thus out of the Ar- | 


The Art News 


tional des Beaux Arts; the Beaux Arts 


gave rise to the Salon d’'Automne; the 
Salon d’Automne to the Salon des 
Tuileries, and the process goes on. In 


France there is creative movement, 


generation. 


Now “What is good enough for Dad 
is gooc enough for me” may be suffi 
cient as a rule of art for those in 
clined that way. But what of the grow 
ing number of those not so inclined, 
the many talented artists who have 
come up during the past decade? 


These men compare favorably with the 
outstanding Europeans. The latter, as 
a rule, have a professional nucleus, 
while our men have none. “They don't 
belong.”” Were it not for the art 
dealers who, on occasion and with per 
sonal sacrifice, launch and sponsor 
these artists; were it not for the 
lated crusader who fights their bat- 
tles, these talented men and women 
would have hardly any chance to be 
known and would be subjected to an 
even greater moral and material pres 
sure. 

Unlike the members of other pro 
fessions, young American artists stand 
alone. The doors of the older organi 
zations are closed to them and very 
few would care to enter were the doors 


iso 


ed and the old name was resumed. | tistes Francais came the Societé Na-! wide open. Their spirit calls for some- 


thing more alive, more flexible and 
progressive, more in key with the tem- 
per and aspirations of the times. This 
is what the new organization hopes to 
set up-—a spiritual home for the young- 
er generation, a nucleus for the cul 
tural unity of the plastic arts. 

It is sad but true that New York has 
fallen far behind other American cities 
in the matter of comprehensive exhibi 
tions. Everything has been split up 
into factions, circles, triangles, cliques. 
The members of the American Society 
of Painters, Sculptors and Gravers feel 
that at least an attempt should be 
made to bring some unity and cooper- 
ation into this conflict. They realize 
ihe difficulties, for the task will be not 
only to assemble different modes of 
expression under one roof, but to gen- 
erate a more professional attitude 
among the artists. The difficulties are 
not overlooked. Never before has art 
been a reflection of the individual as it 
is today. 

In a certain what is taking 
place in America is analogous to what 


sense 


has happened in Paris. There men 
(rom all parts of the world—from Eu 
rope, North and South America, Aus 


tralia, New Zealand, Asia and Africa 
have come to “‘partake” of life and art. 
A Parisian art has evolved—an art 
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quite different from the tradition, 
French. Here, too, men from al] On 
tinents have come, not to paint Merely 
but to begin a new life. Some of gy, 
best artists were either born abrogy 
or are of foreign parentage. But 4, 
tween Paris and the United State, 
there is, at least, one distinctions, 
Paris there are a few conscious, pyp 
ly aesthetic movements toward specifi 
goals. In the United States, jUSt he 
cause of the diversities of race, ey 
ture and background, the unifying in 
fluence is not only technical and ag 
hetic, but national and human. 
know of hardly a painter or sculpt, 
who has not the urge to make his gy 
cial contribution to an American g» 
‘xpressive of the American people ah 
ihe American scene, an art whia 
shall be as different from the art y 
Europe as the life of America is di 
ferent from the life of Europe. 
To focus and center this aspiratig, 
for the artists of America, to proviq 
tor them the group reinforcement apg 
sense of solidarity which they need, 
the underlying ideal of the America; 


Society of Painters, Sculptors apg 
Gravers. To be effective it requires 
the allegiance of the artist and the 


support of the public. 
members bespeak both. 
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HUNGARIAN ART 
TO BE SHOWN HERE 


The Hungarian National Council of 


Fine Arts has assembled an exhibi- 
tion of painting, sculpture and works 
of applied arts by contemporary Hun- 
garian artists, and brought it to this 
country to be shown in all of the 
large art centers under the joint 
anspices of the American Federation 
of Arts and the American-Hungarian 

The first showing will be 


Foundation 
gpened on April 23rd in the National 
Washington. 

leading 


Gallery 

The 
artists 
this exhibition, which takes the form 
with the exhibition of 


Hungarian 
included in 


work of 


and sculptors is 


of an exchange 
art recently opened in 
Budapest. Much of the credit for this 
exchange to the 
American-Hungarian Foundation, 


American 


is due efforts of the 
which was formed in 1929 for the pur- 
the 


accomplishments of 


pose of translating ideals, aims 


and intellectual 
Hungary and America to one another 


Never before has a group of Hungar 
jan paintings and = sculpture’ been 
brought to this country. 

Among the artists whose work is 
included in this exhibition, which 
formed a part of the Barcelona Expo 
sition in 1929 and won second prize 
are: 

Oil paintings: Edward Ballo, Count 


Julius Batthyany, Augustus Benkhard, 


Joseph Biro, Aladar Brull, Rudolph 
Burghardt, Dyenisius Csanky, Stephen 
Csok, Aladar Edvi_ Illes, Adolph 
Fenyes, Oscar Glatz, Leopold Herman, 


“SINCLAIR LEWIS” 
Loaned by the Downtown Gallery to the current exhibition at 
the Museum of Modern Art. 
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Ethelbert Ivanyi Grunwald, Bartholo-' Sigismuna Kosfaludy Strobl, Eliza 
mew Karlovszky, Peter Kalman,| Noveshazi Kalmar, Livia Kuzmik, 
Emery Knopp, Joseph Koszta, Geza| Nicholas Ligeii, Alexais Lux, Ethel 
Kukan, Louis Kunffy, Nicholas Mihal-| bert Markep, Edmund Moiret, John 
ovits, Robert Nadler, Aurelius Naray,| Pasztor, Louis Petri, Francis Sidlo, 
Desiderius Orban. Eugene Paiss|Stephen Szentgyorgyi and Edward 
Goebel, Isaac Perlmutter, Julius Rud-| Telos. 


nay, Louis Szlanyi, Péter Szule, Elmer | 


Among the Hungarian painters now 


Vass, Stephen Zador. livng in America whose work will be 
Among the etchers are: Arpad| included in this exhibition are: Artur 
Bardocz, Julius Beron, Stephen Bol-|Halmi, known for his portraits of 
'dizser, Julius Conrad, Aladar Edvi| beautiful women; Willy Pogany, illus- 
Illes, Joseph Gy. Sandor, Coloman|trator of children’s books and mural 
Istokovits, Geza Kovesdy, Caesar Kun-| decorator; Miss Elena de _ Hellen- 
wald, Robert Lenard, Eugene Marothi|branth and Miss Berthe de Hellen 
Major, Alexander Nagy, Charles Patko,| branth. Alexander Finta’s sculpture 
Hugh Poli, Stephen Szonyi, Aba No-| Will be shown. 
vak and Andred Vadasz. Professor Philip Marshall Brown, 
The sculptors include: Eugen Bory,| President of the Foundation has an 
Geza Gsorba, Joseph Damko, Aladar|"ounced that the exhibition will be 
Gardos, John Horvay, Geza Horvath, Drought to New York in the fall. 
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26c, King St., St. James’s, 
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eral galleries a sales room with 
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Se scene te, el a a setting provided for exhibi- 
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lections during the coming sea- 


son. 
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ies, 9 East 59th 
Street. 


*@eo 
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ANNOUNCING AN 
IMPORTANT EXHIBITION 


Mr. Vernay announces an Exhibition of 
many important examples of 17th and 18th 


Metropolitan Celebrates 
Sixtieth Anniversary 
At Annual Meeting 


The sixtieth anniversary of 
the Metropolitan Museum of Art 
was celebrated on April 14th in 
the lecture room at the annual 
meeting of the corporation of 
the Museum. An address by 
Robert W. De Forest, president, 
was read by Henry W. Kent, 
secretary of the Museum. When 
the Metropolitan was founded 
there was not a museum in the 
country worthy of the name, Mr. 
De Forest said, and there was 
only one private collection of 
paintings of note in this coun- 
try. Two years was required by 
the founders of the Metropoli- 
tan Museum to collect’ the 
$250,000 necessary to establish 
the institution, which held its 
first exhibition in a dance hall. 

Clarence H. Mackay was the 
speaker at the official opening of 
the Bashford Dean Memorial 
Gallery, which took place on the 
same day. 


Century English Furniture, Needlework, 
Porcelain, Silver, Sporting Prints, Panelled 
Rooms. 
Among the most unusual features are two 
beautiful Georgian Pine Doorways, one 
with original stone steps, also a wrought 





iron gate. 


Vernay 


ENGLISH FURNITURE PORCELAIN | 
SILVER POTTERY & GLASSWARE | 
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DOWNTOWN OPENS _ 
DAYLIGHT GALLERY 
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A daylight gallery, dedicated . ex “TWINS” By EDWARD BIBERMAN 
clusively to contemporary American Loaned by the artist to the current exhibition at the Museum 
art, and designed, decorated and fur- of Modern Art. DAI \ J A BROTHERS 
nished by American architects and 
artists, was opened at the Downtown ast, ‘ ie 
. ‘ . p wn es ; / tt é% hy paintings, seven miniatures and eight 
Gallery, ond West 13th es et, -" Ww WOMEN AR l IS I's A r . pieces of sculpture. There were also IMPORTERS OF ANTIQUE TEXTII ES 
York, on Saturday, April 19th. rhe I HE l NION LEAC il E three sculpture pieces by non-members. = . 


new gallery was designed to exhibit Among I were “Head of a | WHOLESALE 





paintings and sculpture to the best wee Young by Cecilia Beaux: 
advantage, and to show how works} 4 Private exhibition of selected | “Louise Schacht,” by Jane Freeman; 
: aintings and small sculpture’ exe-| ‘Decorative Painting,” the 1929 Cooper 
of art may be used as elements in|? a pe las ana 4 per | N, - ; 7 : 
cuted by members of the Nationa] | P'ize painting by Ethel Louise Pad- 510 Madison Av enue New Y ork 


modern building. 
Four sculptors and one painter cre 


dock, and “Behind the Times,” by 

Rosamund Smith Bouve. 

ated the architectural embellishments ego Two statuettes entitled “Pair of 

which make this building unique and|0" April Isth and 14th, according to) Bucking Broncos,” by Sally James 

which characterize it as a modest dee ool ay rimes, at the Union| Farnham, featured the sculptural 
, sharacterize as : . szeague Club. 


Association of Women Painters and 
Sculptors of New York City was shown 











‘am 





, eae work, and there were exhibits by Bon- 
monument to American art. William The exhibition consisted of thirty nie MacLeary and Malvina Hoffman. 
Zorach designed the iron entrance 
doors. of the Daylight Gallery build 
ing; the sculptured plaque over the 
lintel of the entrance is by Reuben 
Nakian; the door trim and over door 
plaque of the exhibition room are by 
Duncan Ferguson; the carved wooden 
panels of the picture cabinets are by 
Robert Laurent; the design of the 
floor, which is laid in several shades 
of colored cement, is by Marguerite 
Zorach. The furniture, including the 
specially designed revolving chairs, is 
by Donald Deskey. ‘The architectural 
design is by the well known architect, 
Duncan Candler, and the construction 
is by F. W. Martens. 

The new Daylight Gallery is a de 
tached building in the former back 
yard of the Downtown Gallery. It 
contains a number of novel architec 
tural features besides the embellish 
ments by the artists. The gallery was 
designed from the point of view of 
efficiency, as well as from the point of 
view of beauty. The dimensions of 
the exhibition room, the skylight, the 
glass ceiling for light diffusion, the 
specially woven, warm gray cloth on 
the walls, all contribute toward a well 
designed interior for showing works 
of art. 

In the four corners of the room are} 
large niches for sculpture. These 
niches have revolving bases so that 
the sculpture may be seen from all 
sides: Among the minor architectural 
features of the new gallery is an all 
metal stock room, where paintings are 
placed in racks operating on tracks 
for easy handling. The building it- 
self is of brick, handled decoratively 
in the facade. Between the detached 
Daylight Gallery and the _ present 
quarters of the Downtown Gallery is 
an open garden which will be used to 
display garden sculpture. 

For its ovening exhibition in the 
new Daylight Gallery, the Downtown 
Gallery has selected a group of paint- 
ings and sculpture by: Brook, Cole- 
man, Davis, Goldthwaite, Hart, Hirsch, 
Karfiol, Kuhn, Pollet, Sheeler, Walko- 
witz, Weber, M. Zorach, Ferguson, 
Laurent, Nakian and W. Zorach. 
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NOW AT 113 EAST 62nd STREET, NEW YORK 
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Paintings Treated and Restored 
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y 202 EAST 44th STREET 1320 WALNUT STREET i 
| NEW YORK PHILADELPHIA | 
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=| I ANTIQUES and DECORATIONS | 
~ yi N INTERESTING treatment 
= ” 
1] of a corner in the Rosenbach 
Galleries. The decorated satinwood 
settee, covered in green damask. is 
flanked by a pair of antique original 
painted Hepplewhite tables. The Capo 
; di monte vase lamps have shades of 
\) i] celadon moire silk. The framed mezzo- 
— tints on the wall are by Sydney E. Wil- 
son; “The Milkmaid” on the left, and 
on the right “Lady Ravensworth.” 
PRONONLD 
Our 15 East 51st Street establishment in New 
: 
| York is devoted exclusively to Rare Books, 
| Manuscripts, Autographs and Fine Prints. | 
| 
- =| 
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ETCHINGS AND LITHO- 
GRAPHS BY DAVIES 


Kennedy Galleries 


The numerous appreciations of Dav 
ies’ work which have been written 
during the past season render soime- 
what superfluous any further discus- 
sion of his place in American art. 
The current exhibition of etchings and 
lithographs at the Kennedy Gallery 
serves as an interesting supplement 
to the many Davies showings which 
have taken place since the artist's 
death last year. The one hundred and 
thirty-eight prints on view include his 
most important plates from various 


periods, as well as groups of slighter | 


etchings and lithographs of single fig- 
ures. 

The exhibition as a whole is a strik- 
ing revelation of Davies’ individual 
approach to black and white, his per- 
sonal adaptations of an essentially 
crisp medium to the lyric delicacy of 
his art. Since the essence of Davies’ 
poetry lay more in his use of linear 
rhythms than in pure color, his graph- 
ic oeuvre forms an unusually satisfy- 
ing record of his personality. Such 
prints as the “Circling Doves,” and 
“Autumn Haze,” embody the artist's 
peculiar charm in quite as high a de- 
gree as many of the paintings. A num- 
ber of colored etchings and _ litho- 
graphs, among which “The Temple” 
and “Venus” are particularly note- 
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“EXCAVATION” By STEFAN HIRSCH 


Loaned by the Downtown Gallery to the current exhibition at 
the Museum of Modern 


*-as everybody knows, Helen Wills’s 


HELEN WILLS 


~ : yon the al 
Grand Central Galleries upon the qua 


fame is not dependent 
her draughtsmanship. 


Helen Wills Moody is a comparative- 
ly unknown artist whose first exhibition 
in New York has just been opened at 
the Grand Central Galleries 


the most conscientious and 
determined that we have ever seen it 


would be much move pleasant to write 


The drawings in the exhibition are, 


Each is drawn in action with abso- 
lute fidelity to pose, costume and fea- 
ture but with a line so dead that all 
life vanishes from the figures. This 
line is evidently the patient result of 
much striving and is set down with a 
firm and unrelenting hand. Whether 


the figures are drawn from life or 


from photographs it is difficult to say, 
although the latter seems more prob- 
able because of the strange contrast 
between the animation of the pose 
and the presentation of them 


ELIOT O’HARA 


Macbeth Galleries 


Reports of conditions in Soviet Rus 
sia are conflicting and contradictory. 
Apparently each observer sees what 
he looks for and brings back tales 
whose origins are more properly in 
his home town than in Moscow. Eliot 
O'Hara, whose watercolors of Russia 
are now on exhibition at the Macbeth 
Galleries, is no exception. The con- 
tours of the landscapes and the forms 
of the buildings are different from 
those of Massachusetts but apart 
from the obvious exotic shapes the 
watercolors perfectly reflect the spirit 
of New England. 

Mr. O'Hara is a faithful draughts- 


man and has largely confined himself | 
to impersonal landscape and architec: | 


ture so that it is probable that the 
visual record he brings back is ac- 
curate. But whether it is or not is 
probably of little importance for the 
subject matter is the least interesting 
thing about his pictures. Their color 
is fresh and brilliant and. skillfully 
put on; the watercolors are well com- 
posed and pleasant to look at. And 
it is a relief to be spared still an- 
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JEAN DUFY 


Balzac Galleries 


i 


About twenty pictures by Jean Duty 
have been put on exhibition at the 
Balzac Galleries. The show is a ¢g). 
orful one for Dufy has this time 
broken away from the blues ang 
greens which have been his favorites 
and spread violent reds and orange 
over his canvases. Although more 
brilliant, the exhibition is not more 
convincing than others have been. He 
is a clever decorator and an excellen 
designer of textiles but beyond a cey. 
tain virtuosity his pictures have only 
a minor interest. 


JOHN WHORF 
Milch Galleries 


Judging by the large crop of watery 
colors now on view at Milch’s, Mr 
John Whorf has put in an energetic 
year, filled with an almost unflagging 
gusto for boats and circuses, lumber 
camps and gypsy wagons. His handling 
of the medium is even more skillfy] 
than in past years and many of the 
ship scenes especially reveal a_ bold 
assurance in his chosen medium. Al- 
though a comparatively new star in 
the horizon of American watercolor 
art, Mr. Whorf has during the last few 
years fully demonstrated his virtuosity 
in a frequently misused medium, his 
understanding of both the limitations 
and the full possibilities of a full brush 
and running wash. 

Yet despite the technical brilliance 
of the present exhibition, the imagina- 
tive and intellectual deficiencies of Mr. 
Whort’s art become apparent as time 
goes on. He has a bolder eye for color 
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Continued from page 12) 


m than of unified pattern. | 


of his mediu 
enkindling 


The art of suggestion, of 
the juiescent imagination of his audi- 
he leaves to still 


for those who demand explicit 


others. He 
ence, 


paints 
delineation of 
of his transcriptions, 


facts and the bright 
zest engaging 
though they are, never rise to lyric 


intensity 


SMALL AMERICAN 
MASTERPIECES 
Ferargil Galleries 

Small pictures by about a dozen 

now on exhi- 

Galleries. A 


few of the painters, Lawson, Hassam 


painters are 
Ferargil 


American 
pition at the 


and Loren Ford among them, are liv- 


ing but most of them belong to the 


preceding generation when America 
developed the strongest and most in 
dividual school it has enjoyed. There 


are several fine Ryders, two of them 


heautiful moonlit marines, a sketch 
hy Thomas Eakins for a portrait ol 
Mr. Schenck, a Wyant landscape, a 
fine Whistler, an Inness, two Hassams 
and several pictures by Davies. 

The exhibition, both because of the 
size of the pictures and the dark 
colors in Which most of them are 
painted, is more quiet and restful than 
the usual show The paintings are 
not the tentative essays in originality 
so often seen but rather are the final 
statements of able men, masters of 
their medium and content to paint 
simply. It is not a show to dazzle 
with the first view but it invites con 
templation and reveals its strength al 
most reluctantly. 

Among the outstanding pictures are 
the Whistler, Davies’s “River Styx,” 
Duveneck’s “Old Actor” and_ the 
Eakins sketch 


THE BOSTON FIVE 
MARTHA CROCKER 
Delphic Galleries 
Five of Boston’s most independent 
watercolorists are holding a group ex- 
hibition at the Delphic Galleries. By 
far the finest landscapes have been 
contributed by Charles Hopkinson 
who, in his “Moonlight” and “Island” 
touches the paper lightly with a full, 
wet brush and leaves the rest to the 
imagination Harley Perkins has ap 
parently found Norway a welcome ret- 
uge from modernistic battling in Bos 
ton. He delights in the sharp rhythms 
ff northern landscape, in the subdued 
warmth of color in villages and coun 
tryside, in the capricious angularities 

of old houses 

The other three exhibitors, Car] Gor 
don Cutler, Charles Hovey Pepper and 
Marion Monks Chase, all make dis 
tinctly personal, if slightly uneven 
contributions to the showing. Cutler’s | 
color is less convincing than his struc 
tural feeling for Maine rocks and hills. 
Pepper loses in pure landscape the 
artless vivacity of his excellent skat- 
ing scene Mrs. Chase, in her care- } 
ful regard for pattern, too often sac 
rifices the essential freedom and spon 
taneity of her medium 

In another room at the Delphic Gal 
leries eight portraits by Martha Crock 
er are on view. A canvas entitled 
“Captain Silva” immediately proclaims 
her a most industrious and talented 
pupil of Charles W. Hawthorne. When 
this influence is removed and the art 
Ist paints less striking types she tends 
towards decorative portrayals in com- 
detent academic style. 


ART BY THE 
LATHROPS 
PAINTINGS BY FIVE 
GOTHAM ARTISTS 
Fifty-Sixth Street Galleries 
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Happily at one in their respect for| 

academic tradition, Mrs. I. Pulis La-| 
throp and her two daughters, Gertrude 
and Dorothy, are holding their first 
‘roup exhibition at the Fifty-sixth 
Street Galleries. Two rooms full of 
qautings, sculpture, watercolors and 
awings are abundant evidence of 

family industry. Miss Gertrude La- 
throp, who shows a large group of 
icuipture, is at her best in the model- | 
8 of young animals. The potential | 
Cuteness” of these subjects is leav- 


“THE OLD ACTOR” 


Included in the exhibition of small American masterpieces at the 
Ferargil Galleries. 


ened by close observation and sly 
humor. The suspiciously amiable 
“Sammy Houston,” who was a prize- 


winner in last vear’s Academy, should 
once more delight his admirers. 

The talent of Dorothy P. Lathrop 
finds most congenial expression in 
black and white and watercolor illus- 
trations for fairy tales, of which a 
considerable series are on view. 
There is sensitive draughtsmanship in 
her portrait of Walter de la Mare, but 
the flower paintings are conventional 
both in color and design. Landscapes, 
still lifes and portraits by I. Pulis 
Lathrop are distinctly decorative in 
treatment She is technically most 
adroit in careful transcriptions of 
Egyptian friezes, a Japanese screen or 


the glaze and patterning of antique 
Rakka ware. 

In the third floor galleries, five 
Gotham painters—L Scott Bower, 


Gladys Brannigan, Rachel Hartley, 
Marion Hawthorne and Alice Judson 

each contribute their quota to an ex 
hibition that is more or typical 
of spring in the art galleries. Al 
though one or another of these art 
ists has sought the rugged beauty of 
the Laurentian mountains, the pic- 
turesque port of St. Tropez and the 
gayety of Southampton for inspiration, 


less 


their canvases as a group seem list- 
less. Marion Hawthorne, who _ has 
merely placed some canterbury bells 
in a vase and painted them, gives 
greatest pleasure. L. Scott Bower's 
“Record Catch” has movement and 
color. 
CADWALLADER 
WASHBURN 
Keppel Galleries 
Cadwallader Washburn’'s recent 


| devotion to portrait etching has borne 


fruit in a large exhibition of fifty dry- 
points, now on view at Keppel’s. These 
plates are finer than the landscape 
subjects of earlier years—deeper in 
their feeling and quite free from the 
Whistlerian influence which was often 


apparent in the Cuban and Japanese 


subjects. It is obvious that in these 
|latest works Washburn has made a 
deep study of Rembrandt's portrait 


etchings. There are in the present 
showing tribal patriarchs, Jewish met 
chants and aged bedouins who suggest 
the favorite types of the great Dutch 
master. To the portrayal of these 
Washburn has brought both psycho 
logical penetration and brilliant crafts 
manship. 

If his art is explicit rather than sug 
gestive, the unflinching realism of his 
method is linked with honesty and 
sensitive draughtsmanship. Although 
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By FRANK DUVENECK 
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S& COMPANY 
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TAPESTRIES 
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of the 18th Century 


647 FIFTH AVENUE 
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NEW YORK 








many of the North African subjects 





might have relied solely on their pic- 
turesque appeal, each of Washburn’s 
characterizations is highly individual- 
ized. It is a tribute both to the artist’s 
technique and his keenness of analysis 
that this large showing of fifty por 
traits maintains an almost unflagging 
interest and freshness 


CAPTAIN VIVIAN GUY 


Babcock Galleries 


The Chicago of Captain Vivian Guy 
is an extraordinarily clean and cheer- 
ful place with glints of emerald green 
in the river and skyscrapers bathed 
in diluted rainbows. He may not 
give a truthful picture of the Windy 
City, but they are engaging water 
colors. The same fresh and observant 
spirit has been brought to bear upon 
other characteristic phases of the 
American landscape—the canyons and 
Yellowstone Park, Niagara 
scenes in Arizona and New 


geysers of 
Falls and 
Mexico 
Captain Guy 
nique, which 


has a flexible tech 
makes delicate adapta 
tions to the material at hand Often 
he works in pure wash, with scarcely 
a suggestion of outline At other 
times, he clearly defines details oft 
1 wide panorama, or accents the gay 
insouciance of his color with staccato 
comments in pen and ink Only in 
a meticulous rendition of the Prince 
of Wales holding audience in Delhi 
does he fall from grace, and on this 
particular occasion, the lapse is a bad 
one. In addition to the American sub 
there are attractive groups of 
watercolors done in France and a few 
scattered Italian impressions 


jects, 


NURA 


Dudensing Galleries 


Nura’s 
playing 


children are 
games in the 


entertaining 


their serious 


VAN DIEMEN 


GALLERIES 





“Portrait of a Man” by Jacob van Utrecht 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 


Bellevuestrasse lla 








Dudensing Galleries, making these a 
sort of Mother Goose old shoe For 
there are a great many children, fill 
ing the large gallery, the hall and a 
smaller room with their laughter. Some 
of them are very serious and digni- 
fied and attend their teas with great 


solemnity 

Nura’s convention for childhood is 
already perfectly familiar to everyone 
and is not likely to astonish 
ment but the variety she with 
such limited means is remarkable 
The pictures are all related, 
for she confines herself almost exclu 
sively to one type of figure but each 
has a definite character and pattern 
and her color scheme is more widely 
varied than ever 


cause 


gets 


closely 





Fi 
WILLIAM H. HOLSTON 
GALLERIES 
Paintings 


19 East 57th Street New York 

















eevee amare oO Ee ane 


———__- 


4 
The ART NEWS 


Published the 
ART NEWS INC 


Street, New York 


5067-68-69-70 


by 


20 East 57th 

Telephones Plaza 
President Ss 
EXjitor 
Asst 


: WwW FRANKEL 

DEOCH FULTON 
Editor MARY MORSELL 
Entered as second-class matter, Feb. 5 
1909, at New York Post Office, under 

the Act of March 3, 187% 

Published weekly from Oct. 6 
June 
July, 
tember 


to last of 


Monthly during August and 3S 


SUBSCRIPTION RATES 
YEAR IN ADVANCE s 
Canada — 
Foreign Countries 
Single Copies 25 


ov 


0 


=—P. 


th) 


WHERE THE ART NEWS MAY Lk 
OBTAINED IN NEW YORK 
Brentano's .... 1 West 47th St 
William Einsel 46 Kast 59th St 

Wash. Sq. Book Store 7 West 8th 
Gordon & Margolis 32 East 59th St 
Times Bldg. News-stand..Times Building 
Subway Entrance Basemnt 
Wanamakers’ (Book Office) 


SY 


» 


WASHINGTON 
Brentano's , F and 12th 
BOSTON 
News Co 261 Dartmouth 
PHILADELPHIA 
Wanamakers’ (Book 


St., 


N.W 
Vendome St 


Counter) 


LOS ANGELES 

Cc, V. Pleuharp 339 Hill St 

LONDON 
Art News, Inc tank Building 
l6a St. James's St., S.W. 1 
David H. Bond...... 407 Bank Chambers 
Holborn, W.C. 1 
Gorringe’s 17 Green St 
Leicester Sqr., W.C. 2 
May & Williams ....24 Bury St 
St. James's, S.W. 1 
Lechertier Barbe, Ltd.....95 Jermyn St 
ik fe 

PARIS 
George Houin 2 Rue de la Plains 


Tele phone Dide rot 1909 
MUNICH 


Karl Barth Konradstrasse 4-11] 


Vol. XXVIII April 19, 1930 No. 29 


THE PIONEER WOMAN 


On April 22nd, the final 
chapter in the dramatic story of the 
Pioneer Woman will be written. High 
officials the Federal Government, 
Governors of States and 
of the 


dealers, a generous and idealistic mil- 


Tuesday, 


of 
their reti- 


nues, children pioneers, art 
lionaire and the sculptor will attena 
the unveiling of a monument intended 
the memory 


who worked 


to do honor to of those 
brave 
men in opening up a new empire. 
The 
nity. 


spent, 


women with their 


occasion is not without solem- 
A great deal of money has been 
the the 
gathered, in order that 
ment might perfectly express 
The competition for the monu- 
will be remembered. Models 
were submitted by several sculptors, 
good, bad and indifferent, and 
were sent all over the country in or- 
der that the nation might 
voice heard. The result, now 
to be unveiled, was inevitable. 

Thirty-five feet of 
upon a pedestal of rock, will 
enduring monument, not only 
women in whose it 
erected, but to the culture of America 


as well. It will no longer be necessary 


votes of nation were 


this monu- 
public 
taste. 
ment 
these 
make its 
about 
bronze, resting 
be an 
the 
been 


to 


honor has 


for an inquisitive foreigner to search 


far and wide to discover the level of | 


He 
learn 


American taste. can journey to 
City the truth at 
More perfectly than any movie 


the Pioneer Woman tells our story. 


Ponca and 


once, 


The sculptor has achieved a _ re- 
markable thing and one which we 
should have believed impossible in 


creating an object of so great a size| 


which would 
suggestion monumental scale. A 
thirty-five foot figure which belongs 
on a minor mantelpiece is something 
of a phenomenon. 

At about the time of the 
tion for this erection, someone asked, 
“What is the matter with American 
sculpture?” If his question has re- 
mained unanswered he should now be 
satisfied for it is obvious that any na- 
tion which could choose the figure just 
completed cannot 


be totally without any 


of 


possibly inspire 
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MONUMENT TO “THE PIONEER WOMAN” 

Erected by Mr. E. W. Marland, to be unveiled on April 22nd on the 
largest. Our galleries and museums, ment in interstate commerce of any 
are filled with equally silly, senti-| article branded as an antique which 
mental works; our public parks and!/does not conform with its definition 
buildings are disfigured and dese-|as set forth in the law. To be gen- 
crated by others, and so long as they | uine it must be more than a hundred 
are silly enough, melodramatic and | years old. If it is less than a hun- 
banal, they are accepted by the public | dred years old, and its false labeling 

. . , « ° P * 
and praised and forgotten by the|]is done with intent to deceive, the 
speech makers. | deceiver is liable to punishment. 
There is no question any more : . ; a. . 

. ee What the Senator from New York 
|}about the disease; the difficult and . : 3 

7 ‘ a pa cannot curb is the passion of people 
necessary thing is to find a cure. The| . : 

: , ? ; for broken down remnants of a past 
first and most obvious step is to give | : : 
, age (real or copied) regardless of 
|every possible encouragement to the 
: a - whether or not they possess beauty 
few sculptors in America who are able | ree oe : d 
. : . or utility. The wreck of an ancient 
to design figures which are _ better! ‘ ' ar 
: ee chair which in its best day was un- 
|than the sugary ornaments of birth- e bl ; ; rere 

‘ Sa . : comfortable, ugly and unserviceable is 
day cakes. The limited niarket for 7 ; " : 

: given a strange glamour by being 

good sculpture should be fostered and " bel ” Pax 4 , . 

; . abeled an “antique” and is raptur- 
cultivated so that able men will not} “ o 

a 2 ously bought by some one whose 

have to produce “garden sculpture” in d : ld 1 , 

‘ ae grandparents would have’ scornfully 

order to live. Arts commissions ; 4 : 
. rejected the piece. 

should be brought to realize that J I 

there is a difference between sculp- Incidentally, it would be a pity if 

|ture and the imitations of it with | Senator Wagner's bill were to curb 

which they spoil otherwise pleasant | the production of copies of good old 


competi- 


| 


landscapes and buildings. 


CURBING MODERN 
ANTIQUES 


If Senator Wagner’s bill to curb 
the sale of spurious antiques becomes 
law, it may be possible to put a check 
on a thriving industry. 


volume 


Certainly the 


of so-called sold in 


country 


antiques 


this is out of all proportion 


| to the supply of originals. 


sculptors to create works of art. The 
Pioneer Woman is not the only of- 
fender although at present it is the 


The bill prohibits the sale or ship- 


pieces or of new pieces made in com- 
formity with old designs. Ever since 
the American 
tan Museum of Art was opened there 

demand 
old 


Many cases these reproductions 


wing in the Metropoli 


has been a growing for re- 


productions of fine furniture. 


In 
are in themselves worthy of the high- 
est praise. So also some of the furni- 
ture made according to designs based 
old genuine merit. 
Such pieces are of distinct value and 


on models have 


help to perpetuate the best out of the 


oa “em 


- mm 


By BRYANT BAKER 
Cherokee Strip, Oklahoma. 


AS a 
from the 
craftsmen, 
ful 
are adaptations 
and French 
back 
So 
passed 


fact, 
few 


of 

the 
the 
in 


matter 
of 
of 


past. apart 


work master 


some most beauti 


genuine antiques this country 


from earlier English 


designs, which, in turn, 


£0 to a previous 


period. 
long these 
off 
reason why they should 
and sold. The Wagner 
their spurious 
at the 
dealers in 


as pieces are noi 


as antiques there is no 


not be made 
bill 
characterization 
of 


antiques 


by penal 


izing 


should same time be help 


to genuine and 


in copies. 


From The Veu York 


Times 


OBITUARY 


MRS. ARTHUR SACHS 


Mrs. Alice Goldschmidt wife 


Arthur 


Sachs, 


of Sachs of the banking firm 


of Goldman, Sachs & Company, died on 


April 11th after a brief illness, accord- 


ing to The New York Times. Besides 
her husband she left two children, 
James Henry and Nadine. Funeral 
services were held at the residence 


at ten o'clock Monday morning, April 
14th. 


Mrs. Sachs was one of the few 
American women to be made a mem- 
ber of the Legion of Honor in recog- 


Saturday, April 19, 1999 


nition of her life-long interest in the 
of French Artists 
writers and She had beer 
active in the affairs of the Frenep In 


welfare aspiring 


musicians. 


stitute in New York, as well ag the 
work of the recently created Spanish 
Institute. She was secretary of the 
Auxiliary Board of the Philharmonj. 
Symphony Society. 


ss a gif 
from his wife on their wedding anni. 


November 6th, 1926, as 
versary, Mr. Sachs gave 150,000 franes 
toward the restoration of the Cathe. 


dral of Chartres. 


EMIL M. SPERLING 


Emil M. Sperling, vice-president of 
the F. Kleinberger Galleries, died at 
his home in New York on April 12% 
of heart disease, at the age of fifty. 


nine, While a boy Mr. Sperling was 


brought to this country from Austria. 
birthplace. 


his Before he went inty 





THE LATE EMIL M. SPERLING 


ihe art business twenty-six years ag 


ie Was associated with the New York 


Life Insurance Company as. general 


nanager, successively in various. for 


He 


Reserves 


ign countries. 


the 


was a colonel in 


Police during the War 


His connection with the Kleinberge 


Galleries extended over a_ period of 


inany years. During recent years he 
had been active in arranging annua 
exhibitions of French, German an 
Flemish primitives. These exhibi 
tions, which attracted wide interest 
were all held to benefit the man 
charities in which he was interested 


Mr. Sperling is survived by his wife 


Mrs. Olga Sperling and three sons 
Claude, Robert and = Harry. Mrs 
Sperling is a daughter of Francis 


Kleinberger, head of the Kleinberge 
Galleries. 

Funeral services were held on Mon 
day, April 14th, at the Riverside Me 
morial Chapel. Those who attended 
included 


the art world, where Mr. Sperling was 


many prominent figures il 


held in high esteem. Among_ thos 
present were: 

Sir Joseph Duveen, Benjamin Du 
veen, Mitchel Samuels, Charles Het 
schel, Philip Suval, Morris Grieve 
Felix Wildenstein, Howard Young 
John Levy, Edouard Jonas, Col 


Michael Friedsam, Dr. Paul Drey, Ab 
bert Keller, Fritz Steinmeyer, Paul M 
Byk, B. Benguiat, Leon Schinasi, Fred 
Silberman, Hardt and S. W 


Frankel. 


George 


WILFRED M. VOYNICH 


Wilfred M. biblio 
phile and authority on medieval mal 
uscripts, died on March 19th in Roost 
velt Hospital after a prolonged illness 

to The New York Tiné 
sixty-four years old. 


Voynich, noted 


according 


He 


was 


survived by a widow, Mrs. Ethel b 
Voynich, a novelist. 
Mr. Voynich, who had resided het 


(Continued on page 15) 
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THE LATE HOFSTEDE DE GROOT 


HOFSTEDE DE GROOT 
the 
expert, 
He 


Hofstede de Groot, 
Dutch art and 
it The Hague on April 14th. 
sixty-six years old, 


De 


historian 


was 


Groot had occupied a high posi 


tion 


had, by his researches, greatly in- 


‘reased the world’s knowledge of the 


WILFRED M. VOYNICH 


(Continued from page 14) 


for fifteen vears, had spent many 


years in the study of medieval culture 


and possessed a large collection of 


rare manuscripts, acquired during his 


travels in many countries A vear 


he presented to the Library of 


ago 
Congress a XVth century Latin trans 
Pha- 


Sicily 


lation of the letters ascribed to 


laris, tyrant of Agrigentum, 
He previously had given to the library 
a XIVth 


vellum of the sixth book of Decretals, 


century illuminated text on 


prepared by a committee of canonist: 


under Pope Boniface VIII. 


A notable event in Mr. Voynich’s 


vareer was his discovery of the famous 


“lost manuscript” attributed to the 


medieval English philosopher and sci- 


entist, Roger Bacon, which was writ 


ten in an intricate cipher code. 


Manuscript, which has not vet 


completely in the col 


Voynich at 


translated, is 


lection owned by Mr. 
death, 

He was active in a movement to es- 
tablish the United States 
lor stimulation of research in the cul 
ture of He had 
33 West Street and 
Sided at Commodore Hotel. 


in libraries 


past offices at 


ages. 
Forty-second 
the 


re- 


PERCIVAL M. 


Dr. Percival M. Barker, who was a 
Captain in the Medical Corps in the 
World War, died on April 10th at the 
ise of forty-eight at the 
Columbia West 


BARKER 


his room 
Club, 4 


in 
University 


siti meniiedaal 


famous | 


died | 


as a scholar for many years and 


old masters. His special field was in 
Dutch He the 
of the Catalogue of Dutch Painting, in 


painting. was 


seven volumes, which has become the 


that and 


innumerable shorter 


standard work on subject, 


of works, essays 


fa- 
mous collections and was of the great- 


and articles. He catalogued many 
est service to many private collectors 
and to the state museums of Holland 


Forty-third Street, where he had re- 
sided for the last year, according to 
The New York Times. He is survived 


by a brother, Stephen Barker, of Short 
Hills, New Jersey, and a sister, Mrs F. 
Raymond Lefferts, 


Alice 


of Flushing. 


wife, Hearn, a daughter of 


George Hearn, died several years ago. 


The funeral services were held _ pri- 
vately. 

A graduate of the College of Phy- 
sicians and Surgeons, Dr. Barker had 


practiced medicine here until the War. 


He was a member of the Grolier Club 


and was well known as a collector of 


rare books. 
of volumes from his library were sold 
at Gallery for 


the Anderson 


| old silver. 


The | 


been 


| 
his | 


| 
| 


author 


His 


In January, 1928, a group 


$16,616. 


He had also owned valuable pieces of 
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PUBLICATIONS 
“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 


| “wo volumes, 188 full page hlate- 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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RARE SARCOPHAGUS 
IN RA OUER TOMB 


CAIRO 
the pyramids, continues to reveal 


The tomb of Ra Quer, near 
in 
according to a 
New York Times The 
is a magnificent sarcophagus embel- 
lished with eighteen different designs, 
including a chess board and men 
This is a unique find in an Egyptian 
tomb and intriguing to archaeologists, 


teresting discoveries, 


report. latest 


owing to the claim of Persia and 
China to have been originators of the 
game. 


The sarcophagus also provides the 
key to a hieroglyphic sign denoting 
the word “stability.” This will en- 
able further deciphering. In this con 
nection, it is interesting to remembe 
that Ra QOuer’s titles included that of 
keeper of the secrets of the sacred 
language. 

For the first time the lotus flowe: 
is represented in its original form 
before grafting processes, and bota 
nists are interested in discovering an 
explanation of the difference between 
the papyrus bud and the lotus bud 
for the first time in Egyptological re 
search. The sarcophagus was also 
found to be inscribed with a com 
plete funerary formula in bas-relief 


The excavator, Professor Selim 
Hassan Bey, in the course of his 
operations chanced upon the sar 


cophagus, which was supposed to con- 
tain the remains of the great arch 
priest, Ra Quer, himself. It 
merged in water, caused by the in- 
filtration of the River Nile. Further 
investigation led to the abandonment 
of the theory and operations are now 


was sub- 
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FLORENTINE CARVED WALNUT TABLE, XVIth CENTURY 


Purchased by French and Company for $20,000 at the recent sale of the Benguiat collection at the American- 


Anderson Galleries. This is the highest price ever paid at public sale for a Renaissance table. 


being conducted beneath the spot 
where the statue of Ra Quer was 
found. Here the most important steles 
were found, the inscriptions which are 


|tions of 
showing the absolutism of the priests 
and the superstitions and fears of the 


to 
Pharaoh 


expected 


throw 
and 


light on the rela- 
the priesthood, 


kings, which is 


with Pharaoh. 
Professor Selim 


interesting 
the viewpoint of the Hebrew struggle 


Hassan 


also 


has 


from 


been 
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SALONS TO OPEN 
ON APRIL 22Np 


The eighth annual exhibition of the 
Salons of America will open at the 
American-Anderson Galleries on Tyg. 
April 22nd. The private viey 
will be held on Tuesday evening and 
the exhibition will tO the 
public for three weeks following, 
The exhibition will be the largest 

the history of the organization, 
about five hundred works being in. 
cluded. 


day, 


be open 


in 


Artists from all parts of the 
world will be represented, both pain 
ers and sculptors of established repy 
tation and others whose work wil] be 
shown here for the first time. 

Wood Gaylor, president of the 
group, which was organized  eigh 
years ago for the purpose of holding 
non-jury exhibitions annually with , 
guarantee of adequate lighting and 
proper placement for each work, ay. 
nounced that more than five hundreg 
pictures had been refused for lack 9 
space. 

Purchase of several works from the 
exhibition will be made by 
mittee in charge of the Hamiltoy 
Easter Field Foundation Fund, which 
buys paintings and sculpture each 
year to be added to a collection whic) 
will eventually be presented to ap 
American Museum. 


invited by German universities to lee. 
ture on Ra QOuer’s tomb this summer 
He hopes to visit America later fo; 
‘the same purpose. 


the com. 
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Auctioneers and Appraisers 


3 East 53rd Street, New York 


WILL SELL AT | 


AUCTION 


WED., THURS., FRI. 


& SAT. 


April 23d, 24th, 25th and 26th 
at 2:15 P. M. Each Day 
MAGNIFICENT 


OLD ENGLISH 
FURNITURE 


Being a recent European 
consignment from 
THE 


WILSON COLLECTIONS 


OF LISCARD, ENGLAND 
AND 
GODDARD COLLECTIONS 


OF WREXHAM, ENGLAND | 
With Additions From Other | 


Sources 
INCLUDING RARE APPOINT- 
MENTS AND EMBELLISH- | 
MENTS, PASTELS, TAPESTRIES, 
OLD SILVER, SHEFFIELD, 

ORIENTAL RUGS, ETC. 


EXHIBITION | 
SAT., MON. & TUES. 


April 19th, 21st and 22nd 
From 10 A. M. to 5:30 P. M. 


SPECIAL EXHIBITION 


_ EASTER SUNDAY, APRIL 20th 
From 2 to 5 P. M. 
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JOHN LEVY 


GALLERIES 


PAINTINGS 


NEW YORK: 559 FIFTH AVENUE 
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Remb randt’s “Lady 
With a Fan” Bought 
By Mrs. Nielson 


{nnouncement has been made 


in Chicago that Rembrandt's 

“Lady With a Fan,” iliustrated 
ae a 

in last week’s issue of THE Arr 


News, was purchased from Scott 
and Fowles of New York by 
Mrs. Francis Nielson. The paint- 
ing, the 
of Lord Leconfield, was brought 


formerly in collection 


to America some years ago and 
was exhibited at Knoedler’s in 


1928. 














FURNITURE IN 


LONDON SALE) 


LONDON. English pottery and 


porcelain, English and French furni-| 


needlework, 
realized 


tapestries, ships’ 
models, etc., £3,949 at Sothe- 
by’s on March 28th. Among the lots 
sold by order of the executors of the 


ture, 


late Sir John A. Noble were the fol- 
lowing:—An early Georgian needle- 
work settee, with high back, up 
holstered in fine gros and petit point 
needlework of floral design, was 
bought by Sir W. Burrell for £395 
this settee was at Hughenden during 


and 
Lady 


occupation, 
the late 


a set 


Lord Beaconsfield’s 


was purchased by 
Noble in the eighties; 
Hepplewhite mahogany 
with 
with 


chairs, 


carved arms, and six 


wide 


armchairs 


side chairs undulating 
backs, carved with a patera and acorn 
£250 


and a set of six Chippen- 


pendants on either side 
(Birkett) ; 


dale mahogany chairs, with interlaced 


1772 


1772 
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FILIGREE RELIQUARY, FLEMISH, ABOUT 1230-1250 


Recently sold to the Detroit Institute of Arts by Bachstitz, Inc. The wooden box of this rectangular 
reliquary, with hipped roof cover, is lined inside and outside with red velvet. The five planes of the 
cover and the four outer sides of the box are covered with perforated plates of silver filigree. 
This is held by narrow rims and forms a scroll set with small rosettes. Each panel is deco- 
rated with three rows of red, blue and green pastes, soldered on in plain box setting. 
On the front a clasp of modern workmanship is set with three pastes and filigree work. 
The box rests on four crouching lions, of which the front pair, of copper gilt, is 
original. The filigree plates are partly repaired and some of the pastes renewed. 


of eight 
two} 


backs carved at the top with honey-; bureau bookcase of Queen Anne de-| period, the model in the original glass 
| suckle and acorn pendants, £125 (G.| sign, with mirror panel door, 26 inches) case, 16% inches long, £98 (Her- 
| G. Adams). wide, 73 inches high, £120 (G. G.| bert); a Chippendale mahogany arm- 
| The other properties included part; Adams); a Chippendale gilt mirror,| chair, finely carved, with claw and 
'of a dinner service, by Bloor, of| carved in the Chinese taste, sur-| ball feet, £74 (Herbert); a Ralph 
| Derby, painted with a shield of arms| mounted by a pagoda-like top, 6e Wood figure of “The Sweep,” 17% 
| of four impaled coats, with heavily| feet high by 4% feet wide, £80 (R.| inches, £54; and a Ralph Wood toby 
| gilt borders on royal blue ground,| Cox); a ship model, of Le Muret, a| jug, 10 inches high, £42 (both bought 
French man-of-war of the Nelson} by Permain). 


£200 (J. R. Thomas); a small walnut 


One WHundred and Fifty Light Wears’ Experience at Wour Service 





Visitors to London are cordially invited 
to the Galleries of 


Spink & Son Wtd. 
5,60& 7 Ring Strect 


St. Fames’s 


Dondson, %.Cd1.1 


Tefe Gone: Gerrard 5275 (3 Lines) Cables: '* Zadcife, London,” 
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'720 GUINEAS FOR 
LOUIS XV SUITE 


LONDON.—Christie’s sale on March 
27th of old furniture, decorative ob- 
jects, and tapestry included the prop- 
erties of the late Major John Hunter 
Reynolds, of Grays, Essex, of the late 
Mr. F. J. Tompson, of Parkside, Wim- 


| bledon, and others, the total being 
| £7,572. 

| The more important prices were 
| realized by some of the anonymous 


properties, and these included a suite 
of Louis XV furniture, a settee and 
eight fauteuils with gilt frameworks 
carved with flowers, upholstered in 
flowered cream silk brocade, stamped 
L. Delanois, which fetched 720 guineas 
(H. Simmons). Two Queen Anne wal- 
nut chairs, carved with 
brought 430 guineas (M. 
pair of Chippendale 
chairs, pierced with lattice-work in 
| the Chinese taste—100 guineas: a 
Georgian mahogany bookcase, 6 feet 
wide—190 guineas (both bought by 
Messrs. Mallett); a pair of Louis XV 
ormolu andirons designed as _ scroll- 
work and foliage, 18 inches high—105 
guineas (Speelman); an Italian wal- 
nut commode carved with amorini 
supporting a coat-of-arms, 65 inches 
| Wide, XVIth century—285 guineas (I. 
R. Thomas); another, with a shield 
painted with a coat of arms, 6 feet 
wide, XVIth century—160 guineas 
| (Bossi); and a panel of Flemish tap- 
estry, with a subject from Roman his- 
tory, about 10 feet by 15 feet, XVIth 
century—270 guineas (Mason). In the 
Reynolds property a mirror in frame 
of embroidery with figures of Charles 
I. and Henrietta Maria in stump work 
and classical portraits in colored silks 
on satin, 35 inches by 30 inches, 
| fetched 480 guineas (L. R. Thomas). 


shells, ete., 
Harris); a 
mahogany arm- 








1930 


1930 
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ROCK-CRYSTAL CUP 
BRINGS £1,500 
R. Car- 


bit of 
Chris 


LONDON.—<According to A.C 
ter in The Daily Telegraph, ‘‘a 
glass” which had been sent to 


tie’s was found after being cleaned, to 


be rock-crystal cup, beautifully en- 
graved with figures of Apollo, Diana, 
and Daphne. Further, the faded sil 


ver-gilt mounts, with a little figure of | 


a warrior on the domed cover, were 
concealing the mark of that eminent 
Elizabethan craftsman, Thomas Bamp 
ton, of the Falcon. 

On March 26th Mr. Ernest Permain 
paid £1,500 for this unconsidered 
trifle, yet this price was not so much 
as that given in 1902— £3,000—for the 
same maker’s rock-crystal and silvei 
gilt salt cellar. 

This is by no means the first time 
that an owner has been unaware of a 
treasure. Tom Hodge, formerly of 
Sotheby’s, once told me that, after 
spending days in the library of a Scot- 
tish castle, he found at the last mo 
ment a copy of the first printed Bible 
Moreover, he discovered it—not in the 
library—but in a disused 
cupboard at the back of some old bot- 
tles. 

Then, too, there was the famous in- 
stance when Christie’s 
insisted on inspecting the butler’s pan 
try at Beau-Desert, and found among 
the “glass,” to the trusty servant’s 
surprise, a superb rock-crystal and 
silver-gilt ewer, which afterwards 
fetched 4,000 guineas on February 
24th, 1905. Search the pantry—and 
all the cupboards—would seem to be 
the true mot dordre to any conscien- 
tious maker of inventories. 

Some days ago I recounted how a 
little panel picture was found in the 
housekeeper’s lobby of a London house, 
which, when offered at Christie’s, was 
discovered to bear signs of Rem- 
brandt’s brush, and attained a bid of 
1,300 guineas. Yet the late owner in 
his day was a wise collector and had 


stipulated that the best pictures which | 


he owned should remain with his fam- 
ily. He was aware, however, of 
probable value of a 
goblet, dated 1626, with 
monogram CC, with a 
and two pellets above. 
This appeared also at Christie’s, and 
the market showed its appreciation by 
beginning the bidding at 900s an 


maker’s 
between 


the 
tree 


ounce, which rapidly reached as much | 
winning call | 


as 1,050s an ounce, the 
again of Mr. Ernest Permain. 
V-shaped cup weighed 8o0z 
sum came to £427 17s 6d. 
There were other 


As this 
3dwt the 


high prices. 


Among some old silver sent from Oak- | 


ham was a small plain chocolate-pot, 
i 7 ‘ai be 
[. } 
i r 1 


ee 














One of a pair of antique side 
chairs, richly patinated, seats of 
crimson velvet | f 


seme menumenaeets 


*, ee eed —_——— 


Antiques : 
Juteriors 
Capestries 





146 Cast 57th Street 


* Hew Bork o 
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medicine | 


representative | 


the | 
Charles I plain | 





VENETIAN DEALER 
| UNDER ARREST 


ROME.—The noted Venetian anti 
quarian, Giacomo Zeni, was recently 


his 
his 
by 


the Italian frontier, on 
return from Paris. The order for 
arrest was issued some time ago 
the authorities of his native city. He 
iis considered guilty of complicity in 
ithe theft of the famous illuminated 
|psalm book of the XIVth century, 
which disappeared from the church 
lof San Salvatore in November, 1928 
\{t will be remembered that this work 
|} was found and restored to Venice. 
Besides this charge against Zeni, 
he is also suspected of being respon 
sible for the disappearance of six an 
tique candelabra, of some hangings and 
other objects, all from the same 


arrested at 





| ‘ mos 
| by Paul Lamerie, 1732, 
|} 280s an ounce, £152 8s (Comyns), and 


| Mr. Lionel Crichton gave 230s, £86 5s 
for a Queen Anne feeding cup and 
;}cover, with fluted scroll handles, by 
| John East, 1712. As for the rest of a 
llively sale among some _rat-tailed 
|} spoons were six dated 1677, with the 
maker’s mark IS crowned, which 
reached 185s £105 18s 3d. Mention 


should also be made of a plain cream 
jug, 1729, weighing less than 20z, £24 
19s 6d, at (Beard). 

That old English needlework contin- 
ues to be appreciated was proved on 
March 27th when a mirror with figures 
}of Charles | and Henrietta Maria in 
|stumpwork and portraits of classical 


270s 





church in San Salvatore. Furthermore, | 


he has been denounced for having | 

broken the laws against sending ob 

jects of art out of Italy.—K. R. S. 
which realized 
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IRISH SILVER CUP, DUBLIN, 1693-5 


By THOMAS BOLTON 


Presented to the Boston Museum of Fine Arts by Richard C. Paine, Esq. 


subjects in embroidery round the bor- 


ler, fetched as much as 480 guineas 
(J. R. Thomas). Two Queen Anne 
walnut chairs, too, on ecabriole legs, 
‘aused keen competition and brought 
130 guineas (M. Harris). French 
rivals strove to win a Louis Quinze 


but 
off 


Delanois, 
them 


suite by L. 
Simmons staved 
neas. 
to £7,572; 
tapestry of rural scenes by 
Poyntz, realizing 600 guineas 
min). 


at 


Mr. 


Harry 
720 gui- 


The total of the day’s sale came 
a pair of panels of Mortlake 


Thomas 
( Benja- 


Saturday, April 19, 1939 


Fine Example of 
Irish Plate Given 
To Boston Museum 


BOSTON. 
examples of Irish plate, a two-handleq 
silver cup made by Thomas Bolton of 
Dublin 1693-1695, 


One of the finest known 


in has been Dre. 


sented to the Museum of Fine Arts 
Boston, by Richard C. Paine, Esq. [t 


measures 11%4 inches high by 13y 
inches across the handles and the 


original weight of 95 0z., recorded by 
the maker on the base, is now after 
two hundred years, 93 oz. 10 dwt. 
The cup was formerly in the Collec. 
tion of plate owned by Lord Carbery 
of Castle Freke, County Cork, Ire. 
land, whom it probably came 
through his wife as the engraved crest 


to 


of a crown and sceptre contemporary 
with the date of the cup are not his, 
The in style be. 
tween the straight-sided porringers of 
the Period of Charles II and the large 


cup is transitional 


two-handled cups made with and with- 
out covers during the reign of Queen 
Anne. 

Many references to the maker, 
Thomas Bolton, are found in the ree. 
ords of the Dublin Guild of Gold. 
smiths, which are almost complete 
from 1638 on. Hall-marks of the cup 
are found on the base and cover and 
include an old English K, and q4 
script T B conjoined in shield shaped 
punches and the crowned harp. 
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PANELLED ROOMS 


INTERIORS 


LONDON: 


OLD ENGLISH FURNITURE 


TAPESTRIES 


56 NEW. _ BOND STREET, W.1 


Member of the Antique and Decorative Arts League 
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“BRITISH COLUMBIAN INDIAN” 








| 


ove 


By W. LANGDON KIHN 


In the exhibition of recent portraits and drawings by Kihn at the 
Charpentier Galleries, Paris. 


SPANISH ART 
SHOWN IN ROME 


ROME.—About the middle of April 
there was inaugurated in the 
of the Belle Arti in Rome, an exhibi- 
tion of antique Spanish art from the 
collection of Count Contini Bonacossi. 


Palace 


view 
Velas- 


Goya, 


Among the sixty paintings on 


there are seven examples by 


quez, ten by Greco, eight by 
four Murillos, 


able to study at 


etc. Italians are thus 


first hand a remark 


able collection of Spanish works 
which have few parallels in the mu- 
seums of this country. The exhibi- 


tion is also of particular interest as a 
revelation of the strong influence of 
Italian art upon many of the great 
Spanish painters. 


The number of masterpieces on 
view makes the exhibition a real 
event in the Roman art world, espe- 


cially when one realizes that in the 


last large showing of Spanish art, 
held in New York in 1928, the com- 


bined contributions of American pub- 
lic and private galleries yielded a 
total of but sixty-seven pictures. 
Signor Mussolini is the patron of 
the show, and the committee of honor 
ls composed of the Spanish ambassa 
dor to the Quirinal, the Director of 
the Spanish Academy, Professor 
Roberto Paribeni, and several other 
Prominent persons.—K. R. S. 


RECENT WORK IN 
HERCULANEUM 


ROME. On the coming anniversary 
of the birth of Rome, the new monu- 
mental entrance to Herculaneum will 
be inaugurated, and the fine road of 
access to the excavations thrown open. 
The work is almost completed and the 
Pavement is now being finished. 

At the same time, the excavations 
sau restoration of a house which must 
have belonged to a rich man are near- 
ly concluded. This house is particu- 
larly important both because of its 
‘ize and its finely frescoed walls. The 
Pavements are in beautiful mosaic 
lormed of rare marble in various col- 
ors. Thus far there have been brought 
to light the vestibule, the impluvium, 
the peristyle, the garden, the _ tabli- 
lum with frescoed walls, etc. 

By April 21st it is hoped that this 
ancient dwelling will be completely in 
order so that studious visitors may 


view the entire house.—K. R. S. 


AUBUSSONS SOLD 
AT HOTEL DROUOT 


PARIS. Furniture, art objects, 
paintings and tapestries, belonging to 
M. B., were sold at the Hotel Drouot 
on April 4th. In this select ensemble 
was an Aubusson carpet of Louis XV’s 


time which fell to a bid of 29,100 
frances. Other fine lots were: a Direc- 
tory period sofa in mahogany and 
cherry wood, which fetched 8,700 
francs; a XVIIth century two piece 


sideboard, 4,100 frances; a Regency 
period chest of drawers, 2,150 francs; 
a XVIIth century Aubusson ‘“verdure”’ 








AMERICAN ART 
ASSOCIATION 
ANDERSON 
GALLERIES + INC 
30 EAST 57TH STREET 





NOW ON EXHIBITION 


ee 
KARLY 
AMERICAN 
Including many collectors’ 
pieces of rich veneer and with 
inlay + Staffordshire and Ben- 
nington Ware » Pewter » Brass 
Glass » Handwoven Coverlets 
Property of 
MORRIS BERRY 
PLAINVILLE, CONN, 
UNRESTRICTED SALE 
{pril 25 and 26 


at 2:15 





ILLUSTRATED CATALOG 
ON REQUEST 


LT 


Sales Conducted by Messrs 


BERNET, PARKE, BADE & RUSSELI 




















The Art News 
FAR EASTERN ART 
IN PARIS SALE 


PARIS.—At a sale of art objects of 
the Far East, held at the Hotel Drouot 
on April 4th, the 


interesting prices 
which were obtained prove how firm 
is the demand for these pieces. A 


Statuette of Buddha seated, in silver 
bronze, XVIIIth century Burman 
work, was run up to 10,200 francs. 


Another Buddha in gilt bronze attain- 
ed 5,900 frances; an XVIIIth century 
Statuette in gilt bronze ornamented 
with gems, 4,000 franes: two candle- 
sticks in enameled silver, 4,100 francs; 


AGRA CARPET 
BRINGS 1,000 GNS. 


LONDON. 
Fisher 


Willis’s 


Messrs. Robinson and 
concluded on March 27th at 
Rooms the two days’ sale of 
the old English furniture tapestries, 
carpets, etc., of the late Mr. Frank 
Bibby, of Hardwicke Grange, Hadnall, 
Shrewsbury. The total amounted to 
£7,700. A fine Agra carpet of Ispahan 
design, red ground with floral design, 
24% feet by 15 feet, fetched 660 
guineas (Oundjian); a 


a three-headed divinity in gilt bronze, 


2,820 francs, and another, seated on a 


throne, 2,200 francs. 


| XVIIIth 
with a landscape and pastoral figures 


panel of 


19 


century Brussels’ tapestry, 


after Boucher, 16 feet by nearly 8 
feet—400 guineas (Camerons); a Chi- 
nese tortoiseshell lacquer cabinet 
with gold lacquer decorations, and 
chased gilt metal mounts, 40 inches 
wide—S880 guineas (Mallett); a set of 


six Adam carved gilt elbow chairs, 
upholstered in silk tapestry—95 guin- 
eas (M. Harris); Thomas Chippen- 
dale, The Director, 1762, third edition 

£120 (Batsford); a set of six hunt- 
ing pictures by J. N. Sartorius, each 
17 inches by 14 inches, signed and 
dated—300 guineas (Holliday); and a 
fine Agra carpet of Ispahan design, 
red ground with floral design, 19% by 
12% feet—1,000 guineas (Oundjian). 











Sale 


of the Collection 


Dr. ALBERT FIGDOR 


PART I 


FIRST AUCTION in VIENNA | 


EARLY IN JUNE, 


Tapestries of the Middle Ages, Velvets and Silks 
of the XITVth-XVIIIth centuries, Laces and Em- 
broideries, Oriental Carpets, Objects of lead and 
tin from the Middle Ages and the Renaissance, 
Goldsmiths’ works. of silver, copper and bronze, 
Furniture of the Middle Ages and of the Renais- 


sance from Germany, France, Italy and Spain. 


x 


SECOND AUCTION in BERLIN | 


SEPTEMBER, 1930 


High class Italian, Flemish, French and Ger- 
man Paintings and Sculptures, Gothic and 
Romanesque Bronzes, Bells and Mortars from 
the Renaissance, Epitaphs and Funeral Tablets, 


tt Coffrets of wood and metal. 


AUCTIONEERS: 
PAUL CASSIRER 


W 10, BERLIN, Victoriastrasse 35 


ARTARIA 


VIENNA, I Kohlmarkt 9 


GLUCKSELIG 


VIENNA, Muhlgasse 28 


1930 


of 
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A brought some good prices. F. Kou Amaterdam, _ snaves, Sex11 mee ia one m. ee cwatercolor, \ 
+ hae aan BAe. a. artes enry . $09 | od 72 Xe '2 ches, Samue olman, $7 
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' —T . , ic artist.| at the conclusi ’ this article century. Among the misce inches; Charles Henry ..- $40 | 33—Decamps, Alexandre Gabriel. * 51—F 
only extant example by this artist, | § he conclusion of this article. laneous objects at the conclusion of| 1!—Ranger, Henry Ward. “Evening at | “chao el’ caves.” tae incu EI 
was secured by Edouard Jonas for Po we Behar rnd remarked, the |the sale was a French Gothic marriage meen peanenonee, 1Ote x13 $120 | Arnold Seligmann, Rey and Coy. a 

* » - other sess § > ave ‘ver ale i¢. - : ’ ¥ J USC Ss eee Ole _\ \ SPPPrPCPTVITTTELeLT cet ete Tl oo 
$4,300, who also gave $4,500 for Sis- fell pinscors woe = bel "el gg Ae eal ‘apm stry panel, for which J. B. Jones l2—Wiggins Carleton “Landscape,’ 34° Durer, Albrecht (Attributed ~ 2-—F 
ley’s “Bords de Seine.” $15,000 was lispersal } — Sw _ painting | gave $850, and a sculptured marble Watercolot 11X15 inches; Charles | “The Handkerchief of St. Veronics ~ #Vi 

' Layne Sa : dispersal] 0th in the interest aroused | head of the Graeco-Roman period, se- Henry Ate ai erk a ola/G cs Sk $80 | with Two Angels,” on copper, diy; pan 
paid by O. B. Cintas for El Greco's |and in the range of prices. In the af cured by O. B. Cintas for $750. The| /%-Celman, Samuel. “Lakeside Land- _ inches; A. Michael .......... .. $17 leri 
“St. Peter,” which registerec the |ternoon session on April 10th, which | 994 999 5 “Ong : , : pape scape with Figure and Cattle,” water- | %5--Courbet, Gustave. “Nature Morte’ 9 V 

one 8 i he formed the first alters ‘per Rgentee $24,992.50 brought in by this session color, 94x20 inches ; M. Tanenbaum. $50 cradled panel, 8x1442 inches; Joseph scal 
fourth highest figure in the dispersal. th ncient E ti "4 ‘as si - ae raised the grand total for Part II to l4--De Haus, Mauritz Frederick Hendrik Brummer ...... cess eee erences +e $625 Boh 
i iil tal) i seine e ancient Egyptian, Syrian and Ro- | $55 384 25 Herring Boats at Scheveningen,” | 36—Mettling, Louis Felix Victor, “Lg ' 
The Courbet still lifes aroused the an-| man glass was sold, bringing a total Ast caarpenneat watercolor, 10x13%% inches ; A. Rudert, | Domestique,” panel, 16x12% inches hs 
ticipated interest, the Van Diemen |of $13,257.50. There were no objects Although not of primary interest to agent ; ites 2 mae $50] ._N. S. Goetz ............. 13 sse Qc Lad 
. F “om ~e  gsce cRe oe- . | readers of Tut Arr News, it is wor db—Sartain, William “Head of an} 37—Decamps, Alexandre Gabriel. “Bp. oo 
Galleries securing the “Fruit et Le-|in this group which brought as much the of note that the Stradivari Italian Girl,” canvas, 18%Xx15 inches; | virons of Smyrna,” panel, 9%x1yy Dal 
gumes” for $1,100, “Les Remouleurs” |#8 ne thousand dollars, the highest |. 1°) ¢ oo segigg ht age A. Rudert, agent..................$175| ,.imehes; Scott and Fowles........ $459 55--R 
. ; ; . » price being the $750 paid by Horace and the Rogeri violoncello, included 16—Colnan, Samuel. “Mt. Hood, Colum-| 35 Decamps, Alexandre Gabriel. “East. Gen 
going to Scott & Fowles for $3,100 Laurinel, for a hiv wound sapphir in the painting dispersal, brought bia River,” watercolor, 9x214%% inches; | ern pint we canvas, 10x13 inches incl 
. . . ’ . aj oc Peer ‘ Divi = es , +5 ‘olm : Scott and Fouwles....... F : . > 

“ee - es co aitiae oh $8,500 and $2.700 spec . Since Samuel Colman .. ieee acavic laine $60 cott and Fowles.............. + S45 5g} 
and the “Portrait of a Lady in Black” | blue glass oenochoe. The other most : d ‘ Fan pOCsry ly. - \7--Colman, Samuel. “Mojave Jeser 39—Verdilhan, Louis Mathieu. “sey . 

» . : ; reports are thus far only available on . J Desert, ” 29x? ‘ Stilt Hul 
to the Kraushaar Galleries for $2,300.|important items were purchased by - A Fe i io i 4 - “e California, watercolor, 9x20 inches; | a canvas, 29x20 inches; Kraushaay ivol 
‘he latter . ale ae oon J. Z. Noori , rave $625 for ; e rst iree sessions oO ar J. W. Spencer .. TIeTTeeTT ee Galleries vk ib > ba S a oe cea » «$10 om ee 
The latter firm also purchased rhe 9 hat gre age? ory es of the Havemeyer collection (Japa- 18-—-Wiggins, Carleton. “Near Fontaine- | * Vollon, Antoine, age ne nl with Stil a * 
Christ at Emmaus” by Decamps for t ass »K) Os, 3 ol nese and Chinese art) the report on bleau, watercolor, 15%x2lle inches ; | zife, canvas, 24x19% inches; Cheste Ran 

: a glass oenochoe with iridescence and apablage a < pars R. SOMONE, GRRUE 5 peacs i ccee shay GOO | Dale oe. see eee eee eee eee ee eens $25 Saree 
$1,600. A “Sunset Landscape” by Aert | $280 for an amphora with similar en pee ge wil rertatsliate om S| 19—Curriet . 1 tt ve “Landscape,” | * ae one ery aise taien he Cals 
: . ‘ety , . x sue ‘ . atercolo 2 ches se | san, anvas, 2x1l2%e ‘hes; Edo. ale 
van der Neer fell to the Boehler & | crustations, mae te oul _— _— . In addi ai r, 144%4x12% inches ; sone | er — u x inche = a 
0 shy a tte lis ‘ . cn Pt SS IR ...$3 ard JONAS «sees eee e es Sosaees ++ + $25 ; 
Steinmeyer bid of $1,100, while the In the second session of this part lag sn ag 1 eat of ParAtin 20—-Gifford, Robert Swain. “El Outaia: 42--Chase, William Merritt. “Vase of leris 
“p . ” of the Havemeyer collecti held prices, we print below the more im- Algeria,’ watercolor, 10x17 inches; M Flowers,” canvas, 31x37 inches; A, R 59—A: 
Portrait of a Gentleman by Ludger nN iD ‘ < y collection, heid on portant of the items sold in Part II TN oi ee ee $25 Black tere eesens Peete eee ee eee eas $150 Vas 
Tom Ring was likewise secured by |< pril 11th, oriental rugs and Moham- of the Havemeyer collection. 21—Smillie, George Henry. “Oaks Near | 48—Verdilhan, Louis Mathieu. “Le Vieux Smi 
- medan pottery formed the most inter- Portland, Maine, watercolor, 12x21 | Port: Marseilles, canvas, 24x284 60—C% 
them. esting groups. The $1,000 paid by Mrs | inches; A. Rudert, agent F .. $60 Mace ato yA Galleries ......$1h Fru 
- v - c bie ee -. teres _— wer wR 7 ~ | 22—Wei Julis Alde “The Quay,” aubigny, Charles Francois. “The 

Other of the more noteworthy prices | E. K. Dunham for a Bijur carpet and HAVEMEYER PAIN PINGS chalk Pte wll soix134g he River in the Hills,” panel, 16% xa on . 

in the saié include the $5,500 paid by the $850 given by Costikyan for an Ferargil Galleries aoe .. +. -$100 | Rae yoo, a os Carrott 000006 ees ene ag” Z 
: 7 " lantique Chinese floral carpet, were the } 23-——Currier J Frank “Landscape,” 45—Lucas, Eugenio, The Elder. “Scene : 

H. E. Russell, Agent, for Claude Mo- ’ io oe ; . ; . 7 . . Lhe l Canade Vincent “Head of a Young Watercolor, 161, x26 an Jose ‘h el- from the War of Independence,” can. Gall 

net’s “Village Street.” $6,100 for tl highest figures In an afternoon which Girl,” panel 10x8 inches Pauline shin ; pions ae en: | vas, 24144x36 inches; De Motte ...350 62—C% 

8 age street, », or (he |totaled $17,134 for some two hun Haggarts ; $50| 24—Tryon, Dwight W. “Country Land-| 4#6—Kalf, Willem. “Nature Morte,” can. can) 
portrait of King Philip IV, attributed dred items. 2—Piette-Montfoulcault, Ludovi« scape.’ Watercolor, 16 i X2814_ inches Aa 25x21 gt Chester Dale. $3,710 bern 

R | ‘ ; , “Landscape with Figures grounche Mrs. B. M. Hey 4K) 17 Jecumps, Alexandre Gabriel. “Ro. ay 

Tels “ae a > oe as Ty > laa ase a , . i 4. ‘ . ’ i . . eyvman ; $150 \ F 63—TI 
to Velasquez; and $4,500 for a canvas In the last session of Part Il, which 74x74 inches; W. Willett $100 | 25-—-Colman, Samuel. “Autumn Twilight: (Continued on page 21) f Cou 

cial ianar . : inch 
ae 64—W 
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Saturday, April 19, 1930 


Havemeyer Sale Brings 
$296,699 for Parts I and I] 


‘Continued from page 20) 


mantic Landscape,” canvas, 1254x116 


| 


inches ; O. Mm CmPpeet .vccccsases . $800 | 

’ tiacomo, “Pigeons,” can- | 
Victors Giaco : ! 3 an- 

1S 24,x19 inches; W. C. Loring..$375 | 


as, l 
49_-Decamps, Alexandre Gabriel. “Rustic 
“Landscape,” canvas on panel, 15x23 

inches ; Scott and POWlOS oop cccces $500 
5j—Ferrarese School, XVIth 
7 “The Road to Golgotha,” panel, 

17 inches, Samuel Schepps 
5] —Ferrarese School, XVIth century. 
: ‘Episode from the Acts of the Apos- 
tles,” panel, 24x14 inches ; Samuel 
SchepPS -ceeccceeccererreeerecevecs $250 
» Fra Filippo Lippi (Follower ). 
“virgin and Child with Attendants, 

panel, 15x11% inches; 

leries 
s3—-Van der Neer, Aert. 
scape,” cradled panel, 

Bohler and Steinmeyer 


23%x 
$250 


“Sunset Land- 
9144x14 inches; 

ere ee $1,100 
Tom. “Portrait of a 
Lady,’ cradled panel, 17xl2% inches, 
companion to the following ; Chester 
Dale ..-c-cccceerceeecccecereccces $5,200 
5--Ring, Ludger Tom. 
Gentleman,” cradled panel, 
inches; Bohler and Steinmeyer.. 


44—Ring, Ludger 


17x1l2% 
$1,100 


56—Prud’hon, Pierre Paul. “Charles 
Hubert Millevoye,” oval miniature on 
ivory, 6%4x4% inches; M. Sloug...$s00 


School, XVIIIth 
canvas, 14x11%%4 


century. 
inches ; 


57—French 
“Masquerade,” 
Sam Schepps 
Gustave. “Femme 

(pres Montpellier) : 


5S Courbet, 


Calavas 1854,” 


canvas, 324%4x19 inches; Knoedler Gal- 
leries ee roe ge kate died sh ig age a 
5y—Andre, Albert. “Seamstresses,” can- 
vas on panel, 22x26% inches; R. D. 
AE Sere eer ert ee re eT ee $300 
60—Courbet, Gustave. “Nature Morte: 


Fruits et Legumes,” canvas, 29x31 
inches; Van Diemen Galleries... .$1,000 


61—Verdilhan, Louis Mathieu. “Still 
Life,’ canvas, 35x25 inches; Kraushaar 
POR cco ck daestas ee ceeeeata ss $100 
62—Courbet, Gustave. “Hydrangeas,” 
canvas, 25x21 inches; E. and A. Sil- 
DAR 54 ck web eee Chee OHa ee 6.0 ba SS0U 


Constant. 
Soleil,” 


“Paysage au 
panel, 13%xls 


§i3—Troyon, 
Coucher de 


century. | 


of). | 


Ferargil Gal- | 


“Portrait of a | 


oitheseetetibth ean oe $600 | 
Peinte a | 


inches; Charles S. McVeigh ...... $700 
64—Weir, Julian Alden. ‘Fruit,” canvas, | 
91x17 inches; Dorothy Weir....... $600 
65—Decamps, Alexandre Gabriel. “The 
Youthful Christ in the Temple, 
watercolor and gouache, 15x19 inches; 
7. PASGOns FOE ccc ccrerevisvar $1,10u 


Alexandre Gabriel. “Christ 
canvas, 13x18 inches; J. 
DP RVRUSNBE?D icc cisvcccecsececesss $1,600 
67—Delacroix, Ferdinand Victor Eugene. 
“Desdemona Repulsed by Her Father,” 
cradled panel, 16x12% inches; M. 
Knoedler and Company 
68—Courbet, Gustave. ““Verdure d’Auto- 
mne,” canvas, 1914x23 inches ; Meyer 
EP Serre rere te Tr TT TT rr er ia y t $550 
Alexandre Gabriel. ‘La 


j6—Decamps, 
at Emmaus,” 


§9—Decamps, 


Rade de Smyrne,” canvas, 15x22 
inches; Mansfield Ferry ........ $1,100 
70—Corot, Jean Baptiste Camille. ‘““Pay- 


sage au bord d'un lac,” 1542x 
2144 inches; O. B. Carrott 
71—Monet, Claude. “Morning Haze,” can- 
vas, 29x36 inches; Chester Dale. .$2,600 


canvas, 


72—Courbet, Gustave. “La Femme au 
Chat Qui Pelote,’’ canvas, 28x21%4 
inches; R, D. Smith. ..cecsccess $2,100 


Edouard. “Portrait of Mar- 


querite de Conflans,” canvas, 22x18 


73—Manet, 


inches; BR. D, BMith. occscovcses $10,500 
74—Cassatt, Mary. “Self-Portrait,” gou- 
ache, 23x16 inches ; Edouard 


erry ere CR $4,300 
75—Cassatt, Mary. “Fillette se 
(La Fille a sa toilette) canvas, 
24 inches; Chester Dale 
Alfred. ‘“‘Bords de la 
16x25%4 inches ; 


Jonas 


i6—Sisley, 
canvas, 
Jonas 


Edouard 


Gustave. “‘Femme 
chien,” canvas, 2534x32 
WEEE oa vakceSuseedeeteseeseanexs $4,000 

78—Cassatt, Mary. “La Famille,” 1Vi 
32x26 inches; R. D. Smith....... $5,500 

i9—David, Jacques Louis. ‘Portrait of a 
Young Girl in White,” canvas, 49x374 


77—Courbet, nue au 








Peer TT TET RT CL Cre. $4,500 | 


$4,100 | 


cau ee $3,500 | 


coiffant” | 
29%ex | 
ceca en $4,600 | 
Seine,” | 


inches; R. D. | 


Canvas, | 


rY 

inches; Chester Dale ....sc.csees $26,000 
‘i—Cezanne, Paul. “L’Enlevement,” can- 
Vas, 35x46 inches ; Bignou of 
bs! OPPO Te TTT TTT TT Cee Toe $24,000 
Sl—Delacroix, Ferdinand Victor Kugene. | 


“Expulsion of Adam and 
Garden,” canvas, 54x41™% inches ; Ches- 
WOE EPMO 36 5c5h4o sec ebeweret use ens $3,500 


s2—Cassatt, Mary. ‘“‘Le Femme au Tour- 
nesol,” canvas, 36x26 inches; Chester 
PE cS Vihsh yaad cneauNaNRenOReeces $8,500 
8s—Cassatt, Mary. “Jeune Femme allai- 
tant son enfant,” canvas, 391x382 
mehes: Chester Dele ...sccescccs $4,800 
$4—Courbet, Gustave. “Les Remouleurs,”’ 


Canvas, 


34x40 inches ; Scott and 
Fowles 


Cha Oe O48 FESO SES TCE OR OOS $3,100 


So—Monet, Claude. ‘Village Street,’ can- 


Eve from the |} 


Vas, 20x2534 inches; H. E. Russell, 
MONG ceckedescseuessbebscereenen $5,500 
’6—Cassatt, Mary. “Jeune Mere, Fillette | 
et Fils,” pastel, 43x33% inches; Albert 
OK. 5 oe Zk SETA ESS eT ewe $1,800 


87 Goya, 
Goya” 


Francisco. “‘La Maitresse de 


(The Lady with a Guitar), can- | 


Vas, 65x45% inches; John Ring- 
MAN. wartarccucGennasesi vases enya $21,000 
58—Violin, with original scroll: by An- 
tonius Stradivarius, circa 1716; H. E 
PONNOEL, BOM ococuaehedensaenes $8,500 
sy ~Violin, with original scroll, circa 
1701, by Joannes Zaptista Roger- 
4 MELE RETEST eee err ee $1,400 
90 -Violin, with original scroll, circa 
1699, by Joannes Baptista Roger- 
TOP. 4:454.cacaee en Gees NUE ees OES rR ETA $800 
%l—Violoncello, with original — scroll, 
Circa 1720-1730; by Giacomo Pietro 
Rogeri; Mrs. J. B. Cornell....... $2,700 
%*—Da Maiano, Benedetto. “Madonna | 


and Child,” canvas, 464%x24 inches; A 
RE coddad cuweuued de bekeeeie wes $1,000 
93—De Heere, 
Gentleman of 
cradled panel, 


Lucas. “Portrait of a 
the Elrington Family,” 
26x22 


The Art News 


HAVEMEYER ESTATE 
PART II 


ROMAN, SYRIAN AND EgGypriAN GLASs, 
HISPANO-MORESQUE LUSTRE WaAkE, Mo- 


| HAMMEDAN Porrery, ITALIAN MAJOLICA 


inches; W. W. | 


a. NS i an cna cee yn hanes $800 
94—-Codde, Pieter Jacobs. “Une Famille 
hollandaise,” cradled panel, 15x20 
inches; William Brown ......... $2,200 
95—De Miranda, Juan Carreno. “King | 
Charles IL of Spain,” canvas, 21%,x17 
inches; F. Kouchakji ........ . .$700 
96—Velasquez, Diego Rodriquez de Silva 


Y. “King Philip 1V of Spain, 
21x17 inches; J. M. Hardy 
97—Schoen, Martin. 
Child,” canvas, 24x14 Kdouard 
Jonas ome . $1,900 
98—Theotocopuli, Domenico (El Greco). 
“St. Peter,’ canvas, 38x51 inches; O. 
os, SRE nc weave errr rere | 
99—Goya, Francisco (7). ‘Portrait of 
Major Z,” canvas, SS8x28% _ inches; 
Metropolitan Galleries ........ 
100U—We Vareja, Juan. "Elizapetta Martelli, 
Widow of Don Hernando Ramires di 
Montalvo,” canvas, 81x45 inches; 
Oy are ae $1,000 
101—Raibolini, Francesco. (11 Francia). 
“Madonna and Child with St. John and 


canvas, 
$6,100 
and 


“Madonna 
inches ; 


Attendant Saints,” panel 7yxo8 inches; 
Metropolitan Galleries eee, 
102—Rembrandt Van Rijn (7). “Rem- 
brandt with Short Hair in a Cap and 
a Polish Jacket,” cradled oak punel, 
25x20 inches; J. M. Hardy.. . $4,000 


103—Courbet, Gustave. “Portrait of a 
Lady in Black,” canvas, 54X5Y 4% 
inches; Kraushaar Galleries $2,300 

104—Caliari, Paolo (Called Veronese) 


. . 31,600 | 


AND RuGs 
164—Iridescent glass 


lekythos; J Z 
Noorian : 


$625 
sapphire-blue 
Laurinel. .$750 


175—Egyptian core-wound 
glass oenochoe ; Hiorace 
187—Iridescent 


Noorian is oooh Chae nears eo we $400 
188—Iridescent glass amphora; J. = Z. 
RE one er ae ere rr $280 


200 toman iridescent pale 


aquamarine 
glass cinerary urn; J. Z. 


Noorian..$575 


338—Samarkand silk rug, 11 feet x 5 feet 
8 inches; K. Oshima.... 7 . $350 
341—Chinese floral rug, 11 feet x 8 feet 
10 inches; J. KE. Ulmer.. $370 


344—Bijur-Kurdistan rug, 12 feet 8 inches 


x 6 feet 5 inches; F. M. Widner, 
Me awiwed 6 2adeeeewe Tae ecad <oaeeween $360 
349—Antique Chinese floral carpet, 13 feet 
ll inches x 12 feet 10 inches; Costi- 
EVA Gnd COMPAR ...6sssecevaees $850 


352—-Bijur carpet, 21 feet 5 inches x 15 


feet 6 inches; Mrs. E. K Dun- 
ra ee Be ee ee $1,000 
$65—Chinese medallion rug, 11 feet 3 
inches x 11 feet; J. E. Ulmer.....$350 

| 512—Turquoise glazed two-handled vase, 


Graeco-Roman, IInd-lIIrd century 





ee ae errr $1,: 
514—Rakka turquoise-blue pottery wine 

bottle, Persian, XII-XIIIth century ; 

ra $525 


610— Decorated 
plaque, 
Cordova 


and 


lustred majolica 
Urbino, 5 


dated 1535 ; A De 
Soe 


(?) “Portrs —_ . - ; 611—Decorated and lustred majolica 
?). ortrait of a Lady in a Dan- plaque, Gubbio, XVIth century ; 
tesque Chair,’ canvas, 70x45% inches; Oulman ; . $850 
Metropolitan Galleries ............ $800 | p10 Oak incl gpl ae al aa 
105—D'Agnoio, Andrea (Called Andrea | 613 sai po and ; lustred majolica 
del Sarto) (Attributed to). “Madonna | Dp tee py Gubbio, XVith century ; “— 
and Child with St. John,” cradied | Art Galleries ..........+...+sseee, oreo 
panel, 35x25 inches; Metropolitan Gal- | 614—Decorated and __ lustred majolica 
ERS er eae 2 enc ace eae $550 plaque, Gubbio, XVIth century; A. De 
106—F lemish School, XVith century, CE. aneudiewdvakedan cate sees Glan 
“Portrait of a Lady with Lap Dog,” |621—French Gothic marriage tapestry 
canvas, 453x334 inches; W. W. Seaman, panel, late XVth ccutury; J B. 
Benge MEER PETE OE eerie $1,300 | ee Ree re eT ee ‘ .. - 9850 
10i—De la Cruz, Juan Pantoja. “Portrait | §24 Sculptured marble head, Graeco- 
faa tne sox2z in hes | Roman period; O, B, Cintas. $750 


L0s—Spanish School, circa 1600. "The Con- 
spiracy,” canvas, 48%x43 inches; W 
ie RMU kb aah sa asdideeh ce o ++ -92,100 

109—Goya, Francisco (Attributed to). “An 
Officer of Hussars,” canvas, 37x30 
inches; W. W. Seaman, agent... .$400 

110—Caliari, Paolo (Follower of). “St. 
Cecilia,”” canvas, 41x38% inches ; Metro- 
politan Gallefies 
111—-Rousseau, Theodore. 


L “Sketch for a 
Landscape, oil and 


chalk, 35x46%4 


inches; Thomas Williams ........ $600 
112—Fiorentino, Pier Francesco **Ma- 
donna and Child and St. John,” arched 
panel, 83x22% inches; Ferargil Gal- 
leries : 


» - . a $750 
113—Vecelli, Tiziano (Titian) (School of). 


A Doge,” canvas, 39x32 inches 
Joseph Brummer ..............00. $400 
114—-Courbet, Gustave. The Russet 
Wood,” canvas, 46x35% inches; Van 
Diemen Galleries ...cccccccccccce $800 
115 Mor, Antonis (Attributed to). ‘Por- 
trait of a Gentleman Holding a Ring,’ 
cradled panel, 29%2x20% inches; J. M 
Hardy O20: 6 069 4469-06 950666448 0 00% 06 $550 
116 Veronese, Paolo (School of). “Po. 
trait of a Venetian Lady,” canvas, 
49x387% inches; F. Weitzner...... $450 
117 —Kobell, Ferdinand. ‘Landscape with 
Figures,’ canvas, 86x76 inches; Metro- 
DOEGR “CATIOUIOS | 6 iin ci 6 accidcc veces $550 


118—-Kobell, Ferdinand. “The Storm,” 
canvas 86x67% inches; Metropolitan 
ERNE. Wis oh gianckhnwhaeadescus sts $200 
119—Spanish School, early XIXth century 


“King Ferdinand VII of Spain,” can- 
Vas, 25x20% inches; J. M. Hardy. .$500 
120—Spanish School, early XVIIth cen- 
tury. “St. Francis in Prayer,’ panel, 
214x175, inches; Metropolitan Gal- 
DEE. - 5 ch wh eebNwe oak 64 SE Tho ene $200 
121—Bruyn, Bartholomeus (Follower of) 
“Portrait of a Gentleman with Fu 
Collar,” cradled panel, 154% x104, 


Inches; BF. HOUGRAKH .4.s.56e000 $525 
122—Sanzio, Raphael (After). ‘Portrait of 
the Artist,” cradled panel, 25x18% 
inches; W. W. Seaman, agent ..... $325 
123—Contemporary French School. ‘“‘Buste 
de Femme,” canvas, 24x19% inches; 
Knoedler Galleries ............... $200 


RECENT SALES AT 
THE HOTEL DROUOT 


PARIS.—At the Hotel Drouot on 
March 29th there were two sales in 


which rather interesting 
passed around the tables. In the sale 
of old and modern paintings, draw- 
ings, water-colors, gouaches and pas- 
tels, a canvas by Chabas, “Baigneuse,”’ 
attained 8,000 francs. The works of the 
modern schools included the portrait 
of Rochefort, which fetched 4,500 
francs, and ‘‘Le Joueur de Guitare,” 
1,320 francs, a picture of a flock of 
sheep, by Brissot, reached 3,000 francs, 
and another of the same painter’s can- 
vases, showing sheep on the sea shore, 
1,020 francs. A sunset scene. by 
Richet went for 3,000 francs and “Le 
Marché,” by Lecomte, for 2,500 francs 

In the sale of old art objects, furni- 


objects 


ture and oriental carpets, on the 
same day, a lustre in brass orna- 
mented with pieces of rock crystal 
feli to the bid of 15,200 frances, 


and a very small silver sandbox, 1,550 
francs. <A piece of corner furniture 


of Louis XV’s period, stamped with 
the name Delorme, reached 3,200 
francs, and a regency period screen 
with XVIIIth century tapestry. 2,400 
francs. The bidding for an oriental 
carpet ran up to 8,050 franes. A pic- 
ture of the XVIIIth century Italian 


school showing Bacchus, brought 4,000 
francs and an XVIIIth century decora- 
tive ensemble secured 2,650 francs. 
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X-RAYS and OLD MASTERS 


Following the sensational discovery of a remarkable Holbein por- 
trait published in THE BURLINGTON MAGAZINE for 


March 1930, the attention of art lovers is focussed upon the 


EXAMINATION OF OLD MASTERS 
BY MEANS OF X-RAYS 


The whole process is described and its possibilities and limitations 


discussed in an important article by Mr. S. Kennedy North in the 


APRIL 1930 NUMBER OF 


THE BURLINGTON MAGAZINE 


Copies of this issue, price $1.00, may be obtained from 


New York City 
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HADRIAN’S WALL 


LONDON 


to time and 
extensive 
cording to a 
spondent. 


stands has been found to 
winstone, one of the finest 
for making modern automobile 


Hadrian's 
from Solway Firth to Tyne, which in 
Roman days withstood the inroads of 
the Northern barbarians and for centu- 
ries afterward offered stout 
weather, 
ened by a new violence in the form of 
operations, 
Times 
The soil on which the wall 


quarrying 
New 


now 


York 


wall, 


resistance 
is 


materials 


21 


A company which has secured a twen- 
ty-one-year quarrying option in the 
district of Pele Crag, in Northumber- 
landshire, estimates the area contains 


a billion tons of winstone, but anti- 
quarians, who are vigorous in their 
protests, declare the operations will 


deface the landscape, the meaning of 
the wall will be obscured and “its re- 
mains will be left on the edge of high 
| cliffs standing out on the skyline as 
/a monument to this generation’s van- 
dalism.” 

It is urged in defence that the pro- 
moter’s work will provide much em- 
ployment and will circulate money in 
a time of financial depression. 
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ARMOR OF DUKE JOHANN WILHELM OF SAXE-WEIMAR, AUGS.- 
BURG, 1530-1573 
On exhibition in the recently opened Bashford Dean Memorial 
Gallery at the Metropolitan Museum of Art. 


Metropolitan Opens Bashford 
Dean Memorial Gallery 


. 


The Bashford Dean memorial collec- medals, illuminated 
tion is an outstanding addition to the|scripts, paintings, portraits, 
Metropolitan Museum’s exhibit of | Stone and wood carvings, stained glass, 

: ate. . , > ‘Ot sc > P 1 ¢ - 
armor. The Dean collection was one ot . show the broad perce ry the col 
of the three most important private | ‘ection, and exhibited alongside of the 

a > ‘ ri « | : 
cdiiin te the werd. and tor the |2%mor create a mediaeval atmosphere. 
« . : 3 The . : b i. _ oe . : 
memorial collection the finest of the | : rae Room — strength os Che aay Os 
objects have been chosen. Dr. Dean |'7© - th century, the collection also 
was familiar with all the great public|~— * we thr r “Bae 
and private collections, and by coming |®™™0r Curing: three centuries, begin- 
in constant contact with the best he |2/2s about the year 1400, and thus lends 
set a high standard. Thus over a long | itself well to exhibition in a separate 


brasses, manu- 


seals, 


| covers the development of arms and | 


period of years the Museum had the | #@llery, because it is in itself an entity. | 


benefit of the experience of an able| or this reason, and in recognition of 
collector who was aware of the Mu- Dr. Dean’s activities in the interest of 
seum’s needs, and who both officially |the Museum, the trustees have unani- 


as curator and as a private collector |mously determined to set aside one of | 


made acquisitions which would fill our | the armor galleries (H 6) as the Bash- 
barren spots. In Gothic armor, which | ford Dean Memorial Gallery and to ex- 
excels in the beauty of its lines, in its | hibit there the most important part of 
flexibility, and in its splendid strength, | his notable collection. 

the Dean collection was surpassed only There is small likelihood that a col- 
by one other private armory, an ances- | lection rivaling the Dean collection of 
tral possession handed down through | Gothic armor will ever be formed, both 
the centuries. In addition to the Gothic | because it contains some of the most 
armor, it includes a splendid series of 
collateral documents, dating mainly be-| because practically all the sources of 
fore the XVIth century and showing | XVth century armor have already been 
features which are no longer extant in | exhausted. 
armor. These documents reminiscent of the Christian wars in 


alabasters, 
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the East, a large proportion of them | 
having come from the citadels at Chal- | 
cis and Rhodes. The castle of Chalcis 
was taken from the Venetians by the 
Turks in 1470, and the armor found 
there dates before this time. Many 
other pieces of XVth century armor 
came from a vault in the citadel of 
Rhodes abandoned by the Knights! 
Hospitalers when the Island was cap- 
tured by the Turks in 1523. These Dr. 
Dean referred to as his collection of 
for they were in poor condi- 
tion and had to be_ reconstructed. 
They are, however, invaluable for they 
include types rarely seen “in the 
flesh.”’ 

In the study of armor, the XVth cen- 
tury “archaeological” 
period, for rarely does one find a homo- 
zeneous suit of Gothic armor. The 
seven Gothic suits in the Dean collec- 
ion are frankly associations. Approxi- 
mately eighty per cent of the elements 
‘re authentic—a high average in terms 
vf Gothic armor. In date they cover 
the entire XVth century, the earliest 
suit antedating by half a century any 
ther Gothic harness extant. Note- 
worthy features of this armor are the 
leep basinet which suggests the acqui- 
line form, the shortcuffed gauntlets, 
ind the fine globose brigandine with 
its deep skirt. A contemporary docu- 
ment-—-a Saint Michael in armor ex- 
hibited in Gallery C 38—shows a suit 
of armor of this type. Next in date is 
another Italian harness of about 1460, 
many of the elements of which origina- 
ted in the workshop of the Milanese 
Missaglias, whose mark it bears. The 
Missaglias are the earliest armorers 
whose work can be_ identified by 
marks, and of whose family something 
is known. The other suits have inter- 
esting features, i.e., they show the 
ridged ornamentation which simulates 
the pleating of the costume of the pe- 
riod, they retain rare authentic ele- 
ments such as chain-mail face de- 
fenses, tassets and solleret, and the 
original tinning on the interior of ele- 
ments, or they show clearly the lami- 
nated structure of the Gothic metal. 
In all the Gothie suits the anatomical 
knowledge and sculptural skill of the 
XVth century armorers are evident. 

There is a superb series of early hel- 
mets showing variations of the princi- 
pal types. Here is included a conical 
nasal casque which was dredged from 
the Thames and which dates from the 
time of the Norman Conquest. From 
the Norman casque developed the basi- 
net, of which type there is a representa- 
tive group, including a_ tight-fitting 
skull cap, a basinet with pointed bowl 
admirably designed to deflect a blow, 
and three visored basinets. From the 
basinet developed the armet-a-rondelle, 
the most practical helmet which the 
art of the armorer ever devised. One 
of the Museum’s armets retains its 
original mirror-like surface under the 
reinforcing forehead plate which fitted 
hermetically over the fore part of the 
bowl. The Italian salade, or barbute, 
which resembles the most perfect hel- 
met known in classical antiquity, the 
Corinthian casque of the Greeks, is 
represented by two specimens from 
Chalcis, one with its nasal defense 
forged with the bowl, the other with 
a hinged nasal defense. The latter 
type appears in Paolo Uccello’s “The 
Rout of San Romano.” A third barbute 
is Venetian, and is covered with brown 
velvet and with embossed mountings 
of gilded bronze displaying the heraldic 
arms of the Capello family at the fore- 
head. Three other Gothic helmets 
used in the tournament and foot com- 
bats, each an outstanding piece, com- 
plete the exhibit of Gothic helmets. 

Supplementing the Gothic helmets | 
and suits is a splendid series of ele- 


“fossils,” 


belongs to the 


ments. From the castle of Tannen- 
|berg, which was razed by Ruprecht 


coveted prizes of the early period, and | 


von der Pfalz in 1399, and whose ruins 


| were excavated by order of the Grand 


| 
| 


Duke of Hesse in 1849, is a_ short- 


Many of the objects are | Cuffed gauntlet of the type which is 


(Continued on page 23) 
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Metropolitan Opens Bashford 
Dean Memorial Gallery 


rcontinued from page 22) 

enriched with inscribed brass 
Noteworthy also are elements 
from Chaicis which re- 
rarely found, 


usually 
porders. 
of brigandines Ir 
tain structural features 
ayer velvet-covered brigandine with 
: is associated a velvet-covered 

This colorful armor gives one 
of the Vene- 


which 
parbute 
4 glimpse ol the splendor 


tian patricians of the XVth century. | 
é 


Of outstanding importance is a late 


Gothic preastplate and a shoulder de- | 


fense etched in the early manner with 
the characteristic crisscross back- 
eround; these should be compared 
with the cinquedea etched in the char- 
acteristic style of Ercole di Fideli, the 
pbladesmith of Caesar Borgia. In the 
central panoply on the west wall are 
two breastplates and two backplates 
which are of particular interest be- 
cause the ridged ornamentation simu- 


lementing these early brigandines | 


lates the pleating of the contemporary | 


costume. 

The early chain mail includes a num- 
per of outstanding pieces, among which 
are two mail face defenses; of highest 
importance are a_ splendidly woven 
XVth century shirt of mail, the front 
and armpit region of which is made 
of riveted double mail, and a child’s 
shirt of mail of the XVIth century 
which is probably unique. The series 
of early shields is comprehensive; 
noteworthy is the shield showing Saint 
George and the Dragon, a border in- 
scription, and the arms of Saxony. 

Of Gothic weapons there are a few 
choice pieces, notably a sword bearing 
an Arabic inscription. On the north 
walls are exhibited a few Gothic hal- 
berds, including a lochaber axe of the 
type carried by the old City Guard of 
Edinburgh. 

Gothic armor was superseded by 
Maximilian armor, characterized by a 
fluted surface and blunt terminals; of 
this type there are three suits, one of 
which belonged to a member of the 
Créveceeur family, 

There is also a representative series 
of enriched historical suits, including 
the exchange pieces of the etched and 
gilded panoply of Duke Johann Wil- 
helm of Saxe-Weimar (1530-1573), of 
Augsburg workmanship, which is ex- 
hibited in the Dresden Historical Mu- 
seum and elsewhere. There are two 
tilting suits with reinforcing plates 
which belonged to members of the 
Radziwill family, one of which bears 
the Augsburg guild mark and the poin- 
¢on of Kolman Coloman. This suit is 
etched with a damask pattern and is 
of particular interest because it cor- 
responds in workmanship to the armor 
simulating civil costume exhibited in 
Case 6. Also of particular interest in 
showing the influence of costume on 
armor is the suit in Case 132. Here, 
too, should be mentioned an English 
jack, one of the best preserved in ex- 
istence. In Case 141 is an armor of 


bright steel for the tilt, made by the| 


Augsburg master, Anton Peffenhauser. 
It is similar to the harnesses in the 
Wallace collection which were ob- 
tained from the armory of the King of 


Bavaria by General Lavileur for Na- 
poleon Bonaparte with the purpose 
of forming an armory in Paris. There 


is a suit of Philip II of Spain which 


Came from the Arsenal of Segovia and | 


the Madrid Royal Armory; also a 
homogeneous suit bearing the mark of 
the Nuremberg armorer, Kunz Lochner, 
Which belonged to a _ Liechtenstein. 
Finally may be mentioned a three-quar- 
ters harness, etched with a heraldic 
Coat of arms, from the collection of 
the Empress Frederick of Germany. 
Among historical elements the tassets 


of the armor of the Emperor Charles | 


V are noteworthy. 

There is a composed suit the helmet 
Of which is a masterpiece. The crest is 
engrailed to simulate a cock’s comb, 
and the beak of the visor is shaped 
to the form of a rooster’s head, em- 
bossed to represent the wattles and 
etched to resemble plumage. In a 
separate vitrine in the center of the 
Sallery is an embossed half-armor, an 
e” voto from the ancient church at 
Deva in Spain. In Case 131 is a jousting 
harness, with a great Stechhelm of the 
type drawn by Albrecht Durer, which 
shows the elaborate attachment of the 
terior quilted cap by means of straps 
and aiglettes fastened on the exterior. 


_ The enriched helmets include a 
Jousting salade of about 1545. bearing 
the monogram 


and electoral 
Leipzig, which was 
Scharfrennen (joust of 
pointed lances. 


crown of 
worn in 
courtesy ) 
A burganet 


Moritz oO! 
the 


with with 


| movable nasal terminating in a fleur- 
| de-lis and bowl] surmounted by a rayed 
sun is similar to a burganet of Louis 
XIII, now in the Musée d’artillerie, 
-aris, which also appears in a portrait 
of Louis XIII by Philippe de Cham- 
| paigne, now in the Louvre. Another 
French burganet is etched with stippled 
pattern and bears a dragon’s crest. The 
enriched helmets, also include two 
morions of the Electoral Guard of 
Hesse-Darmstadt, a number of etched 
morion-cabassets from the Liechten- 
stein collection, and a casque from the 
garniture of Emperor Maximilian II of 
Austria. 

The Dean collection is especially 
strong in its armor, but it also includes 
a choice series of shafted weapons, 
swords, firearms, and crossbows. In 
racks on the west wall are arranged 
enriched polearms, those at the south 
end being historical. Among these 
may be mentioned state halberds of 
the guards of Hesse-Darmstadt, 
Liechtenstein, the Spanish Bourbons, 
the Electors of Cologne and Saxony, 
| the imperial and ducal guards of Aus- 
tria, including that of Maria Theresa 
Archduchess. <A _ select group of 
swords is shown in the center of the 
hall. One side is devoted to Saxon 
swords mainly from the Dresden Royal 
Armory; in this group are also three 
daggers en suite with the swords, 
which were probably worn by the 
guards of Christian I and Christian II. 
The silver mountings of one of the dag- 
gers bear the initials of the Dresden 
goldsmith, Wolf Paller. In the center 
is a splendid left-handed dagger; 


as 


on 
the pommel button is engraved the 
initial Z (Zierotin) of its owner. On 


the opposite side of the case are swept- 
hilted rapiers damascened and chiseled 





in relief, as well as a cup-hilted rapier | 
of richest quality. With these is an| 
Italian dagger and sheath, with hilt 
and mountings richly damascened in| 
gold and silver, which came from the} 
Saxe-Weimar family; also a Swiss} 
dagger of about 1550, the sheath in| 
gilt-bronze, picturing Holbein’s Dance | 
of Death. Noteworthy also is a Saxon | 
hunting sword of the late XVIIth cen- 
tury with rich hilt of gilded bronze 
carved in the round and in high relief 
with hunting scenes; until 1910 this 
sword remained in the possession of a | 
| distinguished Saxon family as an heir- 
loom which had been presented to an 
ancestor by Augustus the Strong. 

The series of 


guns and accessories 
of firearms is noteworthy. These in- 
clude a double-barreled rifle of about 
1600, bearing the arms of Saxony; a 
|combination flintlock pistol, military 
fork, and war hammer, the top strap 
of the barrel bearing the_ initial Z| 
(Zierotin) crowned; an Augsburg com- | 
bination sword blade and pistol barrel 
delicately etched; a Saxon mid-XVIIth 
century pistol, its wheellock water- 
proof, with doghead and pancover com- 
bined in one piece; and a German 
breech-loading arquebus dated 1658 
which contains one of the first metallic 
cartridges invented. In a separate case | 
is an ivory gun richly carved in re-| 
lief with mythological scenes repre- | 


| splendid quality. 


| because Dr. Dean succeeded in making 
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senting the gods of Olympus on one} 
side and nine scenes from the story | 
of Perseus on the other, also the! 
heraldic arms of the Croy family both 
carved in ivory at the butt end of the | 
stock and damascened on the barrel. 
Another gun of outstanding importance 
is a wheellock by Caspar Spat, dated | 
1668, with ebony stock inlaid with, 
horn by Elias Becker of Augsburg. A| 
splendid group of cartridge boxes and | 
powder horns, of engraved silver and} 
etched steel, mainly from the Royal | 
Saxon Armory, is also here exhibited. | 
In Case 127 is a large Saxon crossbow | 
with perfected crannequin, a _ light 
crossbow used with a goat’s-foot lever | 
and set trigger, and a series of archers’ 
bracers. 

In the present note it has been pos- 
sible only to record briefly some of | 
the outstanding pieces. A number of 
historical portraits picturing armor in | 
royal collections, early cannon, richly 
embroidered sword belts, elements | 
with rare structural features such as | 
dueling and locking gauntlets, objects | 
of historical provenance made by well | 
known masters, and about a score of 
Near Eastern pieces can be no more 
than mentioned. It is good to know | 
that The Armor and Arms Club, of 
which Bashford Dean was a founder 
and the first president, plans to publish 
with the cooperation of the Armor De- 
partment a memorial volume illustrat- 
ing fifty of the capital pieces in the| 
Dean collection, together with a com- | 
prehensive biography. 

The collection is such an extraordi- 
nary one and Bashford Dean was so} 
distinguished a student of ancient ar- 
mor that it will be of general interest 
to record briefly some of his activities | 
in the field of armor. He collected offi- 
cially as well as privately—he left an 
enviable record of additions to the 
Museum collection. Those who worked 
under him know that the mainspring of 





his activities was the welfare of the 
Museum. He made frequent visits 
abroad, traveled extensively in order 


to examine objects at the source, and 
thus was able to make purchases of 
Little long-distance 
nibbling was done, for this is a splendid 
way to let the other fellow get the ob- 
ject. It is significant that our collec- 
tion is not a haphazard one, but has 
been built up according to a _ prear- 
ranged plan, each period forming a 
unity. Already in several fields our col- 
lection is peerless. It was primarily 


such signal acquisitions for the Mu- 
seum that his fellow members of The 
Armor and Arms Club expressed their 
appreciation by presenting him with 
an anniversary volume on his sixtieth 
birthday. When the two superb Eliza- 
bethan suits of Sir James Scudamore 
were being negotiated for, a firm of 
London bankers sent to J. Pierpont 
Morgan, at that time President of the 
Museum, a letter inquiring about Dr. 
Dean’s ability to pay. Mr. Morgan 
endorsed the letter,“If Dean doesn’t 
pay, I will,” and signed it. This is 
only one instance, of which many could 
be told, of an important accession due 
to Dr. Dean’s spirited activity. He did 
much by collecting, writing, and lec- 
turing to make the American public 
realize that armor is a very important 
branch of the fine arts. He obtained 
for an armor collection a place of 
(Continued on page 24) 
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Opens Dean 
Memorial 


(Continued from page 28) 

honor in a museum of art. He was able 
not only to impart knowledge, but 
kindle enthusiasm, and it is due largely 
to Bashford Dean that authentic armor 
has attained in this country the wide 
spread appreciation that it receives to- 
day. He studied in the 
lery, and always helped with a good 
grace those who came to him. 
gifted in the same degree in the studies 
of art and of science, and 


to 


visitors gal- 


He was 


his series 
of charts showing the development of 
arms and armor is an outstanding in- 
stance of science applied to the study 
of art. He was keenly interested in 
forgeries, from which the 
long under his charge is singularly free. 
Concerning his studies in this im- 
portant field, he wrote in 1906 to Mr. 
Riggs, whom he his pre- 
ceptor in the study of armor; “I learned 


collection 


considered 


also much from an ex-forger, by 
name, who is said to be a past-master 
in the art of etching, and who has 
done much evil in redecorating old 
armor as well as forgeries. I had his 
valuable instructions for several days 
and was much pleased (as well as 


shocked) with the course.” 

The writer has heard Dr. Dean give 
an account of his experiences in col- 
lecting, which, extraordinary as it may 
seem, began half a century ago. Dur- 
ing the discussion he explained that he 
was the successor of our patron. Wil- 
liam Henry Riggs, who, in turn, 
the student of Carrand (whose remark- 
able collection is in the Bargello), and 
this succession goes back to Uboldo 
(whose fllustrated folios of his collec- 
tion were published almost a century 


was 


ago), and from Uboldo to the Dukes 
of Savoy. From the Dukes of Savoy 
this succession could probably be 


traced farther back, even to the people 
who actually wore the armor. 

The present gallery is a fitting me- 
morial to Bashford Dean, for it em- 
braces what it was his greatest am- 
bition to accomplish and what he tried 
in vain during the later years of his 
life to do—that is, to arrange the 
choice pieces of his collection as an| 
entity. 


| great 


MUNICH LETTER 


Contemporary German Art to Be 


Shown in the Glaspalast 
Bavarian Ecclesiastical Art in 
Munich Exhibition. 
By Dr. Hueco Wit 
All of Germany's art centers, its 


most important societies and its lead 


the movement 


guests 


in contemporary 
will at the 
to take place this summer at the Mu 
this 


important 


ers 


be great exhibition 


In arranging 
showing 
of Munich 
together: the 
Artists, an 


nich Glaspalast. 


large 1930 three 


associations artists have 
of 
ot 


the 


Association 
organization 
sixty years’ standing, 
Munich Secession and the 
New Secession—a triumvirate which 
is fully representative of all phases of 
the city’s artistic endeavor. Each of 
these three societies has issued in 
vitations to German artists to partici 
pate in the exhibition. Thus the artis 
tic program and the field represented 
is insured to be of the widest possible 
scope and variety 


banded 
Munich 
more than 


Munich | 


|“Pécheurs embarquant 


| 
| 
| 


The important artists to be included | 


range from Kithe Kollwitz to Max 
Slevogt, from the devotees of classi- 
cism to the German Impressionists 
from Max Liebermann down to Nolde 
and Dix. The exhibition will thus 
yield a composite picture of contem 
porary German art and is of a scope 


and a qualitative selection that is not 
likely to be duplicated for many years. 
The Secession Society is arranging ; 
memoria! exhibition for this oc 
casion of the work of their president 
Hugo van Habermann, who died early 


this year. 

The exhibition of ecclesiastical art 
treasures from Bavaria, which has 
been under consideration for some 


time, is at last actually going to take 
place in Munich. The showing, which 
is under the patronage of the Munich 
Archbishop, Cardinal Faulhaber, will 
be opened on May 26th. Several Bava- 
rian bishops have given their help in 
assembling the exhibit, for which a 
carefully arranged program has been 
worked out. The greatest 
from Bavarian churches, cathedrals, 
museums and several private collec- 
tions will be on view: fine work in 
gold and silver, altar paintings, sculp- 
ture, rugs, embroideries, etc. The ex 
amples shown will range in period 
from the VIIIth to the XIXth century. 
In order to give an idea of their 
variety, it is sufficient to mention that 
about three hundred rare objects will 
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HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
| 
| CUSTOM HOUSE clearing shipments through the U. S. Customs 
With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees. 
and delivered free of all cases and packing material, if 
so desired 
WAREHOUSE 
We specialize in the handling and packing of works of 


art, paintings, 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic 


On large shipments consisting of works of art, paint- 


PACKING AND ings, fine furniture and household goods, destined to 
. England, France, Germany, Italy or Spain, we use 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- 


tation and packing, and also the possibility of damage 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S.W.1 
Gerrard 8544 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 
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fine furniture and household effects to 


shipments. 
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The Art News 


PRINTS IN HOTEL 
DROUOT SALES 


PARIS As the 
such occasions a large number of col- 


is always 


case 


lectors gathered at the sale of paint- 
ings, drawings, prints and books, with 


‘NEW VILLA FOUND 


| 


on | 


| 
| 
| 


a statuette by Bourdelle, conducted 
at the Hotel Drouot on April 2nd. 
Among the best pieces were two}! 
prints by Demarteau, “Le Berger En- | 
treprenant,” and “La Bergére a l'En- 
fant,” which fell to the bid of 10,200) 
francs; and “L’Amour a la Colombe” 
and “L’Amour au Chien,” a pair by} 
the same artist, which went for 7,700 
francs. Two plates after Schall, “L’- 


Amant Surpris,” and “Les Espiegles,” 


attained 7,500 francs; a very fine proof 


in colors of “Two Bunches a Penny, 
Primroses,” after Wheatley, 4,200 
francs; and a drawing by Van Goyen, | 


leurs Nasses,” 
francs. A 
Bourdelle, ‘“‘Le 


for 2,500 francs. 


7) 9 OF 
1653, 30,0500 


by 


dated 
statuette Jeune 
Artisan,” went 


In other room a sale of 


engravings by 
Descourtis, “La Rixe” “Le 
bourin,”’ which attained 10,000 francs; 
a pair of engravings by Bonnet, “The 


prints included two 


and Tam- 


plaster | 


excellent | 


Danger of Sleep” and “The True 
Paternal Care,” went for 2,710 francs; 
and “Bouquet de Fleurs,” a work by 
Bonnet, for 2,150 frances. Two tinted 
engravings, with various subjects by | 
Guyot, reached 2,900 francs; some en- 


gravings with subjects relating to the 
revolution, also by Guyot, 2,600 francs; 
engraving 
four 
Leamington 


2,350 


Bergére,” 

and 

the 
(1837), 


Jeune 
2,300 


“La 
Huet, 
ings 
grand 
francs. 


francs engrav- 
Turner, 


steeplechase 


by of 


by | 


be brought together, among them the | 
famous golden charger from the trea- | 
sure house in Altotting, a unique jewel | 


of late mediaeval goldsmithery. 
The following museums’ officials are 
cooperating in arranging the exhibi- 


tion: Dr. Ph. M. Halm, Director of 
the Bavarian National Museum, Dr. 
E. Hanfstangel, Director of the City 
Gallery of Munich; Dr. M. Hartig, 


Dr. R. Hoffman, Dr. F. Hoffman, Direc- 
tor of the Residence Museum, Dr. 
Georg Lill, Director of the Local Com- 
mission on Public Monuments and Dr. 
H. Wilm. 








Artists of prominence prefer 
THE AMBASSADOR | 


as their New York residence. 


Perfect facilities for exhibitors. 


Ambassador 


PARK AVENUE at Slet STREET 
NEW YORK 








_ ; " 
Gerrit Vanderhoogt 
Etchings 
Fifth Floor, Fine Arts Building 
410 So. Michigan Ave., CHICAGO | 




















Dikran G. Kelekian | 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
Cairo 








Opposite American Mission, 
2 Place Vendome, Paris 





























AT HERCULANEUM 


NAPLES.—A important 
villa at Hercula- 
neum, according to the United 


and 
excavated 


new 
has been 
Press. 
It has an entrance on one of the two 
main the ancient and 
evidently belonged to wealthy people 

The villa the 
houses in 


streets of city 


is one of largest 


Hercula- 


preserved, 


excavated 
the 
fine and a 
mosaic pavement in an excellent state 
of There in the garden a 
of white marble, with 
tubing for throwing up a Jet of water. 


so far 


neum and of best 


and 


one 
possesses frescoes 
repair. is 
small fountain 


This has been repaired in the past 
few days and the water now flows 
again as it did two thousand years 


ago. 
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CHILDREN FIND’ 
LOST TREASURES 








ROME.—As long ago as last Jany. 
ary the Church of Santa Maria degli 
Angeli of Nervesa sul Montello Was 
robbed of various precious objects, 
and no clue could be found to their 
whereabouts. Recently they have 
come to light in a curious fashion 
Two little boys were playing on the 
Lido of Venice, when they were at, 
tracted by the shining of what looked 
like gold and silver on the rocks, The 
children moved some of the stones and 
discovered a number of valuable ob. 
jects, among them the silver pedestal} 
of a chalice, a cup and a plate, also of 
silver. As soon as the news of the 
find leaked out, the police sequestrated 
the treasures, which formed part of 
the articles stolen from the church — 
K. R. S. 
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PICASSO 


PAINTINGS by OLD MASTERS 
and 


MODERN FRENCH and AMERICAN MASTERS 
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METROPOLITAN Galleries 


5978 Madison Avenue, New York 
PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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MARBLE RELIEF, 
ITALO-BYZANTINE, 
Villth OR IXth 
CENTURY A. D. 
1equired through the Rogers 
Fund and now on view in the 
Room of Recent Accessions 
at the Metropolitan Museum 
of Art. 





retiefs which are also said to come from 


Italo-Byzantine Relief 
Acquired by Metropolitan 


the old cathedral. At Nola an VIIIth 
century plaque (likewise with two 
griffins and a chalice) from the old 


Sasilica, and probably from the para- 
pets of the ambone, is almost identical 
in style with the Museum’s new acqui- 


The Italian relief of the eighth or|in a paint shop, where, placed on its page Still another is a Cimitile. vor 
ninth century, acquired through the face, it was undoubtedly used as a table ea wiitengare dating . tage - gpennanitay 
Rogers Fund, which is shown this | on which to grind dry colors. On the | }OWeV' - ae wk arers Sera 
month in the Room of Recent Acces-| back there is a depression caused by | UONS Ulan the reliefs of the balda 


chino over the baptismal font in 
Cathedral of Cividale in Friuli, 


the 
which 


sions at the Metropolitan Museum, ex- 
emplifies a type of decorative sculpture 
influenced by Byzantine work, but less 


grinding which would further bear out 
the assertion that the relief was so 
used. 


ZIEM CANVASES 
IN PARIS SALE 


PARIS—The sale of Mme. R. M's 
‘ollection of modern paintings, water 
‘olors, pastels and drawings, all 
signed by well known artists, was held 
at the Hotel Drouot on April 5th. 
Among the best pieces were “Le 
Palais des Doges a Venise,” by Ziem, 
which fetched 29,000 franes; a sunset 
at Venice, also by Ziem, 17,000 francs; 
a canvas by Ribot, “Titres de Famille,” 
8,900 francs. Two paintings by Frank 
Boggs, both views of the Seine in 
Paris, brought respectively 6,100 and 
5,000 frances. 


was made for the Patriarch Sigualdus 
(762-776). In Armenia, in Greece, in 
Dalmatia, at Quintanilla de las Vifias 
in Spain, and in many other places 
works of art were executed in the By- 
zantine tradition. 

This new acquisition is an important 
one, for monuments of this period are 
rare. They were not produced in great 
quantity and perhaps none of the re- 


liefs now existing surpasses ours in 
quality. A modern architectural 
sculptor, at a time when artists are 


turning to early, vigorous, and simpli- 
fied art for inspiration, might well con- 
sider the relief of the two griffins and 
the lessons it affords. 





sophisticated in execution than the The frequent occurrence of the mo- 











productions of the central school of 
Byzantium. This is not to decry, how- 
ever, such work as our new accession, 
in which a fine sense of decoration is 
combined with a vigorous, direct ren- 
dering. 

Strictly limited in his space by the 
four confining borders, the sculptor 
has used in a symmetrical composition 
a favorite motive of ancient art. Two 
srifins, those bizarre, exotic beasts 


tive of two griffins drinking from a 
chalice and especially its use in the 
decoration of church architecture and 
furniture have led somewhat arbitrari- 
ly to the belief that this motive had a 
symbolical meaning: for example, that 
the griffins represented the faithful | 
nourished by the Eucharist, or the con- 

verted pagans drinking from the sacred 
chalice. But such an interpretation 
has not been established. Griffins as 
with four legs, wings, and a prominent} symbols of future life, or as guardians 
beak—the fore part resembling an|of treasures of gold. or on tombs as 
eagle, and the hinder part a lion—are| guardians of the treasures placed in 
drinking from a chalice. The paradoxi-| them, had been previously represented 
cal structure of the beast. which had|in Assyrian and Hellenic art: but it is 
been invented to satisfy the imagina-| probable that the Byzantine sculptors, | 





tion of early oriental civilizations, is} who had forgotten the original signifi- 
admirably suited to the purely decora- | cance 
tive intention of the artist. The cup 
and the bodies of the griffins, which 
are raised above the flat background 
about three-eighths of an inch, are 
stylized linear performances of force- 
ful and beautiful simplicity. Within 
these simple forms variety is obtained 





of this motive, chose it merely 
because of its decorative possibilities 
and adapted it to their own purposes. 
The many motives which are constant- 
ly found in Byzantine art were derived 
from oriental textiles and other easily 
portable objects of art which were 
carried in commerce to the West. They His I 
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GRUTZNER ART 
TO BE SOLD 


MUNICH. 
painter, 
died in 
which 
served in 


The famous Munich 
Eduard von Grutzner, who 
1925, left a collection of art 
since his death has been pre- 
the artist’s fine Munich 
Now the auction firm of Hugo 
Helbing has announced the dispersal 
of the Grutzner collection June. 

There are but few other private 
homes in Munich that can boast an in- 
terior as charming and _ stylistically 
| correct as the Grutzner home, which 
is predominantly of the Gothic and 
Renaissance periods. A small Gothic 


home. 


for 


chamber has beautiful carved oak 
paneling and ceiling from Castle 
Landeck in Tyrol, while the Renais- 


sance living room was brought from 
| the Volders Castle, also in Tyrol. The 
fine old furniture of the dining room 
is given a fitting setting against an- 
| tique Gothic panels, while the doors 
leading to the chamber are of the 
| same era and ornamented with hand 
wrought iron. The art collection it 
self is arranged in a room next to 
Grutzner’s studio. It includes Gothic 
paintings and sculpture, early stained 
glass and Near Eastern objects of 
‘decorative art.—H. W. 





EXHIBITION of OLD SPANISH PAINTINGS from the 
COLLECTION of COUNT CONTINI BONACOSSI 


In Aid of The Fascist Institute of Culture and National Institute C. Donati 
to be held from APRIL to JUNE, 1930, at 
THE ROYAL GALLERY OF MODERN ART, ROME 


His Excellency BENITO MUSSOLINI 


UTIVE COMMITTEE 


Superintendent of the Royal Galleries 


Lib. Doc. of History of Art at 


Rome 


Bavarian 


x I ( ! , Vinaza SA f / th Prot. Federico Hermanin, 
by the patterns of the wings and manes. | served as models which were often King of ltaly ount A. Contini Bonacossi 
Monotony is also avoided by slight| copied in stone—sometimes even the His Excellency Prof. Giuliano Balbino, Minister Vationa Prof. Saher 4 
variations in the drawing of the ani-| technique of the original fabric was Education ; Dini te 
mals. Altough the composition is a| minutely rendered. The Persian “dove eee Eenceliency : ed Uy nce amor, G : vom De A +] 
balanced one, it is not without a free-| and griffin” textile from a period ante- sheds ay ati sieidlage the esr ahaa el we ni 5 
dom of design which lends animation | dating the IXth century, in the treasury mm si ' 5 an sie ; ” 
to the relief. of the Cathedral of Sens, a Coptic wood 

The relief was probably used for a/| panel from a door of the VIth or VIIth 
transenna (chancel screen), or possi-| century, which is exhibited in the 
bly as an altar frontal, or for part of| early Christian corridor of the Mu- 
anambone. The channels were cut on) seum, and quantities of barbarian jew- 
the sides and bottom so that the relief! elry, especially the brooches buried in 
could be set into grooves. This would) Burgundian tombs, may be cited as 
indicate that the panel was placed in| examples which were decorated with 
an architectural setting and not merely | griffins symmetrically placed. The Collection, com- 


used as a wall decoration. On the top In the VIIIth and IXth centuries 


edge are two indentations where a there flourished schools of decorative posed of sixty paintings, 
rail was probably fastened. While in| sculptors in Venice and the surround- contains among others 
situ the relief was given at different! ing region, and also in the towns about ; ’ 
pale , : ge at ‘wie Pik ond ten works by El] Greco, 
Imes coats of tempera paint, as so} the Bay of Naples and in Sicily, as a . 

frequently occurred when buildings) result of new contacts with the orient seven by Velazquez, 
were refurbished. Varying in warm| through Byzantium and the Byzantine 


eight by Goya, four by 
Murillo, Zur- 


baran and two by Ribera 


tones of red and brown, the effect of 
the color is pleasing, and in no way 
detrimental to the sculptural effect 
created by the sharp shadows of the 


artists who traveled to the peninsula. 
Our relief may be assigned to one of 
these groups, for not only is it reputed 
to have come originally from the old 
outlines. Additional traces of color,| Cathedral of Sorrento, but also it is 
other than those on the face of the re-| definitely related to other sculptures 
lief, appear on the edges of the border | in the Sorrento group. In the Civic 
and on the back side. It is interesting | Museum, and in the Garden of the 
to note, in this connection, that the} Hotel Vittoria (collection of Signor 
marble slab is said to have been found} Fiorentini) at Sorrento, are similar 


three by 


which have never previ- 
ously been publicly ex- 


hibited 











BOOKS 


from the collection of EDOUARD RAHIR 


Antique Library 
WORKS of the 15th to 19th CENTURY 
RICH ANTIQUE BINDINGS 


the majority coming from the possession of royalty 
and celebrated private collectors 


ILLUSTRATED WORKS of the XVIIIth CENTURY 
in their rich Morocco bindings 
SALE: MAY 7 & 9 at the HOTEL DROUOT, ROOMS 9 & 10 
EXHIBITION: MAY 6 
AUCTIONEERS: 
Me. F. LAIR DUBREUIL | Me. HENRI BAUDOIN 


6 Rue Favart, Paris 10 Rue Grange Bateliére, Paris 
EXPERT: 


M. F. LEFRANCOIS, 55 Passage Panoramas, Paris 





Orde 

















Detail of a portrait by Diego Velazquez 


rs for Catalogues are to be addresse 








An 
Raisonné 


English Catalogue 
containing 
nearly sixty-five illustra- 
tions compiled by Prof. 
Mayer, the 
great authority on Span- 
Prof. Rob- 


will be 


August L. 


ish art, and 
erto Longhi, 
issued. 
PRICE 75 CENTS, 
POST FREE 


d to: 


COMITATO ESPOSIZIONE DI PITTURA ANTICA SPAGNOLA 
Palazzo Venezia, Via degli Astalli 1, ROME, ITALY 


Special reductions on the Italian Railways will be granted during the Exhibition 
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COMING AUCTION SPER RE AL SI SE URE RI AI SERIE RESIS 


—— N KLEYKAMP 
GALLERIES 


SPECIAL EXHIBITION OF 


PRIMITIVE 
NEGRO ART 





AMERICAN-ANDERSON GALLERIES 


CREAMER AMERICAN 
FURNITURE 
Exhibition, May 3 
Sale, May 9, 10 


According to the announcement of 
the American Art Association-Ander 
son Galleries, Inc., the collection of 
the historic Reed family heirlooms 
will be sold on the afternoons of May 
9th and 10th, by order of Warren 
Weston Creamer. Labeled, pedigreed 
and historic pieces of early American 
furniture are included in this inter- 
esting dispersal. In the catalogue of 
more than four hundred items, the 
treasures of the Reed family are sup 
plemented by the private collection 
of Mr. Creamer, which includes many 
other pieces of historic origin assem 
bled during many years of careful 
search. Much of the valuable collec 
tion has been used by Mr. Creamer 
for many years in his own home and 
has never been shown until put on ex 
hibition at the Maine Dealers’ Expo 








siton in Portland, and comes direct MEN INE OC . — :, — :; 
from there to New York City for ex JUEEN ANNE CABRIOLE ore — r LOWBOY, AMERICAN & 

j j P a rice Ar A sso- 4 ai . WOOD SCULPTURE 
hibtion at the American Art Asso In the sale of the Creamer collection of early American furniture 3) 





citon-Anderson Galleries. The histori- >} 
. P . . t be 7 > A rl a ry : ie FROM GUINEA 
cal interest and merit of the pieces 0 be held at the American-Anderson Galleries, Pa 


are equalled by their fine condition. May 9th and 10th. mS] 


Included are authentic pieces from 3 
“Montpelier,” the General Knox man- | , ee EARLY a 





President Franklin Pierce; a Duncan 
Phyfe sideboard; rare and authentic 
Chippendale and Sheraton furniture 
Early American glass, brass, porcelain 
and earthenware, collected from 
homes of the prosperous old seafar 
ing families of Maine, round out the 
collection. 

One of the most interesting of the 
pieces from the Reed collection is the 
maple and pine Windsor writing chair 
formerly owned by President Frank 
lin Pierce, New England, XVIIIth cen 
tury, and presented by him to his 
close friend William Butterfield, edi- 
tor and publisher of the Daily Pa- 
triot of Concord, New Hampshire. The 
broad writing arm still has the origi- 
nal old pewter inkwell. Another fine rr a KC Cm (cs (mc (ew rn (ee (cee (ce ee ee Ge Ge 
piece from the Reed collection is the [ - nee 


Chippendale carved mahogany Pem- I) 
broke table with maker’s label of An i 
drew Homer. Made in Boston about) JACOBEAN CARVED WALNUT DAYBED FORMERLY OWNED BY | [| 
1780, it has the label “Andrew Homer, GENERAL JOHN SULLIVAN, CIRCA 1660-80 U 
[i 


‘ ‘t-Street”’ aste inside : ‘awer f # 
Court-Street” pasted inside the drawer In the sale of the Creamer collection of early American furniture 


sion at Thomaston, Maine; a chair} Ss 


presented to William Butterfield by 
5 East 54TH STREET NEw York City 
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THE FINE ART SOCIETY, Ltd. 


; Z ond om" 
FINE PRINTS 
BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 

















at one end and is accompanied by a : ‘ J 
: to be held at the American-Anderson Galleries - 

receipted bill of sale dated Boston, | ,9 : : Ll 19 EAST 60th STREET tw? Vv 

September 24th, 1805, and recording, on May 9th and 10th. Tl , NEW YORK 





the purchase of the table and some} tl aod xe 


chairs by Capt. Smouse, resident of 
og inlaid and carved mahog- | D. A. HOOGENDIJK és CO. OLD ENGLISH FURNITURE. 


any tambour secretary has pasted in- 
side its top drawer a billhead read- 
ing “Isaac Reed, Boston, 12th May, 
1785, Bought of William Saxton, No. | 
85 Newbury-Street, Directly opposite | 
the sign of the White Horse.” This 
Isaac Reed was the father of Colonel | 
Isaac Gardner Reed. Also from the! 
Reed collection comes the rare carved | 
and gilded wall mirror decorated with | 

| 


(co (sn ( 





United States emblems, American, 
about 1800, and the important Duncan 
Phyfe inlaid and carved mahogany | 
drop-leaf pedestal table of about the| 
same date. A similar example was| 
in the Girl Scouts Loan Exhibtion 
last year, 

A set of six painted and stenciled 
Hitchcock side chairs, New England, 
of the early XIXth century, is accom- | 
panied by a receipted bill of sale) 
dated Boston, November 29th, 1843, | 
recording their purchase by George P. | 
Smouse. These are also from the} 
Reed collection, as are the six stencil- 
decorated Hitchcock chairs and the| 
armrocker, American, early XIXth| 
century, which retain the old stencil | 
decoration of grapevines. These 
chairs are accompanied by a receipt- 
ed bill of sale dated Boston, Novem-|f} 
ber 9th, 1843. 

Great interest attaches to the so- 





of 
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called Mayflower Brewster armchair, ; ; . 
originally owned by the Winslows, Tapestries Interior Needlework 
who were among the first settlers of | V 

elvets Decorations Embroideries 


New England. This chair has re- | 
mained in the Winslow family until | 
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quite recently and is accompanied by | | A tt 4 ADRIAEN THOMASZ KEY Fle mis 
an affidavit stating that it was brought | Dated at ener. ate =) =) 3) =) =) — — — 
over in the Mayflower. In the catalogue, | the left on i : a oneness 


. ss oa! aes" 8 ts Peis hed top 1583; po 
however, it is described as bearing HIGH CLASS PICTURES AND Telephone: Circle 5952 Room 715 


"- : : : the right on 
unquestionable earmarks of colonia] | / $ ; 


nquestionable earmarks of colonial) —‘as""i-r1 DRAWINGS BY OLD MA 
SS —_ | ADOLPH ALONZO 
amas S04 oth snd is of AMSTERDAM EXPERT RESTORER of OLD MASTERS 
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(Continued on page 28) 
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COMING AUCTION 
SALES 


(Continued from page 26) 


ily, passing through the collections of 
Lillian R. Gould, New Vineyard, and 
Frank York, Athens. 

The Jacobean carved walnut daybed, 
formerly owned by General John Sulli- 
van of Revolutionary War fame and 
made about 1660, was brought to 
America, probably from Ireland, as the 
ancestors of General Sullivan came to 
this country in 1723 from that coun- 


try. Two Hepplewhite pieces are also 
interesting in their pedigree. An in 
laid mahogany and satinwood secre 


tary, which is beautifully veneered and 
inlaid, has pasted inside the top 
‘drawer a. billhead' which reads 
“Bought at the Store of Enoch Brown, 
North Side of Faneuil Hall Market, 
Boston, November 5, 1783.” This 
piece comes from the Reed collection 
A card table, also of inlaid mahogany 
and satinwood, which is of New Eng- 
land make, about 1785, has descended 
direct in the family to a resident of 
Rumford, Maine, and its published his- 
tory establishes the fact that it was 
made by a. skilled cabinetmaker 
named Austin as a wedding gift to his 
daughter Sarah who married John 
Thompson, son of the founder of one 
of the first settlements in Maine. From 
Sarah Austin it passed to Mr. Sewell 
Thompson and has later been in the 
collection of Mrs. Frederick Davis. 

There are a number of fine chests 
and highboys in the collection in ad- 
dition to those mentioned above. These 
include a fine William and Mary curly 
maple six-legged highboy, circa 1700, 
a Queen Anne carbriole leg walnut 
lowboy, circa 1750, a carved mahogany 
block-front chest of drawers, New 
Sngland, about 1770 and a pine en- 
closed corner cupboard, of Maine 
XVIIIth century workmanship, which 
originally stood in the old Jefferson 
Tavern, in Jefferson, Maine. Also of 
note are two Chippendale mahogany 
armchairs, about 1760; a mahogany 
slant-top desk with serpentine front, 
New England, about 1780 and a mahog- 
any bow-front sideboard attributed to 
Duncan Phyfe. 

Several of the clocks and mirrors 
are also unusual in type. Among the 
banjo clocks are found specimens by 
Simon Willard and Aaron Willard, 
while a painted, carved and gilded 
mantel mirror, commemorating the en- 
gagement between the Chesapeake and 
the Shannon, contains in oval medal- 
lions on either side of the glass paint- 
ed bust-length portraits of the com- 
manders of both vessels. 

Some of the fine Stiegel in the col- 
lection is from the Reed family. There 
are also many Sandwich items, plates, 
glasses, lamps, candlesticks, etc., in 
various colors. 

A strong group of hooked rugs is of 


exceptional interest to collectors, as 
old Waldoboro hooked rugs have be-| 
come so rare that they are virtually 
unobtainable and have been for the 


last twenty-five years. Many of these 
beautiful rugs were in Mr. Creamer’s 
own home. Collectors know it is most 
unusual to find two old hooked rugs 
exactly alike. The collection boasts 
such a pair of old Waldoboro hooked 
rugs, considered the finest pair of the | 


kind in America. They show posies | 
of scarlet, lavender, blue and white | 
blossoms. 

The only two English pieces in the} 
collection are of Chippendale Wind-| 
sor, which is exceedingly rare. They | 


are a settee and armchair, about 1760, 
and an identical armchair appears in 


J. P. Blake’s Chippendale and His} 
School, London, 1912, plate 16. 
A group of furniture of the early 


Federal period embraces very fine ex- 
amples of mahogany in combination | 
with satinwood or maple and typifying | 


the finest work of the American cab- 
inetmakers of the period. 
Col. Isaac Gardner Reed was born 


in Littleton, Massachusetts, November 
16th, 1783, and in 1808 he removed to 
Waldoboro, where he entered upon 
the practice of his profession of law- 
yer. He was a member of the conven- 
tion which framed the constitution of 
Maine and designed and prepared the 
seal of the State, while his interest in 
military matters eventually led to his | 
gaining the rank of colonel of the mili-| 


tia. He died at Waldoboro on April | 
26th, 1847. 
HAVEMEYER 
FURNISHINGS 
Exhibition, April 21 
Sale, April 22 
Furniture and furnishings of the 


residence of the late Mrs. H. O. Have- | 


meyer, 1 East 66th Street, will] 


be! 


sold by the American Art Associa 
tion-Anderson Galleries, Inc., on April 
22nd, in two sessions, morning and 
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THE ATTENTION OF COLLECTORS IS DRAWN TO THE 
THE IMPORTANT WORKS DESCRIBED BELOW 
lh 1i/ton ts tHifed » 125 sets and as this is ert thausted a mM early 
dale orders should Oe sent nithout a iy 


viewed 
prior, 


May be 
three days 
and illustrated cat- 


analogues can be had 


on application to 
Messrs. Foster, 54, 
Pall Mall, Ss. W. 1, 


or may be consulted 
at the offices of The 


Art News, 20 East 
57th Street, New 
York City, and at 


their agents in Bos- 


ton, Philadelphia, 
ete. (For addresses 
see page 14). 








Messrs. FOSTER 


ESTABLISHED Is10 


54, Pall Mall, London, S.W.1, England 
beg to announce that they will sell by AUCTION on 


THURSDAY, MAY Ist 


at 2 o’clock precisely 


the Highly Important COLLECTION of BRONZES, 
IVORY and WOOD CARVINGS and other CURIOS, 
from the WALLED CITY of BENIN, WEST AFRICA, 
formed by the late HON. G. W. NEVILLE, who was 
a member of the Benin Punitive Expedition, 1897. 





NEVILLE 
COLLECTION 


OF 


BENIN 
RELICS 











A series of 4 monumental 


by 17'4 inches and enclosed, with 
portfolios 


CENTURIES. 
$60.00 net 


Forty facsimi 


(Size 194 by 


duced with such technical perfection that 


expert would be deceived into believing the 


chalk, and charcoal, with one subject 


LIMITED to 60 COPIES. 


This portfolio exemplifies the 
light of drawings mostly lent fo1 
inacc essible 


whole 
reprodt 


Of the manne 
than absolute fidelity 


and style of its produ 
to the originals is ac 





OLD MASTER DRAWINGS 
of the 
XVth to the XIXth CENTURIES 


volumes, 


Produced under the editorship of 
CAMPBELL DODGSON, M.A., C.B.E 


Ihe subjects are laid down on mounts of the uniform size of 23Y, 


I DRAWINGS BY ITALIAN MASTERS of the XVth and XVIIIth 


I] DRAWINGS BY GERMAN AND SWISS MASTERS of the 
XVth and XVIth CENTURIES. Twenty-one facsimiles with 
descriptive text. Price $40.00 net. 

Ill. DRAWINGS BY FLEMISH AND DUTCH MASTERS of the 
XVth to XVIIth CENTURIES. Forty facsimiles with descriptive 
text. Price $60.00 net. 

IV DRAWINGS BY FRENCH MASTERS of the XVIIth to XIXth 
CENTURIES. Thirty-four facsimiles with descriptive text. Price 
$70.00 net 

This superb series reproduces with remarkable fidelity some of the most impor- 
tant and revealing examples of the work of the greatest artists of the past five 
centuries The prints are of incomparable beauty and interest, surpassing anything 
of the kind previously attempted 

Wessrs. Batsford are the sole distributors in the U.S. A. of the MAREES SOCIET) 

PUBLICATIONS of nhich two new portfolios are now ready 


VINCENT VAN GOGH 


13 facsimiles of the artist's water-colours and pen drawings, laio down 
on a mount and enclosed, with letterpress in a handsome portfolio. 
25 in.; 50 by 65 cm.) 
LIMITED TO 100 COPIES of which the greater part is already sold. 


The subjects presented cover a wide range of the artist's work and are repro- 


AUGUSTE RENOIR 


16 facsimiles of the artist's water-colours and drawings in pastel, pencil, 


mount and enclosed, with descriptive text in a handsome portfolio 
(Size 19) by 25 in.; 50 by 65 cm.) 


B. T. BATSFORD, LTD. 
94 High Holborn, 


containing 13 


descriptive text, in strong buckram 


les, with descriptive text. Price 


/ 


Price $100.00 net. EDITION 


trained eves of the 


Van Gogh's own o1 


the exquisitely 
prints to be 


even 
ginais 


in oils, each subject laid down on a 


Price $110.0G net. EDITION 


in the 
hitherto 


artist's 
family, 


of the 
Renoir 


development 
iction by the 


genius 


and 


ction little need be said, for nothing less 


hieved in the reproductions 


London, England 
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Saturday, April 19, 1930 


FOREIGN AUCTION CALENDAR 


BERLIN 
Wertheim 
april 30—The Svenonius collection of old 
Masters. | ' 
,pril 30—The Rennet 
ing collection. 


Zimmermann paint- 


Holstein and Puppel 

30—-Two high-class foreign col- 
nd German museum duplicates 
valuable engravings, etch- 
old of 


,pril 29, 
lections a 
containing 


rs and woodcuts by masters 
ines Vth-XVIIIth centuries. 
H. Ball & P. Graupe 
\pril 98-29—The collection of Dr. L. Selig- 
“mann of Cologne. 
Boerner-Graupe 
12—-Old master drawings from a 


Ma } 
WU aoe collection. 


May 12—Paintings, miniatures and sculp- 


ture from a Vienna collection. 


LONDON LETTER 


Reviving Interest in Conversa- 
tion Pieces 

British Museum Acquires Durer 
Drawing 

Future Shows at Burlington 
House 

Tatlock Praises American 
Collections 

German Little Masters Shown 

Nicholson and Morisot at 
Leicester’s 

Burlington House Proceeds 

The May Academy Show 

Bayes Frieze for New Theater 

Jugo-Slav Art to Be Shown 

More Heirlooms for Sale 

A Market Trend in Books 

In the Galleries 

GORDON-STABLES 


By LOoOvuISE 


There is likely to be considerable 
appreciation in the value of XVIIIth 
century “conversation pictures” as an 
indirect result of the benefit exhibi- 
tion of these works organized by Sir 
Phillip Sassoon. The Prime Minister 
and his predecessor in office have al- 
ready joined the Chairman the 
Royal Commission on Galleries and 
Museums and the Chairman the 
National Arts Collection Fund an 
appeal for gifts that will eke out the 
inadequate representation 
the National Gallery 


of 


of 
in 


somewhat 
of this art in 
and the Tate. 

Although the exhibition 
vealed England’s wealth in conversa- 
tion pictures, family tradition has been 
against their coming into the open 
market save under exceptionally prot- 
itable conditions. It is likely that an 
excellent market may arise in Amer- 
ica for such pictures for, while most 
of them are too trivial to be rated 
as great art, their intimate character 
gives them an unusual appeal. Sir 
Philip Sassoon’s exhibition has drawn 
the attention of the public to the pe- 
culiar charm of these works and un 
doubtedly auction prices will soon re- 
flect this awakened interest. 

* * * 

A most important addition recently 
made to the British Museum’s collec- 
on of drawings by Durer is the mas- 
ter's famous portrait of Una Win- 
disch, acquired at a cost of £5,000, 
partly by the Museum's own contribu- 
lion, partly by the National Arts Col- 
lections Fund and partly by Mr. Camp- 
bell Dodgson, Keeper of Prints and 
Drawings at the Museum. Dating 
from 1505, this is the largest drawing 
keown by Durer. It depicts a woman 


has re 


of @ somewhat masculine type, but 
the rather coarse features, have a 
Striking individuality and are por- 


trayed in a remakably virile manner 
The subject is said to have been a 
lative of the Southern Tyrol. 

Prompt action was necessary in or- 
der to prevent this drawing from be- 
ing acquired by a foreign collector 
a8 Was the case in 1927 when it came 
up at auction at Sotheby’s in the Sey- 
mour sale and went for just half of 
Its recent price to a Dutch collector. 
Mr. Frank Sabin was the buyer al 
though the nation made an effort to 
secure it. A willingness on the part 
of the Museum to go a little higher 
at that time would have been a profit- 
able Policy, for delay has cost us 
dearly, 

* * eS 

When the exquisite Botticelli “An 
hunciation” 
80W Corporation to the recent Italian 


was loaned by the Glas- | 


LEIPZIG 
Cc. & G. Boerner 
May 5, 6—The Ehlers and Gaa collection 


of old master drawings. 
May 7, 9—Duplicates from the print col- 
lection of the Eremitage. 
COLOGNE 
Math, Lempertz 
May 1—Antique textiles, furniture and 


art. 
13—Paintings by 


oriental 
May modern masters, 
MUNICH 
Hugo Helbing 
May S—Paintings of the XIXth 
centuries, 


and XXth 


LONDON 
Foster's Auction Rooms 


May 1—The Neville collection of African 
art. 

Exhibition at Burlington House its 

owners were unaware of the extent 


to which blistering threatened it. This 


was first noticed at the private view, | 


and, while the knowledge of its dan- 
gerous condition was annoying, it was 
also valuable, for the advice of ex- 
|perts has now been obtained and the 
extremely difficult task of fixing the 
pigment to the panel is to be attempt 
ed. 
dency to spread, it may later be nec- 
;essary to undertake the still more 
delicate operation of transferring the 
picture to canvas. 

The painting, which came to Glas 
gow through the M’Lellan collection, 
|is one of the most delightful examples 
of Botticelli’s 


work that we have in 
|the British Isles. 
| * * * 


| ‘Three future exhibitions to be helu 
at Burlington House have now been 
urranged. Persian art will come first, 
then French and the last showing 
thus far planned is to be British. 
* * * 
| Mr. Tatlock, in The Daily Telegraph, 
|pays a great tribute to the integrity 
|of the art dealers trom whom the bulk 
|}of the old masters in American col- 
|lections have been acquired. During 
|}his recent visit to the United States 
he was struck by the fine quality ot 
the collections as a whole and the in 
| frequency of “fakes” among them. 

Perhaps over here we have allowed 
ourselves to feel a certain satisfaction 
lin the pelief that the guileiess Amer 
ican has taken much that is not of 
the finest quality, and this feeling has 
| doubtless encouraged the American's 
insistence upon the certificate of an 
expert. Evidently in this instance it 
is we who have been deluded. Mean 
while, as Mr. Tatlock points out, the 
experts’ fees are rising at a rate that 
will soon deter potential buyers from 
enlisting their services. 

* * 7” 

The exhibition of engravings by 
Hans Sebald Beham and of German 
“little masters” of the XVIth century 
at the Fine Art Society, New Bond 
Street, presents to collectors a valu- 
able opportunity for making sound in- 
vestments. We are inclined to think 
of Durer’s genius as unique in the en 
graving of minute and delicate detail, 
but this exhibition is clear proof to 
the contrary. Almost as fertile as 
Durer in conception and but little be- 
hind him in the mastery of line are 
many examples here shown by Alt 
dorfer and the brothers Pencz. The 
Aldegravers, too, are remarkably in 
teresting in their exqusite and de 
tailed drawings of contemporary cos 
tume, while their landscape _ back- 
grounds have especial charm. All the 
prints are of contemporary origin and 
many are early impressions of fine 
quality and extreme rarity. A num.- 
ber of complete sets are shown in a 
condition that is rarely found. In spite 
of the difficult monetary situation it 
seems safe to predict that purchasers 
for such works will not be lacking. 

* x * 


The Leicester Galleries have had the 
interesting idea of showing Mrs. Wini- 
fred Nicholson’s paintings in conjunc 
tion with their exhibition of the works 
of Berthe Morisot. It is not to be 
denied that their styles are related. 
The range of their palettes is remark- 
ably similar and their points of view 
are not far removed, although their 
methods differ. Each records her. im- 
pressions with a very light touch, dis- 
regarding more logical aspects in fa- 
vor of fresh and spontaneous obser 
vation. 

Both artists employ a simple com- 
positional style, both have a feeling 
for clarity and purity of color. The 
art of the younger seems an _ out- 
igrowth of that of the elder, following 
ithe same path but profiting by the 
light already shed upon it. Probably 
‘Mrs. Nicholson is unaware of the simi- 





Should the blistering show a ten- | 
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larity between her work and that of 
Manet’s sister-in-law, with whose work 
she is probably not familiar. At all 
events, her style seems to owe much 
to Morisot, as well as to Manet, Re- 
noir and Degas. Her paintings are 
especially pleasing in general design. 
* . + 

It has been decided that a portion 
of the proceeds from the recent Italian 
Exhibition at Burlington House is to 
be devoted to the purchase of pictures 
both for Great Pritain and Italy. It 
will be interesiing to note whether 
any of the old masters included in the 
recent showing will eventually 
among those acquired for the two na- 


be | 


|tions. If this is the case, owners of 
| paintings will have an added induce- 
;ment to loan their pictures on future 
| occasions of this type. So far, the idea 
{of any of the exhibits being shown 
|with a view to sale has been rigidly 
| excluded. 
* * * 


In the meantime, Burlington House 
|has been busy with preparations for 
| next month’s Royal Academy. It is not 
generally realized what anxiety is ex- 
| perienced in all quarters of the world 
to be represented in a show that comes 
in for so much “high-brow” contempt. 
Reports have already been ‘circulated 
that this is to be an Academy of por- 
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traits and of small genre pictures suit- 
able for the smaller rooms of today. 
|The year’s portrait of Queen Mary has 
| been entrusted to David Jaggers, an 
| artist whose special gift for painting 
|gray hair has made his work greatly 
|}in demand by men and women of the 
| older generation. 

| I hear that Sir William Orpen’s con- 
|tribution is to be four portraits, a 
“Mother and Child,” and a picture of 
the “problem” order, the title of which 
has not yet been divulged. Dame 
Laura Knight, who tends to rival Sir 
William in the interest which her 
work invariably arouses, is sending 
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some of her favorite circus studies and 
a portrait. A certain well-known firm 
of frame-makers state that their recent 
orders have far exceeded the limita- 
tions of Academy wall space. 

* - - 

It is encouraging to find theatrical 
enterprise linked with such fine work 
as that of the sculptor, Mr. Gilbert 
Bayes. Work will soon commence in 
Shaftesbury Avenue on a new theater, 
to be called “The Saville.” Mr. Bayes 
has been commissioned to execute for 
this edifice a frieze in Portland stone, 
which is to represent “Drama Through 


the Ages. The carvings have been 
conceived in a series of panels with 
animals and figures in low relief 
grouped in scenes illustrative’ of 
“shows,” ranging from the chariot 
races of ancient times to the modern 
revue. 

The composition, which is to be 


long, is characterized. by 
fine spaciousness and rhythm. To 
every detail there has been brought 
not only sound craftsmanship, but a 
scholarship which renders the whole 
design extraordinarily impressive. The 
frieze will be no conventional or 
formal achievement, but a vital piece 
of work calculated to give the man-in- 
the-street a sense of the value of art 
in relation to life. It is to be hoped | 
that the decorations of the interior 
will be worthy of the dignity and va- 
riety of Mr. Bayes’ frieze. 
- 7 aa 

The forthcoming exhibition of mod- 
ern Jugo-Slav art at the Tate Gallery 
will offer further interesting comments 
on tendencies in contemporary sculp- 
ture. Naturally Mestrovic will figure 
largely in a show of this kind and the 
works will include examples in mar- | 
ble, wood and bronze. On this occa- 
sion there will also be introduced to 
us several noted Serbian artists whose 
accomplishments have hitherto been 
unknown in England. In conjunction 


seventy feet 


with the sculpture there will be a} 
showing of paintings and work in 
black and white. 

” ” * 

Sir Armine Morris of Glamorgan, 
who in March sold the Romney Por- 
trait of the first Lady Morris to 
Knoedler’s, is said to be contemplating 


further sales to defray the death duties | 
he succeeded | 


on the estate to which 
three years ago. It is reported that 
ten canvases by Reynolds, Hogarth | 


and Hoppner are to be placed upon the | 
market. The sale of the Romney was 
effected privately, but it is not yet 
known whether the other works will 
be disposed of in the same way. The 
portrait of Lady Morris had been in 
the family ever since it was painted, 
in the early eighteen-hundreds. 
+ a * 

Those who are interested in the col- 
lection of illuminated and illustrated 
books should watch the market for 
volumes with paintings on the fore- 
edges, since the market shows of late 
a distinct rise in the price of such 
works and especially for those with 
double paintings. By means of this 
very curious and ingenious art a per- 
fect picture is produced beneath the 
gilding of the edges, regardless of the 
direction in which the leaves are 
pressed. 

Among the books of this type that 
will come up at Sotheby’s on April 
18th is a Bible in nine volumes, every 
one of which is adorned in this man- 
ner. Colleges as well as cathedrals 
and churches are to be found among 
the thinly painted pictures under the 
gold. It is very unusual for decora- 
tion of this character to be applied to 
the Bible and the “lot” is likely to 
arouse keen interest among bidders. 
There seems to be no convention as 
to the type of book considered appro- 





priate for treatment in this manner 
for sporting works figure equally with 


Milton’s Paradise Lost among the ex-| 
amples thus embellished. 
* * # 

“Some Painters of the XIXth Cen- | 
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DROP-LEAF 


tury” is the title of the present exhibi | Il | EK TAPESTR Y 

tion at the French Gallery in New hasan 5 5 sie 

Bond Street. The showing as a whole BRINGS 282,100 FR. 
serves to illustrate the great variety 

of output among these masters. Per 


haps the gem of the collection is the PARIS.—-The first big sale of the 
Renoir “Nude,” a study that is par- season was held on March 31st at the 
ticularly fine both in line and color. |_. : . : 2 ‘ 
It is painted with a certain luscious- | @e0rses Petit Galleries in the dis- 
ness of pigment and a vibrating qual-| persal of the collection of M. de R. 
ity that cause it to stand out as a work 
of supreme merit. The Monticelli ; F 
study of three women in a garden has the recurring curves of arches and 
a delicacy that is not always present bridges, and skillfully USS 8S punctua- 
in the artist’s work, while a woman’s| Ue” the poplars and willows of the 
figure by Nadia Benois, entitled ‘“Medi- countryside. Miss Frood deserves a 
tation” is a fine piece of composition | Wide public. 
ind design. The exhibition, which 7% 
numbers less than fifty works, makes Another artist who is worthy of 
one wish that more shows were a8 | note is Miss Eve Kirk, now exhibiting 
small and as high in quality as this. at the Paterson Galleries in Old Bond 
= Street. She is more or less sponsored 
The exhibition of watercolors by} by Augustus John, who has written 
| Hester Frood at the Knoedler Galler-|the introduction to the catalogue. 
lies has a particular charm in addition | Although this artist is but little 
to its sound quality. This artist im-| known to the general public, her 
proves in mastery with every show.) painting is strangely mature. The 
Her scope widens and her sense of | general effects she obtains are remark- 


pattern becomes finer. She is particu- | ably subtle and her broad applications 
larly at home in the painting of Eng-| of pigment are well suited to her 
lish landscape, but she also knows |themes, which have notable homo- 
how to convey a sense of the light air | geneity of design. Miss Kirk is un- 
of Italy and the skies of France. The} doubtedly a painter who will bear 
artist cleverly welds into her design! watching. 


oy 
| 
| 
, 
| 
| 
, 


VALENTINE GALLERY 


43 EAST 57th STREET 


“joe oa: 


MODERN ART 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 
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i 


composed of old tapestries and furni- 
ture and various art objects, also fur- 
niture and sculptures belonging to 
M. G. M. and Mme. D 


As is usual on such occasions, there 


was a large gathering of collectors 
and art lovers in the large room in 
the rue de Séze gallery and bids wor- 
thy of the fine quality of the remark- 
able ensemble were obtained. 

For the set Of five panels of beauti- 
ful Flemish tapestry, woven in Lille 


in the XVIIIth century 282,100 franes 
was obtained. A panel of petit-point 
tapestry of the Regency period, with 
figures as subject, attained 20,500 
frances; a Flemish tapestry dating 
from the beginning of the XVIIIth 
century, 20,000) franes:; an XVIIIth 
century “verdure” tapestry, 33,500 
frances, and another, 33,000 franes. 


Saturday, April 19, 1939 


PORTRAITS IN ; 
PARIS DISPERSA] 


PARIS—At the Ho6tel 
April 7th interesting 
the first session of 
fourth part of M. H. B.’s collection, 
comprising fine portraits from the 
XVIith to the XIXth century. 4,506 
francs was obtained for the portrait 
of J. B. Colbert, engraved by Nanteujj 
in 1660; 2,200 franes for Drevet's Dor. 
trait of J. Balthasar Keller; 2:79 
frances for the portrait of Ortanee 
Manchini by G. Falck; 8,550 franes 
for “Messire Nicolas Foucquet,” py 
Nanteuil; 5,300 francs for Nanteui, 
portrait of Louis II, Prince de Condé 
and 3,800 franes for that of Louis de 
France, Duc de Bourgogne, by Drevet 


Drouot On 
sales ine ludeg 
the sale of the 





PEKIN 


AN 


NEW YORK 
13 EAST 57th STREET 





OTTO BURCHARD 


AND COMPANY, 


C. EDWARD WELLS, Managing 


KARLY 
CHINESE 
ART 


INTERESTING COLLECTION 
IS NOW ON EXHIBITION 


a 
SHANGHAI 


Director 


BERLIN, W9 
FRIEDRICH EBERT STR. 5 











LAA RBRE RRR ARERARAAREEREERAREAAAEAEEAAEAERERAAE RAE 


EDGAR WORCH 


: EUROPEAN ANTIQUITIES 
: CHINESE WORKS 
: OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 


ieee nial st 


OOO OOO 0 0 0 0 0 oo + 0 0 oo oo oe 

















Telephone: 
Bryant 7225 





3 Piece George 


ANTIQUES 


Your 


old English 
silver teaset made by S. Hennell 
and J. Taylor in London in 1815. 


EDWARD PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


REPRODUCTIONS 


Sterling silver candlesticks, per- 
fectly reproduced from the orig- 
pair made by John Moore, 


inal 


London, 1760. 


correspondence is invited 


Cable address: 
Prilward, New York 





























Sa 


Th 
mark 
exhib 
mode 
Balti’ 
fines! 
and |! 
lecti 
porta 
art © 
show 
mem 
more 
death 
met. 
lectet 
the | 
Etta 
ninet 
at th 

Tw 
durin 

tha 
depel 
of th 
New 
of Bi 
other 
paint 
the fi 
Muse 
and € 
than 
in oil 
sculp 


The 
Stude 
Mary 
Desig 
16th, 
ing. 
17th,, 

Tw 
of the 
cial i 
graph 
from 
tute 
treme 
the | 
made 
Astru 
and t! 
of SI 
are ** 
ist a 
gram 
to G 
Police 
early 
ner” 
clude 
“The 
rare 

In 1 
five « 
Delac 
in oil 
prints 
artist 
Franc 
story 
Polon 
of Gr 
orous 


Ar 
collec 
is an 
capita 
staine 
Brum 
gift i 
terest 
out th 

The 
heavil 
ing al 
huma: 
mythi 
The ( 
an ar 
France 
two « 
weath 
indist 


Unt 
ing at 
of pai 
rospec 
years 
also t 
exhib: 
Club a 
J. Mit 


On 
Mech; 
benci] 
its dj 
Ing. 








1930 


SAI 


ot On 
Cludeq 
ft the 
eCtion, 
mn the 

4,500 
ortrait 
nteyj] 
's Por. 
2,709 
rtance 
francs 
i." by 
iteuil’s 
Condé 
uis de 
Tevet, 


— 


4 








2 | 
o 
eS 
Sd 


ee Oe ee 


> 


eee 

















Saturday, April 19, 1930 


BALTIMORE 


The pl vate view on April lst 

marked the official opening of the| 
xhibition of the Cone collection of 
e@2 


modern F : 
Baltimore Museum of Art. Some of the 


finest : ‘ 
and Cezanne are included in this col- 
im- 


is one of the most 


lection, which 
portant and representative of modern 


wrt of its size in this country. The 
nowing is held as a tribute to the 
of Dr. Claribel Cone, Balti- 


memory 
scientist and connoisseur, whose 


more 
death occurred in Europe last sum- 
mer. In addition to the works col- 


lected by her, it includes a number of 
Miss 
and 


the possessions of her sister, 


Etta Cone. Sixty-five paintings 
nineteen pieces of sculpture are shown 
Museum. 

Two other exhibitions are shown 
during April at the Baltimore Museum 

that of the Society of Baltimore In- 
dependent Artists and of the faculty 
of the Grand Central School of Art in 


at the 


New York. In addition to the works 
of Baltimore artists a number from 
other parts of the state have sent 
paintings to the Independent show, 
the first the Society has held at the 
Museum. Among the one hundred 


and eighty entries, representing more 
than a hundred exhibitors are works 
in oil, watercolor, black and white and 
sculpture. 

*x * * 

The private view of the Work of 
Students of the Evening School of the 
Marvland Institute School of Art and 
Design was held on Wednesday, April 
16th, in the Mt. Royal Avenue Build- 
ing. The public showings are on April 
17th, 19th and 21st. 

Two April showings in the galleries 
of the Maryland Institute are of espe- 
cial interest. The etchings and litho- 
graphs by James McNeil Whistler are 
from the Lucas collection of the Insti 
tute and include many that are ex- 
tremely rare, since the artist destroyed 
the after a few prints were 
made. Among such are portraits of 
Astruc, Arthur Haden, F. R. Leyland 
and the late Sir Henry Irving as Philip 
of Spain. Other famous impressions 
are “The Kitchen,” signed by the art- 


plates 


ist and bearing his butterfly mono- 
gram: “The Eagle Wharf,” inscribed 
to George A. Lucas; the “Thames 


Police’ in an extremely brilliant and 
early example; and “The Lime Bur- 
ner” in a fine state. The group in- 
cludes the Venice and Thames series, 
‘The Forge,” and “San Biagio” in a 
rare monogrammed impression. 

In the print room are about twenty- 
five etchings and prints by Eugene 
Delacroix together with one painting 
in oil, a copy of a Van Dyck. The 
prints include a self-portrait of the 
artist, two of the Chronicles’ of 
France, two or more figures from the 
story of Faust, one of Hamlet and 
Polonius, several animal studies, two 
of Greek coins and a number of vig- 
orous renderings of Arabian bandits. 


ROCHESTER 


A recent addition to the permanent 
collection of the Memorial Art Gallery 
is an early XIIth century Romanesque 
capital, appropriately placed in its 
stained glass alcove, the gift of Joseph 
Brummer of New York. Mr. Brummer’s 
gift is another illustration of his in- 
lerest in assisting galleries through- 
out the country. 

The capital given to Rochester is 
heavily ornamented, the design cover- 
Ing all four sides, and the figure of a 
human being grasping in each hand a 
mythical animal is finely balanced. 
The capital comes from a column of 


an ancient cloister in Southwestern 
France Long exposure has caused 
two of its four sides to be badly 
Weathered and the animal motive is 
indistinet, 
*K a Eo 

_ Until April 24th the current show- 
Ing at the Memorial Gallery is a group 
of paintings by Gari Melchers, a ret- 
rospective exhibition covering fifty 


years of the artist’s career. There are 
also thirty canvases from last year’s 
exhibition of the Cleveland Artists’ 
club and the one-man show of Thomas 
J. Mite hell. 


* od * 


On May Ist the Art School of 
Mechanics will open an exhibition of 
Pencil] sketches by eminent etchers in 
its display room in the Bevier Build- 
Ing. 


ne a a 


paintings and bronzes at the | 


examples of the art of Matisse 
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INLAID AND CARVED MAHOGANY TAMBOUR SECRETARY, WITH 
BILLHEAD OF WILLIAM SAXTON, BOSTON, MASSACHUSETTS, 
DATED 1785 


In the sale of the Creamer collection of early American furniture 


to be held at the 


A merican- Anderson 


Galleries 


on May 9th and 10th. 


DENVER 


The 
the 
following 


April 
Denver 


of exhibitions 
Museum 
Tibetan 
Roerich 


calendar 
Art 
showings: 
tion collected the Central 
Asian Expedition and the 
International Art Center of New York; 


for lists 
exhibi 
by 


loaned by 


art work by pupils of the Denver 
schools; original drawings by old 
masters; American Indian art illus- 


the Pueblos 


etchings, 


trated weavings from 
of the 
and lithographs 
and paintings artists 
Artists’ Guild The 
of prints by Lepere was the Museum’s 


by 
Southwest; woodcuts 
by August 
local 


Room. 


Lepere, 
the 
exhibition 


by in 


contribution to the celebration of Na 
tional French Week. 

7 >) > ‘ 
MINNEAPOLIS 
Paintings by Pablo Picasso have 
rarely been seen in Minneapolis so 
that considerable interest attaches to 


the fact that three of his nudes are in- 
cluded in the exhibition of modern 
French art which opened at the Minne- 
apolis Institute of Arts on April Sth. 
The artist’s large nudes are admirably 
represented in ‘“‘Bathers,” in which a 
standing male figure is flanked by 


two seated female nudes, one facing 
the spectator and the other turned |} 
away. The picture is severely Classi- | 


cal in style and balance 
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TULSA 


The exhibition of the Oklahoma As 
sociation of Artists opened on April 
Sth in the main lobby and reading 
rooms of the Y. W. C. A. building. 
Twelve Oklahoma cities are repre- 
sented in this, the eighth exhibit to 
|be sponsored by the Tulsa Art As- 
}sociation, and more than thirty art 
ists have contributed their work. 

Among the landscapes are Oscar 


B. Jacobson’s “Desert Clouds,” Pauline 
Townsend’s “Happy Valley,” R. G. 
Gerrer’s “Mount Sheridan, Oklahoma.” 


R P. Harrison's “Oklahoma Land 
scape,” Anita Moore’s “Spring Morn 
ing,” and Doel Reed’s “Fisherman's 
| House” and “Oil Refinery, Tulsa,” and 
Frederic Becker's “Monterey Coast.” 
Among the few figure pieces and por 
jtraits are Grace Chadwick's “Ma 
}donna” and L. Tonkin’s “Jesus Mary 


Pu 
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OLD PAINTINGS 


ST. LOUIS 


The joint exhibition of paintings by 
Mr. and Mrs. Hill, which occupied the 
three ground at the 
Newhouse Galleries was followed, dur- 
ing the first half of April, by canvases 
by Mr. Armington and etchings by his 
wife. On April 18th a group of paint- 
ings by Joseph P. Birren was placed 
on view in these Galleries to remain 
until May 2nd. The twenty-one can- 
vases on view were painted in many 


floor galleries 


parts of the United States. <A Cali- 
fornia subject, “Mission Arches,” is 
perhaps most representative of Bir- 
ren’s landscape style. 

Tafoya” and “The Red Hat.” A num- 
ber of flower subjects are shown by 
Treva Wheete, Faith Tritech, Mary! 


| Baker, 
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OMAHA 


Until April 6th the Omaha Art In- 
stitute an exhibition of mod- 
ern decorative arts which was imme- 
diately followed by a showing of guns 
and armor from the of 
Charles W. Hamilton and of the Grand 
Lodge of Nebraska A. F. and A. M., 
on view through April 13th. Three 
exhibitions were opened to the pub- 
lic on the 14th: painting by eight 
contemporary Americans, small sculp- 
ture and work of artists of Nebraska, 
Lyman Byxbe and pupils. These will 


showed 


collections 


|remain until the 28th of the month. 


Meder, Minnie 
Myrtle Kel- 


Johnson, Gladys 
Eleanor C. Boyd, 
ley and others. 


Jean 
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SAN DIEGO 


A triptych, 
of St. Catherine,” has been given to 
the Fine Arts Society of San Diego 
by Mrs. Cora Timken Burnett, of New 
York City. The triptych is the work 
of the Master of Frankfort, a German 
artist, who flourished between the 
years 1500 and 1530. The youthful 
Virgin dominates the center panel and 
holds in her arms the infant Christ 


Child. St. Catherine, in an elaborately 
brocaded dress, kneels before the 
child. Beside her is St. Joseph, and 


seated on the left of the Virgin is St. 
Margaret of Antioch. The two side 
panels contain angels playing musical 
instruments. 

A self-portrait of Joaquin Sorolla y 


Bastido was given to the Fine Arts 
Society by Paul Rodman Mabury, of 
Los Angeles. This small canvas was 


acquired by Mr. Mabury from a 
Spaniard who had known Sorolla per- 
sonally, and considered this portrait a 
good likeness. It is an interior study; 


the sunlight comes in through a lat- 
tice. 
A head done in terracotta, of a 


Negro girl, has been presented to the 
Fine Arts Society of San Diego by the 


“The Mystic Marriage | 


| placement 


NEW HAVEN 


At the Yale Art Gallery the current 


showing is of “Fifty Prints of the 
Year” selected by John Sloan. 
Etchings by Minna Weiss Zellner 


were recently shown in the Art Room 


of the Main Public Library, scenes of 


Paris and Rothenberg predominating. 
Through April 15th landscapes and 
still life paintings in oil by J. Duncan 
MacGregor, Jr., were displayed in the 
Art Room and this exhibition was fol- 
lowed by paintings and weavings by 
Grace Ferris. 
” * * 

The Brush and Palette Club opened 

to the public on April 4th an exhibi- 


tion of paintings in oil and water- 
colors at the Public Library. Pupils 
of Guy Wiggins, of Lyme and New 


York, exhibited their work in the same 
gallery at the same time. A hanging 
committee was dispensed with, in the 
of pictures, a key letter 


| being drawn by lot and the pictures 


Negro citizens of San Diego. The 
artist who did this sculpture is Sar- 
gent Johnson, who was born in Bos- | 


ton, Massachusetts, and is now living 
in Berkeley, California. The bronze 
replica of this head, “Esther,” won a 
bronze medal in the 1930 exhibition of 
the Harmon Foundation. The head is 
composed of very simple lines, and in 
a manner suggests the work of the 
ancient Egyptian sculptors. 
a oa 7 

Exhibitions: The Fifth Annual Exhi 
bition of Southern California artists 
will open on June 6th at the Fine Arts 
Gallery of San Diego. This year the 
exhibition will be composed of oils 
and sculpture, and will not, as for- 
merly, include watercolors and prints. 
This is one of the most important of 
the art events in Southern California, 
and artists living within a radius of 
225 miles of San Diego may submit 
their work to the jnry of the exhibi- 
tion. The Jury of Admittance will 
aisco be the Jury of Awards, and will 
be composed of two out of town and 
three local members. A $500 purchase 
prize has been offered as one of the 
major attractions of this 
There are a number of smaller prizes 
also to be given. 

The Contemporary Artists of 
Diego will hold their exhibition and 
drawing for lay members between May 
4th and May 9th. At this time the lay 
members of tne society will draw for 


San 


arranged alphabetically. 

A prize was awarded to the painter 
whose pictures received the largest 
number of popular votes. The exhibi- 
tion closed April 13th. 

Some of the members of this club 
are: Helen Atwood, Hannah Benson, 
Mabel D. Bradley, Geraldine W. Car- 
malt, Dorothy M. Cogswell, Grace E. 


| Daggett, Grace Ferris, Molly Fitzger- 
ald, Eurilda Loomis France, Ellen 
Wales Hutchinson, Clara T. Knox, 
Estelle Lederer, Margaret Monrad, 
Helen F. Newton, Anna H. Pierce, 
Ethel B. Schiffer, Ameria _ Satter- 


exhibition. | 


| 


thwaite, Minna Walker Smith, Ethel I. 
Stauffer and Isabelle Tuttle. 
* * * 

At the recent showing of the Con- 
necticut Academy in Hartford a _ bas- 
relief of considerable interest was ex- 
hibited by Estelle Lederer of New 
Haven. Other New Haven painters 
whose work was included are Freder- 
ick Lester Sexton, Molly Fitzgerald, 
Ethel B. Schiffer and Isabelle Tuttle. 


*” * os 
Among the landscapes in oil by 
Miss Bradley on exhibition recently 


in the reading room of the Donald G. 
Mitchell Memorial Library was one 
pastel, of an old house in North Bran 
ford. On April 15th a showing of 
paintings by Eurilda L. France opened 
there to continue until the 30th. 


become their 
according to 


which will 
possession, 


ihe picture, 
permanent 


the plan formulated on the existing 
|scheme of the lay members of the 
Grand Ceutral Galleries. There are 





eleven artists in this group, and each 
artist will show several pictures. 


PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 5Ist Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 








The Art News 
KANSAS CITY 


Two showings opened at the Kan- 
sas City Art Institute on March 30th, 
the Annual Exhibition 
|of American Art sent out by the Chi- 
|cago Art Institute and a collection of 
Yau and 


Forty-second 


Chinese objects lent by C. F. 
|C. T. Loo of New York. 
Artists represented in the American 
| showing include Joseph Possett, B. J. 
| O. Nordfeldt, Haley Lever, Daniel 
Garber, Ernest L. Blumenschein, Way- 
Margaret Fitzhugh 
Anisfeld. 


“Two 


Adams, 
and 


man 
Browne John 
Nudes 
by 
Ken- 
“Youth.” Jean 
“Wisconsin Farm” 
“Priscilla 


Boris 
Whort is repesented by 
Mountain,” Max 
Street, Gloucester,” 
H. Miller 
Crawford Adams’ 
Jerry Farnsworth’s 


on a Kuehne 
“Main 


neth 


and 
by 


and 
Alden 
Among the 
are two gilt bronze tigers dating back 
250 A. D., Ming Cheng 
bottles, Chou and 
IInd pottery 
terned in black, a dozen paintings and 


Road,” are also shown. 


Chinese objects of art 


to bowls and 


Sung vases, some 


century red vases 


pat- | 


| The art of the Sung Dynasty is repre- 
sented in numerous examples. 

Also on exhibition at the Art Insti- 
tute is the recently completed portrait 
of the publisher, E. Haldeman-Julius 
of Girard, Kansas, by Anderson Craig. 


* ~ om 
Recent and current showings in 
Kansas City include paintings by 
George Van Millett at his studio in 
Alameda Road, watercolor drawings 
by Dr. Nelson McCleary at the Wo- 


man’s City Club, and about fifty Taos 
| paintings by M. W. Batchelor at Find- 
lay’s Plaza Gallery. 
” * cg 

An exhibition of paintings by Albert 
Bloch, head of the department of 
drawing and painting at the Univer- 
sity of Kansas, displayed in the South 
Gallery of Spooner-Thayer Building, 
Thayer Museum, Lawrence, ended on 
April 16th. The showing was some- 
what retrospective in character, in- 
cluding works from 1911 to the present 
| time. 


WASHINGTON 


An exhibition of recent paintings by 
Harold Weston in the Little 
Gallery of the Phillips Memorial Gal- 
the first of April 


opened 


lery to continue 


Saturday, April 19, 1939 
SEATTLE 


A memorial exhibit of the works of 
John Ely held in the gal. 
leries of the Art Institute of Seattle 
from April 3rd to May 4th. Mr. Ely 
held a the Univer. 
sity of Washington and studied unde, 
the sculpter, Wehn, later 
winning scholarships in the Americay 
School of Sculpture and the America 
Institute of Master Artists. While in 
New York, he studied under Rober 
Laurent. Mr. Ely’s tragic death o¢. 
curred while working with the Amer. 


is being 


Master's degree at 


James A. 


can Museum of Natural History in 
New York. 

The current exhibit includes wop, 
in sculpture, painting, etching and 


drawing. In all his mediums Mr. Ely 
showed considerable skill and under. 


standing. His work is chiefly talle 
|directe, of very excellent simplicity 
}and design. Although Mr. Ely was 


| best known for his work in sculpture. 


his paintings are exceedingly {nter. 
esting—modern, direct, and fresh. 


The Institute is also showing, dur. 
ing the same period, the extract of the 
Eighth Annual Exhibition of Adverti-. 
ing Art, circuited by the Art Directors 


|Club at the Art Center in New York 


City, and the Fifth Annual Exhibit of 


| Pictorial Photography in America. 








Ancien Palais Sagan, 57 Rue St. Dominique 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 





many pieces of terracotta statuary.'throughout the month. 
0. 
INC, 


9 Rue de la Paix 














New York 





MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 











OPENED 








New low-priced section in the 


ARCHIPENKO ART SCHOOL 


16 West 6lst St., New York 


SCULPTURE—DRAWING 


PAINTING—CERAMICS 
From 1 to 4:30 P. M. 











Dr. ALFRED GOLD 


Impressionists 


5 Victoriastr. Berlin, W. 10. 

















GAINSBOROUGH GALLERIES, "«. 





RICHARD VITOLO 


President 





RICHARD E. ENRIGHT 


Vice-President 





Old and ©ontempovrary 


‘Masters 





222 West 59th Street 








New York 














| 
E,J.vanWISSELINGHa.C0 


HIGH CLASS | 
PAINTINGS | 


PUBLISHERS | 
OF THE ETCHINGS By 
M. BAUER A. o. | 


78-80 ROKIN AMSTERDAM 











ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


New York 














SCHWARTZ 


517 MADISON AVENUE 








Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by 8S. ARLENT EDWARDS 


Near 53rd Street 


GALLERIES | 


NEW YORK CITY 
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Saturday, April 19, 1930 


Calendar of Exhibitions 


ackerman 
Etchings and 
British Artists 


Prints by American and 


rhomas Agnew & Sons, 125 East 57th St. 


Old m isters. 


- rtists of America, Fine Arts Gal- 
allied A 215 West 57th St.—Seventh An- 
er Exhibition of the Allied Artists of 


,merica, to May 4th. 


{merican Art 


es, Ine., : . 
_ of paintings by Sarah E. Hanley, 


to April 19th. Paintings, watercolors and | 


wines DY Mary T. Robinson, recent 
ara ographe by Dr. Arnold Genthe and 
Protings by Mrs. Charles R. Hook, 
os wril 20th Annual exhibition of the 
ee of America, April 22nd to May 


10th 


«jn American Place,” 509 Madison Ave.— 
Exhibition of twenty-seven new paint- 
ings by 


(rden Gallery, 460 Park Ave.—Seventh 
annual exhibition of the New York 
chapter of the American Society of 
Landscape Architects, garden sculp- 
ture, garden furniture, animal pottery 


by Wharton Esherick, carved furniture | 


py Carrol French, rugs and ceramics by 
Varnum Poor, through the spring. 


(rt Center, 65 East 56th St.—Paintings by 

Marion Gray Traver and by Giles 
Francklyn, textile designs shown by 
the Art Alliance of America and paint- 
ings by Frances E. O'Brien, to April 
*6th Work by the New York Society 
of Craftsmen and Mexican crafts, semi- 
permanent, 


Babeock Art Galleries, 5 East 57th St.— 
Exhibition of Watercolors by Captain 
Vivian Guy, to May 3rd. 


Balzac Galleries, 102 East 57th St.—Ex-| 


hibition of paintings by Jean Dufy, to 
May 5th. 


Barbizon Branch Gallery of the Art 
Center, 140 East 68rd St.—Exhibition of 
work by pupils of the Educational 
Alliance Art School, through April 22nd. 
National Junior League exhibit, April 
23rd to May 4th. 


Belmont Galleries, 576 Madison Ave.— 
Primitives, old masters, period portraits. 


Boehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas- 


ters. 


Bonaventure Galleries, 5836 Madison Ave,— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine 
paintings. 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn.—Exhibition of work from the 
School of Architecture of the Vienna 
Academy of Fine Arts, opening April 
21st Metcalfe collection of oriental 
rugs, to May Ist 


James D. Brown, 598 Madison Ave.—Ex- 
hibition of paintings, porcelains, rare 
fabrics and objets d’art, now current. 


Brummer Gallery, 27 East 57th St.—Ex- 
hibition of paintings by Rouault, to 
May 3rd. 


Burehard Galleries, 18 East 57th St.—Ex- 
hibition of early Chinese art. 


Butler Galleries, 116 East 57th St.—Deco- 
rative paintings, through April. 


arlberg & Wilson, Ine., 17 East 54th St.— 
Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures. 


Ralph M. Chait, 600 Madison Ave.—Ex- | 
J. Leger & Son, 695 Fifth Ave.—Paintings 


hibition of the Quaritch Wales collec- 
tion of Khmer sculpture. 


Chambrun Galleries, 556 Madison Ave.— 
Exhibition of thirty French painters 
and etchers of 1930, to May 10th. 


Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 
estries and works of art. 


Daniel Gallery, 600 Madison Ave.—A 
yom of American paintings, through 
April. 


De Hauke Galleries, 8 East 51st St.— 
Exhibition of cubism from 1910 to 
1913, from important European collec- 
ons, to April 380th. 


Delphic Studios, 9 East 57th St.—Exhibi- 
tion of recent paintings by Carlos 
Merida, through April. Watercolors by 
4 group of Boston painters and _ por- 
traits by Martha Crocker, to April 27th. 


Demotte, Inc., 9 East 78th St.—Exhibition 


of Seventeen Virgins, synthetizing art 
in’ France from the XIIth to the 
XVIIth century, to April 28th. 


Downtown Gallery, 118 West 18th St.—| 


Paintings, sculptures and prints by 
leading contemporary American artists, 
through April. Exhibition of paintings 
and drawings by Ben Shahn to April 
“ith. Exhibition of paintings and sculp- 


ture by 20 contemporary American | 


artists in the Daylight Gallery, opening 
April 19th, 


\. S. Drey, 680 Fifth Ave.—Old paintings 
and works of art. 


Dudensing Galleries, 5 East 57th St.— 
Hennes by Nura and watercolors by 
erman Trunk, to Aprfl 30th. 


Durand- Ruel Galleries, 12 East 57th St.— 
axhibition of paintings by Albert 
André, to April 26th. 


Galleries, 50 East 57th St.—, 


Association, Anderson Gal- | 
80 East 57th St.—Exhibi- | 


Arthur G. Dove, to April 29th. | 


etc., to April 20th. 


Ferargil Galleries, 87 East 57th St.— 


Little American masterpieces and etch- 
ings by A. L. Groll, to April 26th. 
Spring exhibition of garden sculpture. 


The Fifteen Gallery, 37 West 57th St.— 


Paintings by Hanns T. Scheidacker, to 
April 19th. Oils and watercolors by 
Herman F. Nagel, to April 26th. Water- 
colors by Armand Wargny, April 21st 
to May 3rd. 


Vifty-sixth Street Galleries, 6 East 56th 
St.—Special exhibition of sculpture for 
house, garden and grounds, through 


April. Sculpture by Gertrude Lathrop, | 
paintings by I. Pulis Lathrop and illus- | 
trations by Dorothy Lathrop on the | 
second floor and, on the third floor, | 


paintings by Rachel Hartley, Marion 
Hawthorne, Gladys  Branningan, L.. 
Scott Bower and Alice Judson, to April 
28th. 


G. R. D. Studio, 58 West 55th St.—Ex- 
hibition of paintings by Nora Benjamin, 
Caroline Durieux, Susan Frazier and 
M. Lois Murphy. 


Gainsborough Galleries, 222 Central Park | 


South.—Old and contemporary masters. 


Gallery of Living Art, 100 Washington | 


Square East.—Permanent exhibition of 
progressive XXth century artists. 


Pascal M. Gatterdam Art Gallery, 145 
West Sith St.—Exhibition of paintings 
by Anthony Thieme, to May 3rd. 


Goldschmidt Galleries, 730 Fifth Ave.— 


Old paintings and works of art. 


} 
Grand Central Art Galleries, 6th Floor, 


Grand Central Terminal.—Sculpture by 
gessie Potter Vonnoh, to April 19th. 
Drawings by Helen Wills, through April 
26th. Work of students of the Grand 
Central School of Art, to April 19th. 
Special exhibition of two paintings by 
Eugene F. Savage, to April 26th. 


Garden paintings by Edmund Graecen, | 


April 22nd to May 3rd. 


Hackett Galleries, 9 East 57th St.—Exhi- | 
bition of paintings by Dietz Edzard, to | 


April 26th. 


Harlow, McDonald & Co., 667 Fifth Ave.— | 
Exhibition of lithographs by Currier | 


and Ives and etchings and drawings by 
Augustus John, through April. 


?. Jackson Higgs, 11 East 54th St.--Au- 
thenticated old masters. 


Holt Gallery, 680 Lexington Ave.—Con- 
temporary American art. 


Edouard Jonas Gallery, 9 East 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 

Kennedy Galleries, 785 Fifth Ave.—Exhi- 


bition of etchings and lithographs by 
Arthur B. Davies, through April. 
Keppel Galleries, 16 East 57th St.—Ex- 
hibition of etchings and dry points by 
Cadwallader Washburn, to May 5th. 


An- 





Thomas Kerr, 510 Madison Ave. 
tiques. 


Kleeman-Thorman Galleries, Ltd... 575 
Madison Ave.—Exhibition of etchings, 
lithographs and drawings by Albert 
Sterner, through April. 


Kleinberger Galleries, 12 East 54th St.— 
Old masters. 


Jan Kleykamp Galleries, 5 East 54th St.-- 
Primitive negro art. 


Knoedler Galleries, 14 East Sith St.— 
Exhibition of pastoral and landscape 
etchings and engravings, to May 2nd. 


Kraushaar Galleries, 680 Fifth Ave.—Ex- 
hibition of paintings by John Sloan, 
to April 26th. 


by old masters. 


John Levy Galleries, 559 Fifth Ave.—Old 
masters. 


Little Carnegie Playhouse, 146 West S7th 
St.—Exhibition of New England land- 
scapes by Albertus E. Jones, to April 
26th. 


Little Gallery, 29 West 56th St.—Hand 
wrought silver. 


Macbeth Gallery, 15 East 57th St.— 
Landscapes by Harry Leith-Ross, to 
April 14th. Russia in watercolors, by 
Eliot O’Hara, to April 29th. 


Macy Galleries, 6th Floor, East Building. 
Exhibition of etchings by contempo- 
rary artists. 


Metropolitan Galleries, 578 Madison Ave.— | 
f 2ricé ongli é yutec aintings. | ; 
American, English and Dutch paintings. | i atine Gallery of Modern Art, 48 East 

Metropolitan Museum of Art, 82nd St. and | 


Fifth Ave.—Exhibition of the H. O. 
Havemeyer collection, through Novem- 
ber 2nd. Loan exhibition of Japanese 
peasant art, opening April 21st. Euro- 
pean and American samplers of the 
XVIIth through the XIXth_ century, 
etchings by the Tiepolo family, prints 


(selected masterpieces) and prints by | 


Winslow Homer continued. 


Mileh Galleries, 108 West 57th St.— 
Watercolors by John Whorf, to April 
26th. 


Montross Gallery, 785 Fifth Avenue.—Ex- 
hibition of paintings by Agnes Potter 
van Ryn, to May 3rd. 


Roland Moore, Inec., 42 East 57th St.— 
Chinese art. 


Morton Galleries, 49 West 57th St.—Paint- 
ings by Hanna Philippovich, to April 
28th. 
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Ehrich Galleries, 36 East 57th St.—Exhi- 
bition of a collection of early American 
miniatures by Copley, Malbone, Sully, 


Museum of French Art, 22 East 60th St.— 
Tenth official loan exhibition, illustrat- 
ing the relations of the Marquis de La- 
fayette with this country, to May 2nd. 


Museum of Modern Art, 730 Fifth Ave.— 
Exhibition of early Burchfields and 
paintings by painters under thirty-five, 
to April 23rd. 


National Academy of Design, 215 West 
57th st.—Annual members exhibition. 


National Arts Club, 15 Gramercy Park.— 
Third annual exhibition by Junior Artist 
members of the Club. Members Annual 
Exhibition of small paintings, through 
the summer. 


National Association of Women Painters 
and Sculptors, 17 East 62nd St.—Ex- 
hibition of portrait paintings and draw- 
ings by Glenn Means, to April 19th. 


J. B. Neumann, New Art Circle, 9 East 


57th St.—An exhibition of recent work 
of Hilaire Hiler, to April 19th. One- 
man show of the recent work of Fega 
Blumberg, April 21st to May 3rd. 


|New York Public Library, 476 Fifth Ave.— 


Corridor, third floor, early views of 
American cities. Room 316; exhibition 
of lithographs and wood engravings by 
Honore Daumier, through April. Room 
321. Exhibition of 50 books of the vear 
by the American Institute of Graphic 
Arts, Room 112. 


New York School of Applied Design for 
Women, 160 Lexington Ave.—General 
exhibition, 


| Newhouse Galleries, 11 East 57th St.— 


Decorative portraits and landscapes of 
the XVIIIth century. 


Arthur U. Newton, 665 Fifth Ave.—Paint- 
ings by XVIIIth century English mas- 
ters. 


O’Hana and O’Hana, Ine., 148 East | 


50th St.—Spanish and French antiques, 
primitives, objets d'art. 


Opportunity Gallery, The Art Center, 65 | 
East 56th St.—Seventh exhibition, | 


selected by William Zorach, to May 
15th. 


Frank Partridge, 6 West 56th St.—Exhibi 


tion of old English furniture, Chinese | 


porcelains and paneled rooms. 


Portrait Painters’ Gallery, 570 Fifth Ave.— 


Group of portraits of famous persons | 


by well Known sculptors. 


The’ Potter’s Shop, 755 Madison Ave.— 
Exhibition of porch decorations and 
woodcuts by William Muir, April 30th 
to May 14th. 


Reinhardt Galleries, 730 Fifth Ave.— 


Exhibition of paintings by old masters | 
and modern French and American | 


artists. 


James Robinson, 731 Fifth Ave.—Exhibi 


tion of old English silver, Sheffield plate | 


and English furniture, 


Roerich Art Center, Riverside Drive at | 


108rd St.—Exhibition of contemporary 
American art, through April. 


Rosenbach Galleries, 15 East 5st Gt! 


Exhibition of an XVIIIth century Au- 


busson tapestry, an XVIIIth century | 
petit point pole screen and painted | 


leather six-fold panel screen, through 
April. 


Rosenbach Galleries, 202 East 44th St.— 
Antiques and decorations. 


Paul Rosenberg & Company, Ine., 647 
Fifth Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.— 
Sporting and marine paintings by vari- 
ous artists. 


Scott & Fowles, 680 Fifth Ave.--XVIIIth 
century English paintings and modern 
drawings. 


Jucques Seligmann Galleries, 3 East 5lst 
St.—Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann. Rey & Co., 
Ine., 11 East 52nd St.—Works of Art. 


Silberman Gallery, 138 East 57th St.— 
Paintings, objects of art and furniture. 


Marie Sterner Galleries, 11 East 57th St. 
Exhibition of paintings and water- 
colors by Gallibert, to April 25th. 


The Three Arts Club, 340 West S5th St.— 
Exhibition of cartoons by John Held, 
Jr., Peter Arno, Gluyas Williams, Cecil 
Beaton, and lamps designed by Warren 
26th. 


Howard Young Galleries, 634 Fifth Ave.— 
Architectural and floral paintings of the 
XVIIith and XVIUth centuries, to April 
E. Cox, to May 2nd. 


57th St.—Exhibition of paintings by 
Matisse, Picasso, Derain, Dufy and 
Segonzac, to continue through the sum- 
mer. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters. 


Vernay Galleries, 19 East 654th St.—kEx- 

hibition of furniture, paneled rooms, 
porcelain, silver, sporting prints and 
needlework. 


| Weyhe Gallery, 794 Lexington Ave.— 


Drawings and lithographs by Adolf 
Dehn and sculpture by John Flannagan, 
to April 26th. 


Wildenstein Galleries 643 Fifth Ave— 


Exhibition of paintings aid watercolors 
by Walter Gay to April 19th. Old and 
modern French masters. 


Yamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan ind China. 














BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 











L. Toeque, “Portrait of a Child” 


ELISABETH 
WILDENSTEIN 


Lately Elisabeth Paraf 


23bis Rue de Berri, PARIS 


(Champs-Elysées) 


FIRST CLASS 
OLD PAINTINGS 


FRENCH FURNITURE 
(18th Century) 








PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, D i ~ 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Leuvenein, pg 4 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 











ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN PAINTINGS 


Early and recent works by Utrillo and Vlaminck 
also by Modigliani and Rouault 











“L’ART MODERNE”... 


PAINTINGS BY 


Cezanne, Corot, 





Pissarro, Renoir, Sisley, Van Gogh, ete. 


LUCERNE! 


3 STIFSTRASSE 


Dufresne, Raoul-Dufy, 
Henri-Matisse, Modigliani, Pascin, Roussel, 
Signac, Utrillo, Vlaminck, Vuillard, ete. 











GALERIE VAN LEER 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, etc. 


41 Rue de Seine 


Paris 








Avenue Kleber 
(near Etoile) 


CARDO 


Modern Paintings 


Also Petits Tableaux of all great painters from Delacroix up to now 








Chas. Kaufmann) 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








J. WATELIN | 


XIX Century French Masters 
11 Rue Auber 


PARIS 




















Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 





M. & R. STORA 
Gothic and Renaissance 


Works of Art 


32 Bis Boulevard Haussmann 























MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


WILLIAM MACBETH, Inc. 
15 East 57th St. 




















J. FERAL! 


Ancien Paintings 


7 RUE ST. GEOKGE 


PARIS 
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COAT OF ARMS OF THE STROZZI CHAIR, FLORENCE, 





1480 


Included in the sale of the Figdor collection at Cassirer’s, Berlin, 
early in June. 


CHICAGO 


An exhibition of springtime land 
scapes by the Japanese master, Hiro 
shige, was opened in the Hutchinson 
Wing galleries of the Art Institute, 
on April 15th to continue until June 
30th. The prints exhibited were 
selected from the Clarence Bucking 


ham collection. 
On May Ist, there will be opened at 


the Art Institute an exhibition of con 
temporary Belgian art, made up of 
about one hundred paintings and 


Among the 
Meunier, whose 


thirty pieces of sculpture 
latter will be work by 


one-man show a few years ago at the 
Art Institute created so much inter 
est. There will also be a few prints. 
The artists of Belgium have always 
been deeply interested in nature and 
in the poetry of labor and they still 
are, as the coming exhibition will 
illustrate. 

An exhibition of paintings by Eus 


tace Stoenesco opened in the galleries 
of M. Knoedler and Company on April 
14th, where it will remain through the 
26th. 

















JULIUS 


PICTURE 








INC. ] 


HIGH GRADE | 


Antiques and Reproductions 


ALSO—-RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 


LOWY 





FRAMES 














HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


ANCIENT 


HANSEN GALLERIES, 


and MODERN 


SCHWEIZERHOFQUAIS, LUCERNE 


The Art News 
BOSTON 


The 
nounced 
the 
G 


Arts 
exhibitions 


an 
Tor 


by 


of Fine has 
following 
month of May 
Burr: etchings 
Hogarth 


Sandby: 


Museum 
the 
etchings 
orge E and engrav 
drawings and water 

XVIIIth 
made 


ings by 


colors by century 


English porcelains at Chelsea; 


paintings from the Copley Society; 
and prints and book illustrations by 
Auguste Lepere, lent by William A 
pargent 

Through April 12th the Guild oft 
joston Artists showed paintings by 
Frederick A. Bosley The large col 


lection of paintings of Ireland by Irish 


painters at Grace Horne’s Galleries 
ciosed on the 18th Other recent ex 
hibitions at the latter galleries in 


cluded watercolors by Hester B. Adle1 


cron; ten pieces of animal sculpture 
by Hester Bancroft; and pastels of 
the East Indies, Morocco and Boston 
by Virginia Lee Welch 

* 

At the Vose Galleries the work ol 
five Boston artists—Carl G. Cutler, 
Charles Hopkinson, Marion Monks 
Chase, Charles Hovey Pepper and 
Harley Perkins--who exhibited re 
cently at the Harvard Society of Con 


temporary Art, was seen through April 
1Zth. This group consisted of water 
colors, but oils by Miss were 
aiso shown 


Chase 


At the Schervee Studios a one-man 
show of etchings by Jean-Louis Forain, 
who is especially famous for his depic- 
drawn from the law 
courts and from the Bible are shown 
through April 30th 


tion of subjects 


At Goodspeed’s an exhibition of new 
etchings by Hans Kleiber of Wyoming 


was recently hung. A new collection 
of Audubon prints was put on view 
at the same time 
a: x Bs 
Other Boston’ showings include 


equestrian and figure’ portraits’ by 
Professor Richard B Adams and 
etchings by Dwight C. Sturgis at the 
Casson Galleries; and paintings of 


scenes in Cuernavaca, Mexico, by Mrs 
Margaret Newton Allen, at the Speech 
Readers’ Guild of Boston 

Until April 29th the Doll and Rich- 
ards galleries are showing a collection 
of penci) portraits by Ethel Machanic, 
of whieh twenty-seven out of the 
twenty-eight shown are loaned for the 
exhibition. 





Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 





L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 
































The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 




















on piclute, 
ACCLAL0ULL 


f| DAY-BRITE REFLECTOR CO. | 


f 703 S. BROADWAY 


ST.LOUIS,MO. : 


FLORENTINE CHAIR, CIRCA 1480, 





Saturday, April 19, 1999 


~ 


WITH THE COAT OF ARMS OF 


THE STROZZI FAMILY 


Included in the sale of the Figdor 
early in 


PHILADELPHIA 

During May, the Art Alliance of 
Philadelphia, with the cooperation otf 
the Curtis Institute, the Penn Athletic 
Club, the Fairmount Park Art Asso- 
ciation and other representative 
groups, will direct the Sixth Exhibi 
tion of Sculpture-in-the-Open-Air, to 
be staged in historic Rittenhouse 
Square. Many of the best known 
sculptors in the United States con- 
tribute to these outdoor exhibitions 





Scott & Fowles: 


tT 


| 
; 
| 


collection at Cassirer’s, Berlin, 
June. 





amd eminent sculptors are coopera 


in New 
Prizes 


ing for this 
York, 
will be awarded. 

Other May exhibitions 
by the Art Alliance, to be held in their 
251 South 18th Street, ip 
cluve a collection of American prints 


year’s showing 


Chicago and Boston. 


announced 


galleries at 
May 2nd to June 2nd; 
and tempera 
May 6th 
tion 


paintings in oil 
O. Coleman 
and an exhib 
Emil J. Bis 
the 29th of 
April and will remain until June 8th 


Glenn 
Sth; 


by 


by 
to June 
of watercolors 


tran, which opened on 


BABCOCK 


GALLERIES 








East 57th Street N. Y. | 
Paintings—Water Colours 
Etchings 











Paintings | 





| Drawings 
Bronzes | 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 











N.E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 East 56th St. NEW YORK 














THOMAS 


IMPORTANT PAINTIN 


TAPESTRIES 
510 Madison Avenue (4th floor) 





formerly with 


DUVEEN BROTHERS 


ANTIQUE WORKS OF ART 


J. KERR 


GS BY OLD MASTERS 


FURNITURE 
New York 
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